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n3soan U3 PELLEH3NJA PYKOINUCA KYJITYPHU MNPEAEO Y C/INBY PEKE BYYJAHKE

CaxxeTn, UCTPAXWUTK, BPeLHOBATU M MUCATN O KYNTYPHOM Npefesy je CNoXeH, 4yrotTpajaH 1 3axTeBaH nocao o
YeMy Hajbosbe CBeouM Krbira KynTypHu Npefeo y CAvBy peke BydjaHke. HacTana kao pesyntar fyrorognibmnx
ncTpaxmBama VBaHe LiBeTkoBuh n hopha Ctownha, y n3narwy 3aBoja 3a 3alUTUTY CNOMeHUKa KynType Huu,
NpeAcTaB/ba UCTUHCKM MOAYXBAT Y TeXHM 33 04yBarbeM NPUPOJHUX U KYITYPHUX BPEAHOCTM HacieRa y cansy
peke ByujaHke. HacTana Kkao pe3ynTtar UCTpaXKnBara apxuscke rpahe, nctopmorpadckunx n3Bopa, kao u paga
Ha TepeHy, kibura KynTypHu npefeo y camBy peke Bydjanke Moxe, 300r CBOjUX KBaanuTeTa, BPEMEHOM NOCTa-
TV y30p CBUM OyayhuM MCTpaxnBauMmMa HOBMX KYATYPHUX npegena wupom Cpbuje. AyTopu Cy 3HaNAUYKUM
NPUCTYNOM Y UCTPAXMBAHLY, JACHOM KOHLEMNLMjOM, CUCTEMATUYHO, AeTa/bHUM aHanM3ama 1 CTPYYHUM TyMa-
YerMMa yCnenn fa carnefajy jefiHy KoMnaekcHy Temy, Harnawasajyhu ambunjeHTanHe BpegHOCTM U U3y3eTaH
3HAYaj KyITypHOr Hacneha v nej3axa camBa peke ByyjaHke 3a popmuparbe 1 04yBake AEHTUTETA 3ajeHuLe.
Yka3syjyhu Ha 3Hauaj Hacnefja n noTkpensbyjyhu CBOjOM KHUIOM aprymMeHTe 32 HeroBy 3alWTuTy, ayTopu cy
Ha Haj0O/bM HAYMH Carnefan NOBe3aHoCT NpPoWNocTy n byayhHocTn, nctnyyhun Bennku noteHumjan Hacneha
Kao MHCMMpaLmje 3a Jasby pa3soj 3ajefjHuLe WTO 0BOj KhU3KM Aaje NocebHY Bpe[HOCT.

Ap CHexaHa TouweBa

AyTopu MoHorpaduje KynTypHu Npefeo y CIMBY peke BydjaHke METOLONOLKM MCNPABHO NPeCcTaB/bajy Kapak-
TEPUCTUKE MCTPAXKMBAHOT MPOCTOPA, KA0 M BPEAHOCHE acnekTe CBUX YNHMNALA KYATYpHOT nejsaxa Mopevyja,
Bogehu uMTaoua Jo HECMOPHOT ca3Hakba O MPUPOAHUM U CTBOPEHUM CeyndUUHOCTUMA U MaTepUjaNHUM 1
HemMaTepujasHUM BPeAHOCTMMA, KOjW Cy HOCWMOLM M3Pa3nTOr KapakTepa npenena y CiuBy peke ByujaHke no
YeMmy je 0Baj NPOCTOP MPeno3HaT Kao KyATYpPHU Mej3ax 1 Ha OCHOBY Yera ce npefnaxe aa 6yne yTepheH 3a
HeMnoKpeTHO KYNTYpHO A00po — KyNTypHU npefeo. Pykonuc npaTu Bennkn Opoj npunora, of UCTOPHjCKUX U
caBpemMeHux dpoTorpaduja, apxMBCKMX M ApYruX LOKYMeHaTa, 40 LpTexa v TPOAUMEH3UOHANHNX MOAENA, Koju
WNYCTPYjy Y TEKCTY ONMcaHe NpUpoOaHe nej3axe, 0bjekTe NN apXeonoLKe 0CTaTKe, T0KAHO CTAHOBHWLWITBO
N FUXOB HAUYMH XMBOTA, KA0 M UCTAKHYTe NOjefnHLe 1 NopoauLe.

np Oybpaska bykaHosuh

TexuwTe MoHorpapuje npeacrasba peaak M BpefaH Cnoj U3y3eTHOTr NPUPOAHOr Hacneha u BuLwwecnojHe
Kyn1TypHe DallTHHe, KOja OApPAXaBa eBOMYLMjy XMBOTA Ha 0004y JleCKOBAuKe KOTIMHE y Mpefeny CnBa peke
ByyjaHke, noa naaHMHOM KykaBuuoMm. Mo3amallHu nogyxBaT eBUaeHTHpatba, BPeLHOBAHA W Npe3eHTaluje
0BOr Hacneha, NpeAcTaB/ba pe3ynTar BULWETOANLLIFET MCTPAXMBAHA FEHWUX AYTOPA, KOju Ce cafa Npyxa Ynta-
OLMMa, NOAe/beH Y I0TMYKa, CMUCNeHa NOornas/ba. [N1aBHO TKMBO MOHOTpaduje YNHM NpeacTaB/bake OCHOBHUX
4yMHMNALA KYNTypHOT Npefena Byyja: nojeanHayqHo obpaheHn 0bjekT Beoma 3HauajHOr MMKpOypOaHUCTUYKOT
npoctopa Gabpuke ByHeHUX TkaHMHA Jlazapa Teokaposuha Koju YnHe ynpaBHa 3rpaja, Npov3BOAHE xane u
pasnynTe pafMoHunLIE, pe3neHLMjanHN KBAPT Ca BUIOM BIACHMKA, TOCTUHCKOM BMIOM M CTAPOM NOPOJUYHOM
pe3neHLMjoM, Te PASHNUYKO Hace/be ca Bule TunoBa objekata npeaBuheHnx 3a pagHuKe n CTpyyrbake Koju
cy y ¢pabpuum pagunun. 3acebHo ce paamaTpa npocTtop [lunasep berose kyne, cTape BOA€eHMLEe HA BydjaHku,
LipkBa CBeTor JoBaHa KpcTutesba, xupoenekTpana noauriyta 1903. roanHe n teH TBopal, hophe CTaHoje-



Buh, octaun cpenhesekoBHOr yTBphersa Ckobabuh rpag Koju npeacTaB/bajy He3aobunasHe YnMHMOLE OBOT
KYITYpHOT npepgena.
Ap MwunaH lpoceH
CBeyKyMnHW 3Ha4aj OBOT LOKyMeHTaA je reroBa borata CTpyKTypa M TEMe/bHOCT Y aHA/IM3M CBUX CermeHarta u
HanpeLHOj TEXHULM CHUMatba NpUBPeLHMX 00jekaTa y Byujy. Takohe, 0Baj LOKyMEHT uMa BpefHe MoHorpadcke
efleMeHTe KOju NpeBa3naase JOMeH 3aBMYajHe UCTOPUje, a CBAKAKO HA BP0 CTPYYaH M eMOTUBHO nocBeheH
Ha4nH. dopma aHann3e KynTypHor npefena je JOKYMEHT KOjW Y HaLOoj CTPYYHOj NpakKch Hu1je JOBO/bHO pas-
paheH, na je Hweros JONPMHOC Of BENKOT 3Hauaja y OBOM, GOPMANHOM acnekTy. [pomoLuja JOKYMeHTa
KynTypHor npefiena y cimBy peke ByujaHke, ocum konera un3 cnyxbe 3awtute, Tpeba Aa okynu aytoputere
W U3 ApYrux CTpyka (MpOCTOpHOr M ypOaHWUCTUYKOT NNaHMpaka, CTPATeLKOr NPUBPeSHOT NAaHNpama, 3a-
LITUTE XMBOTHE CpeayHe, aHTPONOOre) U pefleBaHTHE OHOCUOLLE OAJyKa HA MOANTUYKOM HUBOY Kako bu ce
3ajelHNYKN HaNpaBUAKN Ja/bW CTPATELIKMN M aKLMOHM KOPALM Y HeHOj peannsaumnjn. Ynpaso theHa npumeHa
y npakcu 6u npukasana moryh gobap KOMNpoMuc 1 ovyBatba Hacaeha M HEOMXOAHOT CABPEMEHOr pa3Boja
KOju TONMKO HepjocTaje.
ap Aapko Monnh

EXCERPTS FROM THE REVIEWS OF THE CULTURAL LANDSCAPE
OF THE VUCJANKA RIVER BASIN

As clearly demonstrated by the publication Cultural Landscape in the Vucjanka River Basin, summarising,
researching, evaluating, and writing about a cultural landscape is a complex, lengthy, and often daunting task.
The result of long-term research conducted by Ivana Cvetkovi¢ and Borde Stosi¢, and published by the Institute
for Cultural Heritage Preservation Nis, this work represents a significant achievement in the preservation of the
natural and cultural values associated with the heritage of the Vu¢janka River basin. Owing to its qualities, the
publication Cultural Landscape in the Vuc¢janka River Basin—developed through research of archival material,
historical sources, and fieldwork—could, over time, become a model for future researchers of new cultural
landscapes across Serbia. Through their skilful research approach, clear concept, systematic organisation,
detailed analysis, and professional interpretation, the authors have successfully provided insight into a complex
topic, highlighting the ambient values and the critical importance of the cultural heritage and landscape of
the Vucjanka River basin in creating and preserving community identity. By emphasising the importance of
heritage and presenting compelling arguments for its preservation, the authors have provided an outstanding
overview of the link between past and future. They highlight the immense potential of heritage as a source of
inspiration for the community’s further development, giving this publication particular significance.

Snezana Toseva, PhD
The authors of the monograph Cultural Landscape in the Vucjanka River Basin present, with methodological

rigour, the characteristics of the area under study, along with the value-based aspects of all elements comprising
the Porecje heritage landscape. They guide the reader towards an indisputable understanding of both the



natural and man-made specificities, as well as the tangible and intangible values that define the distinct
character of the Vucjanka River basin landscape. This forms the basis for recognising the area as a heritage
landscape and recommending its designation as an immovable cultural property - a cultural landscape. The
publication includes numerous appendices, featuring a range of materials such as historical and contemporary
photographs, archival and other types of documents, drawings, and 3D models. These illustrate the natural
landscapes, objects and archaeological remains, the local population and their way of life, as well as notable
individuals and families mentioned in the text.

Dubravka Dukanovi¢, PhD

At the heart of the monograph lies a rare and valuable combination of outstanding natural heritage and
richly layered cultural heritage. It reflects the evolution of life along the edge of the Leskovac Valley, within
the landscape of the Vuc¢janka River basin at the foot of Mount Kukavica. The enormous task of recording,
evaluating, and presenting this heritage is the result of years of research carried out by the authors, now
presented to readers in logical, meaningful sections. The main body of the monograph explores the key elements
of the Vucje cultural landscape, with a particular focus on the distinctive structures of the highly significant
micro-urban area that comprises Lazar Teokarovi¢'s woollen fabric factory. These include the administrative
building; production halls and various workshops; residential quarters comprising the owner’s villa, a guest
villa, and the old family residence; and a workers’ settlement with several types of housing designed for both
workers and experts employed at the factory. The other main elements of this cultural landscape are discussed
individually, including the Dilaver-bey Tower, the old watermills along the Vucjanka River, the Church of St
John the Baptist, the hydropower plant built in 1903 and its founder Borde Stanojevi¢, as well as the remains
of the medieval fortification known as Skobalji¢ Grad.

Milan Prosen, PhD

The full significance of this document lies in its rich structure and thorough analysis of all its segments, as
well as the advanced technique used to capture industrial buildings in Vucje. Furthermore, this document
contains valuable monographic elements that transcend the domain of local history, presented in a highly
professional and emotionally committed manner. The analysis of the cultural landscape takes the form of
a document that remains underdeveloped in our practice, making its contribution particularly significant in
formal terms. In addition to colleagues from the field of heritage protection, the promotion of the publication
Cultural Landscape in the Vu¢janka River Basin should also bring together experts from other fields (such
as spatial and urban planning, strategic economic planning, environmental protection, and anthropology) as
well as relevant political decision-makers, with the aim of jointly developing further strategic and operational
steps towards its implementation. Such practical implementation would represent a promising compromise
between heritage preservation and the much-needed contemporary development that has long been lacking.

Darko Poli¢, PhD









Cnuka 2. [laHopamcKu noraen Ha BUAMKOBaL,
Cokonuua u npefeo nnaHnHe Kykasumue




YBOJ,

Mpoctop Byyja Ha jyxxHom obofy JleckoBauke KOT-
JINHe, NpeacTaB/ba jeAUHCTBEHWN CMOj NPUPOLHOT U
KynTypHOr Hacneha v AMHamMUyaH amOujeHT rae ce
cycpehy npupoaHe of/imke paBHULE WU NAAHWHCKOT
macusa Kykasuue, cTBapajyhn jeAnHCTBEHO OKpY-
Kerbe. Y3BOAHO 0fF Byuja, Ka nnaHuHun, nogpydje
00unyje N3BaHPeAHNM 1 ApaMATUYHUM NPU30pHUMA
Y KatbOHY peke ByyjaHke v NpoXeTo je NpupoAHUM
W KYNTYPHUM BPefHOCTUMA pasnnymntux Bpcra. Ha
Camo nap KBajpaTHUX kuaomeTtapa, npatehn Tok
ByujaHke, Hanase ce matepujaaHu octaun BpefHe
nHAoycTpujcke GalwTuHe, rpafjaHcke Bune, cakpan-
Ha rpaheBnHa, HAPOAHO rPAANTE/LCTBO U PypaTHK
aMOMjeHTH, 3HAYAJHN MHXKEeHEePCKN NOJYXBATU U
CpeLHOBEKOBHO YTBphere, CBe YKN0MN/bEHO Y U3Y-
3eTHO NPUPOLHO OKPYXKerbe.

boratcTBo KyATypHOr Hacieha Byyja noactakno je
CTpyyYrbake 3aBOAa 3a 3aWTUTY CNOMEHUKA KYNTY-
pe Huw, aytope oBe MoHorpaduje, Ha nNokpeTarbe
NnpojekTa MCTpaxusarba NpocTopa y CAUBY peke
ByujaHke. OCMULLbEHW CY MPOJEKTU UCTPAXMBAbA U
BpefHOBAatba OBOT MOAPYYja, a 3aTUM U Npe3eHTaumje
W nMpomouuje pe3yntaTta UCTPaKMBarba, Ynju je no-
KpoBMTE/L MUHWCTAPCTBO KynType Penybanke Cpbuje.
Mopep aytopa, y peanvsaumjn npojekara y4ectsoBanm
cy Hebojwa bocanau, XXwnxa Ctojuunh parnhesuh,
3opaH Papocas/besuh, Hukona MunosaHosuh, Nazap
AunHunh, Corwa CtaHkoBuh, lannjena PagosaHoBuh un
AnekcaHpap Hukwuh. NMocebGHy 3axBanHOCT AyryjemMo
CphaHy Mutuhy v opyrum unaHoBuma yapyxerba
,2Hawe Mopeuje’, konerama kyctocma u3 HapogHor
my3eja y JleckoBuy, iBaHy MefeHuLmM 1 Konerama m3
3aBopa 3a 3awTtuty npupoge Cpbuje, Mysejy Hayke
W TexHuke, Mictopujckom my3ejy Cpbuje, 3aBnyajHom
My3ejy y Moxapesuy, ApxxaBHoM apxuBy Cpbuje u
ApxwuBy Jyrocnasuje.

INTRODUCTION

The Vucje area, located along the southern edge of
the Leskovac Valley, is a unique blend of natural and
cultural heritage. Its dynamic landscape features the
natural properties of the plain merging with those
of Mount Kukavica, creating a truly distinctive envi-
ronment. Upstream of Vu¢je, towards the mountain,
lies the Vucjanka Canyon, rich in striking, dramatic
landscapes and imbued with a variety of natural and
cultural values. The area along the Vucjanka River,
covering just a few square kilometres, encompasses
material remains of valuable industrial heritage, civil
villas, a sacral building, traditional architecture, rural
settings, significant engineering feats, and a medi-
eval fortification—all set within a stunning natural
landscape.

The rich heritage of Vucje prompted the experts from
the Institute for Cultural Heritage Preservation Nis,
the authors of this monograph, to initiate a project
researching the area along the Vuc¢janka River ba-
sin. Research and evaluation projects for this area
have been developed, followed by presentations and
promotions of the research results, funded by the
Ministry of Culture of the Republic of Serbia. Along
with the authors, Nebojsa Bosanac, Ziza Stojici¢
Dragicevi¢, Zoran Radosavljevi¢, Nikola Milovanovic,
Lazar Dini¢, Sonja Stankovi¢, Danijela Radovanovic,
and Aleksandar Niksi¢ also participated in the pro-
ject implementation. We are especially grateful to
Srdan Miti¢ and other members of the Nase Porecje
Association, to our colleagues—curators from the
National Museum in Leskovac, to Ilvan Medenica and
his team from the Institute for Nature Conservation
of Serbia, to the Museum of Science and Technolo-
gy, the Historical Museum of Serbia, the Homeland
Museum in PoZarevac, the State Archives of Serbia,
and the Archives of Yugoslavia.
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Mpojekar ucTpaxuBara, BpegHOBaka W MNpu-
Kyn/bakba HEONXoAHe AOKYMeHTaumnje peain3oBaH
je Tokom 2022. rognHe, Kaga je cnposefeH paj Ha
TepeHy 1y apxmsuma. HapegHe e roguHe ycneano
je nepuog cuctematusauuje u paspage npukynbeHe
AOKYMeHTaumje n nokperarba NpaBHUX npoueaypa
3alTnTe 3a [e10Be NPeno3HaTor KyaTypHor npeje-
Na. 3ano4eTa je npeseHTauuja u uHTepnperaunja
HeroBux BpegHOCTM KPO3 Mnpunpemy ABoje3nyHe
MoHorpadumje koja je nped Bama, npatehe n3noxobe
W MPOMOTMBHOT Gpuama. Hamepa ayTtopa je Aa, peanu-
3aUMjoM MOMEHYTUX aKTUBHOCTMU, LINPOj U CTPYYHO]
JaBHOCTU yKa)ke Ha BPeJHOCT M 3Ha4aj 0BOr Nnojapyyja,
ann v ia NOKpeHe Aujanor n3Mehy cBux peneBaHT-
HUX MHCTUTYUMja v rpahaHa, y unby M3HaNaxema
Ha4MHa KaKo Ja ce npeno3HaTy NpocTop yTBpan 3a
NpBW KyNTYpHU npepeo y Cpouijn.

NcToBpemeHo cy Kosiere 13 3aBoja 3a 3awWTuTy npu-
poae Cpbuje, Ha yeny ca KOOpPAMHATOPOM MBaHOM
MegeHuuom, nspaaune Ctyaujy 3awtute CnomeHunka
npupoge ,KarOH ByujaHcke peke’, Koja je nocny-
KMJIA KA0 CTPy4YHa OCHOBA 3a MOKPeTake NocTynka
npornawerba npupogHor fobpa.

Nmajyhn y BUay Aa je nojam KynTypHOr npefena HoB
Y 3aKOHCKMM OKBMPMMA Halle Ap)KaBe, O4HOCHO Aa
je MpBK NyT yBeAeH Kao 3aKOHCKM AedpuHncaHa Bp-
CTa HeMOKPETHOT KyNTypHOr 100pa 3akOHOM O KyJi-
TYpHOM Hacnefy v [a HWUCY JOHeleHN noTpebHu
NOA3aKOHCKM MPOMNMCK, 3aLUTUTA KYATYPHOT Npegena
y CIMBY peke ByyjaHke npeactas/ba NMOHUPCKM NO-
ayxsart. lpaBHa 3alITMTA je jefaH of HajBaXHUjUX
MexaHuW3ama 3a ovyBawe Hacneha, jep nmoctasma
jacHa npasuna v ob0aBese 3a OArOBOPHO YNpaB/batbe
n Kopuwhetbe Hacnehennx pecypca. MpaBHK WH-
CTPYMEHTM K0 LUTO CY 3aKOHW O 3aLUTUTU KYATYpHOT
W NpUpPOAHOr Hacneha, MehyHapofHe KOHBEHUM]e,
MNaHOBM YMpaB/batba, KAO M NOCEOHU peXMMM 3a-
wTnheHnx nogpyyja, 0be3behyjy cnctemcky 3awTnTy
M Cnpeyasajy HeMoBpPaTHO YHULLITaBakbe OBUX Bpea-
HOCTW.
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The project, which involved research, evaluation, and
the compilation of the required documentation, was
carried out in 2022, alongside field and archival work.
The following two years were marked by the systemati-
sation and elaboration of the collected documentation,
as well as the initiation of legal procedures to protect
parts of the recognised cultural landscape. The pres-
entation and interpretation of its values were initiated
through the preparation of the bilingual monograph
that you are now reading, along with the accompany-
ing exhibition and a promotional film. Through these
activities, the authors aimed to highlight the value and
significance of the region to both the general public
and the professional community, while also initiating
a dialogue among relevant institutions and citizens to
determine how to recognise this area as Serbia’s first
cultural landscape.

At the same time, experts from the Institute for Na-
ture Conservation of Serbia, led by coordinator Ivan
Medenica, prepared the Conservation Study of the
Natural Monument ‘Canyon of the Vu¢janka River,
which served as the professional basis for initiating
its declaration as a natural site.

Given that the term ‘cultural landscape’ is relatively
new in our country’s legal framework—having been first
introduced in the Law on Cultural Heritage as a legal-
ly defined type of immovable cultural property, with
no bylaws yet passed—the protection of the cultural
landscape in the Vucjanka River basin is a pioneering
effort. Legal protection is one of the most important
mechanisms for heritage conservation, as it estab-
lishes clear rules and obligations for the responsible
management and use of inherited resources. Legal
instruments, such as cultural and natural heritage pro-
tection laws, international conventions, management
plans, and special regimes regulating protected areas,
ensure systemic protection and prevent the irreversible
destruction of these values.

Recognising the inseparable links between natural and



peno3HaBare Hepacknanee Be3e n3mehy npupoa-
HOT 1 KYyNTYpHOT Hacneha kao ,3ajegHuykor gena
npupofe n yoseka“ (UNESCO, 2023, p. 22, para. 47),
O[LHOCHO KYNTYPHOT Npefena kao Mofena 3a 04yBake
Byuja, npy»a okBMp koju obyxBaTa cBe MefycobHO
NoBe3aHe YnMHWoLe y cuctemy 3awTute. OBaj npu-
CTYN UHTEerpuile KynTypHe U NPUPOAHE BPEAHOCTM Y
je[LMHCTBEH NpoCTOp Opure 1 04/1y4MBaHHA, Ca LIM/bEM
Aa MOfen ynpas/baka Hacnefem omoryhu ouyBame
KYJTYPHOT Npefena y CBOj HheroBoj CI0OXKEHOCTH.

cultural heritage as the ‘combined works of nature
and of man’ (UNESCO, 2023, p. 22, para. 47)—with
the cultural landscape serving as a model for the
preservation of Vucje—offers a framework that en-
compasses all interconnected constituents within
the protection system. This approach integrates cul-
tural and natural values into a unified space of care
and decision-making, aiming to preserve the cultural
landscape in all its complexity through a heritage
management model.
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Cnuka 3. Nanopama Byuja,
nornen u3 npasua Cokonuue




MOJAM KYJTYPHOI NPEJENA

Kyn1TypHU npefeo je KOMMAeKCHa Karteropuja Ha-
cnefja, Koja obyxBaTa NpuUpoLHe 1 KYNTypHe ene-
MeHTe, 00IMKOBaHe KPO3 UCTOPUjCKE NPoL,ece N UH-
TepakLumjy YoBeKa ca NpUpoaHUM OKpYxereM. OBfe
ce NpoXXnMmajy npupogHN N aHTPOMOTeHN eIeMeHTH,
OAHOCHO MOKas3yjy cafiejcTBO NMPUPOJHOT OKPYXKeba
M JbyACKMUX aKTUBHOCTH, KOje 3aje[lHO TBOpPe Mnperno-
3HAT/bMBY U BPefHY LeanHy. bbera 4nHe npupoLHu
pecypcy Kao LITO Cy peke, NNaHuHe 1 WyMe, 3ajeIHO
Ca JbyICKMM TBOpEBMHaMa NonyT apXeosIoWKMx ocTa-
Taka, UCTOPUjCKMX 3rpafa, nyTeBa, cena, Xpamosa,
yTBpherba v nHAycTpujcknx rpafhesnHa. KyntypHu
npefeo CBefo4Yun 0 AYroTpajHoj v CNOXeHOoj NHTe-
pakumnju n3meRy /byan 1 UXOBOT OKPYXeHa, Koju
300r CBOT KYyNTYPHOT 3HAuaja M HAuMHA HA KOju Cy
JbyACKe aKTUBHOCTW 00/MKOBaNe Npefeo YnHe Te-
Mesb naeHtTuTeta noapyyja (Finke, 2014). 3awTtuta
KYITYPHUX Npefena K/byyHa je 3a o4yBarbe He caMo
GU3NYKMX N MaTepujanHNX KapakTepucTuka, seh un
HemaTepwujasHor Hacnefa NoBe3aHOr ca NoApyyjem.
MojMy KyNTypHOT nej3axa npetxogunna je gepuHu-
LuMja KynTypHe 1 npupoaHe bawTrHe y KOHBEHLMjM O
3alTUTK CBETCKE KYNTYPHE M NPUPOAHe balThHe 13
1972. rogunne (UNESCO, 1972). 3awtnta KyaTypHUxX
nej3axka pa3sujana ce gasbe y npasLy Harnalasarba
3Hauaja UCTOPUjCKMX BPTOBA M ypeheHnx nejsaxa
(ICOMOS, 1981), na 6v ce 1992. roanHe yCTaHOBWO
MefyHapOAHW NMPaBHM MHCTPYMEHT KOju Npeno3Haje
W WTUTKU KYNTypHe nejsaxe. MefyHapoaHe noBesbe
pedunncane cy tepmun heritage landscape, kyn-
TYpPHW Mej3ax, KOju Ce OJHOCK Ha MpupoaHe 006-
NMKe 3eM/bulITa 06AMKOBaHe Aen0BarbeM YOBEKA.
Mej3axk NpupoaHnje n3paxasa kateropujy npejena
KOjW je CTBOPMO M OCMUCINO YOBEK, a Npeaeo jep
ce pagu 0 NPOCTOPY M3Pa3UTUX NPUPOSHUX OLIMKA
00/1MKOBaHOT 1 leN0BakeM YoBeka. OBaj MCKOpaK Yy
3aWTUTU KYNTYPHE N NpUpOAHe DALLTUHE [OBEO je A0

DEFINITION OF CULTURAL LANDSCAPE

The cultural landscape is a complex category of
heritage, encompassing both natural and cultural
elements shaped by historical processes and the
interaction between humans and their natural
surroundings. This is where natural elements
merge with anthropogenic ones, reflecting the
interaction between the environment and human
activity in shaping a recognisable and valuable
whole. It comprises natural resources such as rivers,
mountains, and forests, alongside human-made
structures including archaeological remains, historic
buildings, roads, villages, temples, fortifications, and
industrial facilities. The cultural landscape bears
witness to the long-standing and complex interaction
between people and their environment, forming the
foundation of the region’s identity through its cultural
significance and the imprint of human activity on
the setting (Finke, 2014). The protection of cultural
landscapes is crucial not only for preserving physical
and material characteristics but also for safeguarding
the intangible heritage associated with the region.

The term ‘heritage landscape’ emerged following the
definition of cultural and natural heritage established
by the 1972 Convention concerning the Protection of
the World Cultural and Natural Heritage (UNESCO,
1972). The protection of heritage landscapes was
further developed by emphasising the significance of
historic gardens and designed landscapes (ICOMOS,
1981), leading to the establishment in 1992 of an
international legal instrument that recognised and
protected heritage landscapes. The term ‘heritage
landscape’ has been defined in various international
charters, and it refers to natural landforms that have
been shaped by human activity. While the term
‘cultural landscape’ typically denotes a category
of space that has been created and designed by
humans, ‘natural landscape’ refers to areas defined
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ynuca 129 nokanuteta Ha JINCTy cBeTcke GawTuHe
Kao KyNTYpHUX Npefena, uctuiyhm wnxoBy n3y3eTHy
yHuBep3anHy spegHocT. YHECKO je 1992. roanHe
yBEO KOHLENT KyTYPHOT Npeaena y OKBrpe CBETCKe
0awTnHe, nenehu ray Tpu Kateropuje - npesfeo Koju
je CTBOPMO 1 OCMUC/INO YOBEK, OPTaHCKM Pa3BujeHu
(eBonynpajyhun) npeneo 1 acounjaTuBHU KyNTypHU
npeneo (Operational Guidelines 1994, naparpad
36 - 42). ACOLuMjaTUBHU KYITYPHU NPEAE0 MOXe ce
NPeBecTy 1 Kao NPUPOHM Mej3ax jep ce pagm o npu-
POLHOM NPOCTOPY KOju MMA CHAXHE KYNTYpHE, yMeT-
HUYKe 1 BepCKe acouujaTnBHe BpefHoCTy (Lekapuh,
2008: 248-251). Ca apyre CTpaHe npeneo npeacras/ba
NOApPYYje Koje /byan BUAE N [OXKNB/BABAjY, a 00/1n-
KOBAHO je NPUPOLHMM M JbyACKUM pakTopuma (EB-
poncka KoHBeHUMja o npepeny, 2000). Y gomahem
3aKOHOAABCTBY je NnojaM KyNTypHOT npeaena, Kao
HOBE KaTeropuje HemoKpPeTHUX KynTypHux fobapa,
yBefeH Tek 2021. roanHe, 3aKOHOM O KY/NTypHOM
Hacnehy.?

[peno3HaBake KyATypHOT Npefena u ogpehusarse
HeroBe BENMYNHE 3aBUCU Of HeroBe GyHKLMOHAN-
HOCTM 1 pa3yM/bUBOCTU, KAKO 61 61O MyCcTpoBaH Ha
oaroeapajyhu HaumH. [la 61 Tako Npeno3HaT npefeo
Ono cauyBaH 3a 6yayhe reHepaumje, notpebHo je
Aa nnanuparbe O6yayher passoja Oyae ycknahero
Ca NpenopyyYeHnM NpUHLMNUMA 1 CMepHMLama 3a
3aWTUTY 1 ynpaB/batbe, a Ca LM/beM [a ce ocurypa
OuYyBake HEroBMx 3HayajHux obenexja. CBe ak-
TUBHOCTU Y OKBMPY npefena Tpebano 6u ga byay
y Cknafly ca OApPXMBKMM pa3Bojem, ycknaheHnm ca
Te)KrbaMa CTAaHOBHMKA, ¥ Aa Nope[, KoH3epBaLmje nej-
3a)kKa NofpasyMeBajy v Nej3axHo nnaHupatrbe, kao u
00HOBY [lerpaavpaHunx 1 CTBapakbe HOBMX NPOCTOPa.

! UNESCO World Heritage List, Cultural Landscape https://
whc.unesco.org/en/list/?search=&themes=4&components
=1&order=country

2 3aKOH 0 KynTypHoM Hacnehy (,Cnyx6eHn rnacHuk PC',
6poj 129 op 28. feuembpa 2021)
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by exceptional natural features that have also been
shaped by human intervention. This breakthrough in
the protection of cultural and natural heritage led to
the inclusion of 129 sites on the World Heritage List
as cultural landscapes, highlighting their outstanding
universal value'. In 1992, UNESCO introduced the
concept of the ‘cultural landscape’ into the World
Heritage framework, categorising it into three types:
landscape designed and created intentionally by man,
organically evolved landscape, and associative cultural
landscape (Operational Guidelines 1994, paragraphs
36 - 42). The term ‘associative cultural landscape’
refers to a natural area imbued with strong cultural,
artistic, and religious associations (Sekari¢, 2008:
248-251). On the other hand, a landscape is an area
perceived and experienced by humans, shaped by both
natural and human factors (the European Landscape
Convention, 2000). The term ‘cultural landscape,” as
a new category of immovable cultural heritage, was
not introduced into domestic legislation until 2021,
through the Law on Cultural Heritage.?

The recognition of a cultural landscape and the
determination of its significance depend on its
functionality and intelligibility, allowing for its
appropriate representation. To preserve the recognised
landscape for future generations, future development
planning should be aligned with the recommended
principles and guidelines for protection and
management, aimed at safeguarding its significant
characteristics. All activities within a landscape should
align with sustainable development principles that
reflect the community’s values. Beyond preserving
the landscape, these activities should also encompass
landscape design, restoration of degraded areas, and

" UNESCO World Heritage List, Cultural Landscape
https://whc.unesco.org/en/list/?search=&themes=4
&components=1&order=country

2 Law on Cultural Heritage (Official Gazette of the RS,
No. 129 dated 28 December 2021)



dUpeHTMHCKA feknapalmja o Hacnehy n nejsaxy kao
JbYACKMM BpegHocTuMma (The Florence Declaration,
ICOMOS, 2014) cTaB/ba /byfe y Cpeanwte KynTypHux
AMCKyCKja, ca unbem ycMepaBarba Hamnopa ka npo-
MOLNjM KYNTYPHOT pa3ymeBara v Kpenparby ypas-
HOTEeXXEHMX Pa3BOjHMX CTpaTernja. Mnak, BaxHo je
HarnacuTn pasnunky namehy 3awTnTe Nnpegenay Ynjem
CpefuwTy je y MpBOM peay npupoaHO OKpYyXerbe,
ouyBahe O1oaMBep3nTeTa U LeIMHE eKOCUCTEMR, 1
KyNTypHOr npepena Koju y npBomM pefy ofpaxasa
JbY[CKY UCTOPWUjY, KOHTUHYUTET KYNTYPHUX Tpaau-
UMnja, APYLUTBEHNX BPEAHOCTU W TeXtbU pedaekTo-
BaHMX KPO3 NpMpOAHO okpyxetbe (Mitchell, 2000:
35-46). XONMCTMYKO CarfefaBakbe nNpv NpoLeHn Bpes-
HOCHWX efleMeHaTa nej3axa omoryhyje carnegaBarbe
mehycobHuMx Be3a aenosa npefena, npu 4emy ofHOC
n3mehy cammnx AenoBa y TakBOM OKBUPY MOXe [ia f10-
6uje Behy BaxxHOCT of1 camux enosa (Sekaric, 2008:
254). KynTypHOo Hacnehe v nejsax npeacrasbajy
)KMBO CBEJOYAHCTBO O NPETXOAHUM reHepaumjama,
cTBapajyhu onun/bmee M Heonunbmee Bede ca Oy-
ayhum resepaumjama. OHM Cy of, CYLUTUHCKOT 3Ha4aja
3a MaeHTuTeT 3ajegHuiie. OvyBarbe 0BUX BPEAHOCTH
KpO3 TpajuuMoHasHe npakce U 3Hakba AONPUHOCH
NCTOBPEMEHOM 04yBakby Hacneha n bruoayeepanTeTa.
3awTnTta KyaTypHor npejfena npeacrab/ba U3as3os
300r CBOje CNoXeHe NpUpoAe, Npu Yemy je BaXHO
OAPXaTu paBHOTeXY M3MeRy ovyBara u notpeba
KOje HOCK CaBpemMeHM pa3Boj, 04yBaTh TPaaULMO-
Ha/He Npakce kopuwhera NPUPOAHMX pecypca, Kao
M CHOKHO YK/bYYWUTU NIOKANHY 3ajeflHuLYy Y Hanope
FeroBor ouvyBarba. XONMCTUYKK MPUCTYN Nojpasy-
MeBa yBaxkaBarbe MaTtepujasiHuX U HemMaTepujanHnx
acnekara KynTypHor npegena, a To yk/bydyje ovyBarbe
PM3NYKMX CTPYKTYpa, OAPXKABatbe eKOMOWKNX CU-
cTeMa 1 3alTuTy TpaauLMOHANHOT 3HAHbA U MPAKCK.

the creation of new spaces. The Florence Declaration
on Heritage and Landscape as Human Values
(ICOMOS, 2014) positions humanity at the heart of
cultural discourse, steering efforts towards promoting
cultural understanding and formulating balanced
development strategies. However, it is important
to distinguish between landscape protection,
which primarily focuses on natural settings, as
well as biodiversity and ecosystem preservation,
and cultural landscapes, which primarily reflect
human history, the continuity of cultural traditions,
social values, and aspirations expressed through
the natural environment (Mitchell, 2000: 35-46).
When assessing the value elements of a landscape,
a holistic understanding is essential, as it reveals
the interconnectedness among its components. In
such an arrangement, the relationships between the
parts may prove more significant than the individual
elements themselves (Sekari¢, 2008: 254). Cultural
heritage and landscape serve as living testaments to
past generations, forging both tangible and intangible
links with future generations. They are crucial
to the identity of a community. Preserving these
values through traditional practices and knowledge
contributes to the simultaneous conservation of
both heritage and biodiversity. Cultural landscape
protection presents challenges due to its inherent
complexity, necessitating a balance between
preservation and modern development needs, the
safeguarding of traditional practices that utilise
natural resources, and the active involvement of
local communities in conservation efforts. A holistic
approach encompasses recognition of both tangible
and intangible elements of cultural landscapes,
including the preservation of physical structures,
maintenance of ecological systems, and safeguarding
of traditional knowledge and practices.
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Cn. 4. MaHopama Byuja, nornep ca Buau-
KoBLa Cokonnua
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MPEMNO3HABAKE KYJITYPHOI NPEAENA'Y
C/INBY PEKE BYYJAHKE

JleckoBauka KOT/IMHaA, No3HaTa 1 Kao CPNcko neto-
peuyje, nobuna je oBaj Ha3uB jep Ce y HOj NeT peka
ynunBa y Jy)xHy MopaBy - BnacvHa, Jabnanuua, nycra
peka, BetepHuua n Tonnuua. lMopen 0BUX BENKMX
peka, OpojHe NNAHWHCKe peynLie y OKONMHN UMane cy
3HauajHy ynory y pasBojy nokanHe npuspepe. Mpo-
cTop lMopeuyja, Ha jyxHOM 0004y JleckoBayke KOTau-
He, U3y3eTHO je borat NpPUPOLHMUM, MaTepUjanHUM
W HemaTepujasHUM Hacnehem, WTo ynoTnymyje v
Aaje nofaTtHy BpeAHOCT KYATYpHOM Mnpefeny u YnHu
Ba)XaH MUCTOPUJCKM M KYNTYPHN KOHTEKCT PermoHa.
Mopeuje YnHe ceBeposanagHu feo niaHnmHe Kykasuue
n cnefieha ceocka Hacesba y CIMBY peke BeTepHuue:
benu Motok, bp3a, bykosa Masa, byHywwkun Yndnyk,
BuHa, Bennko TprbaHe, Byuje, foprba byHywa, lfoprba
JajuHa, fopvHa, [lotba byHyLua, [lora JajuHa, Jpso-
Jesba, XKabmaHe, NrpuwTe, Kykynosue, MupoLies-
ue, Hakpusarb, Hakpusarbckn Yndnyk, Mpeceunna,
Paporbuua, Pynape, Cnasyjesue, CTpojkosLe, Togo-
posLe, Yyk/beHuk, LanHosau v WnwmnHue. bpojHa
Hace/beHa mecTa [lopeyja, MaHacTUpK, BOgEHNULE U
APYro rpagnTe/bcko Haciehe, Kao 1 NAAHUHAPCKH
JOMOBU, CTapy NYTHW NPABLN N HENCTPaXeHN rpa-
[,0BM HA MNAaHNHM KyKaBMULK, YHE BaXKaH UCTOPU)CKM
M KYNTYPHU KOHTEKCT KYNTYpHOT Npejena u ceejoye
0 ByOOKMM MCTOPMjCKMM KOPEHMMA OBOT Kpaja. OBa
Hacesba Guna cy 4eo UCTOr APYLITBEHOT Y EKOHOM-
CKOT TKMBA Ba)XHOT 3a pa3ymeBarbe pa3Boja JiokaiHe
KynType n uctopuje. BpeaHoCT npoctopa HariateHa
je NpupoaHUM BoraTCcTBMMa, OPOjHUM MNAHUHCKUM
peunuama, a yk/bydyje v BaXHa npupoaHa CTaHUWTa
3HAYajHa 3a 3awTuTy BMOANBEP3NTETA, YIPOXKEHE
OW/bHE U KMBOTUHCKE BPCTE.

RECOGNITION OF THE CULTURAL
LANDSCAPE IN THE VUCJANKA RIVER BASIN

The Leskovac Valley, often referred to as the ‘Ser-
bian five-river basin,” earns this designation due to
the convergence of five rivers—Vlasina, Jablanica,
Pusta Reka, Veternica, and Toplica—into the South
Morava River. Apart from these major rivers, many
surrounding mountain brooks have played a signif-
icant role in the development of the local economy.
The Porecje area, located on the southern edge of
the Leskovac Valley, is exceptionally rich in natural,
tangible, and intangible heritage. This richness en-
hances and completes the cultural landscape, pro-
viding an important historical and cultural context
for the region. Porecje includes the north-western
section of Mount Kukavica, along with the following
rural settlements situated along the Veternica River
basin: Beli Potok, Brza, Bukova Glava, Bunuski Cifluk,
Vina, Veliko Trnjane, Vucje, Gornja Bunusa, Gornja
Jajina, Gorina, Donja Bunusa, Donja Jajina, Drvodelja,
Zabljane, Igriste, Kukulovce, Mirosevce, Nakrivanj,
Nakrivanjski Cifluk, Presecina, Radonjica, Rudare,
Slavujevce, Strojkovce, Todorovce, Cukljenik, Sain-
ovac, and Sisince. Numerous inhabited settlements
in Porecje—along with monasteries, watermills, and
other examples of architectural heritage, as well as
mountain refuges, old routes, and forgotten towns
on Mount Kukavica—form a significant historical and
cultural layer of the landscape, bearing witness to the
deep historical roots of the region. These settlements
were part of the same social and economic fabric,
crucial for understanding the development of local
culture and history. The value of the area is further
enhanced by its natural riches—numerous mountain
brooks and habitats vital for the protection of bio-
diversity and endangered plant and animal species.

Cn. 5. lUnpe okpyxerbe Byyja, npupoaHa u kKyntypHa fobpa, BOAOTOKOBM U NYTHW NpaBLy
Fig. 5: Wider surroundings of Vucje: natural sites, cultural properties, watercourses, and routes
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KynTypHu npegeo Byyja y cinBy peke ByyjaHke CHax-
HO OC/IMKaBa MCNPEnIeTaHoCT M CY)KUBOT HOBeKa U
npupoge. EneMeHTn 0BOT KyATYPHOT nej3axa 00yx-
BaTajy NpupoaHe 1 CTBOPeHe BPeJHOCTH, a [MaBHM
yTuuaj Ha Npupoay u XWUBOT /bYAK, N 3ajeflHNYKa
cnoHa 6orator NpUpoAHOT 1 KyTypHOT, MaTepujan-
HOT 1 HemaTepujanHor Hacneha, jecTe peka ByuyjaHka,
Koja je 00/1MKOBana nej3ax CBOjOM CHAroMm, KBaiu-
TETOM U nosioxajem. lej3ax CTEHOBMTOI KakbOHa
peke ByuyjaHke ofjaje BENMYAHCTBEHOCT, NoKa3syjyhu
Kako Npupofa y CBOM HajcMpoBujeM 06ANKY NieHw
CBOjOM CHarom v nenotom. KarboH oauLLe n3y3eTHUM
npu3opuma, 60raTcTBOM OUBHUX U KMBOTUHCKNX
BPCTA, BpeAHWUM rpafiuTe/bCkuM Hacnehem n Hema-
TepunjasiHMM BpeaHOCTUMa.

JlenoTa 1 3aHMM/bUBOCT KatbOHa peke BydvjaHke
OAyBeK Cy npuBiaunae naxwy OPOjHUX MyTHMKA
HamepHuMKa. lytonucay ®ennkc KaHuu, ,D,y60K0
MMNPEeCUOoHNPaH NPU30OPOM KOjU je 3aTeKao TOKOM
jedHor 0 CBOjMX MyTOBatba, 3abenexuno je cnepehe:
,---0€3 CyMHbe, CNafa Y HAjpOMAHTUYHMN]e TecHaLe
Cpnckor jyra, borator npupogHumM nenotama. Ms-
MeRy CTpMUX, BUCOKMX TNTULA, SUBHUX NAAMHA NOJ,
LIYMOM W CBeXe 3efleHnX nponnaHaka npobuja ce
ByujaHcka peka, nokpehyhu 18 BogeHuua 1 2 Basba-
BULIE, 1y 030pOjHNM Kackafama cpyuyje ce Ka ay-
0okoMm [leB-ka3aHy (haBo/bem KOT/y), OKpYXeHOM
KMBOMUCHUM CTeHama...“ (Kanuu, 1987: cTp. 249).
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The Vucje cultural landscape, located in the Vucjanka
River basin, vividly illustrates the interconnectedness
and coexistence of humans and nature. The elements
of this heritage landscape include both natural and
man-made features. Central among them is the Vuc-
janka River, whose force, quality, and position have
shaped the landscape—deeply influencing both the
natural environment and human life, while serving
as a unifying thread between the area’s rich natural
and cultural, as well as tangible and intangible, her-
itage. The rocky landscape of the Vuc¢janka Canyon
emanates magnificence, showcasing the mesmerising
force and beauty of nature at its rawest. The canyon
abounds in exceptional scenery, richness of plant and
animal species, valuable architectural heritage, and
intangible cultural values.

The beauty and appeal of the Vu¢janka Canyon have al-
ways attracted numerous travellers. Deeply impressed
by the scenery he encountered during one of his trav-
els, Felix Kanitz, a travel writer, noted the following:
‘..doubtlessly, it is one of the most romantic passes
in the Serbian south, rich in natural beauty. Among
the steep, towering cliffs, lovely forested slopes, and
freshly green clearings, the Vucjanka River forces its
way, powering 18 watermills and 2 fulling mills, cas-
cading through numerous waterfalls into the deep
Dev Kazan (Devil's Cauldron), surrounded by vivid
rocks...” (Kanitz, 1987: p. 249).



Cn. 6. N3rnen KamwoHa peke ByujaHke, upTex: ®ennkc KaHu
Fig. 6: The Vuc¢janka Canyon, drawing by Felix Kanitz
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NMPUPOJHO HAC/NEBE

CTpyyraum 3aBoga 3a 3awTtuty npupoge Cpbuje
cy, Tokom 2021. 1 2022. roanHe, nspaguau Ctyanjy
3awTnte CnomeHnka npupope ,KarwoH BydjaHcke
peke’, Koja je nocnyxuna Kao CTpyyHa OCHOBA 3a
nokpeTarbe NOCTyMKa Nporiallerba 3awTuheHor npu-
poaHor gobpa (Megenunua, 2022), Ha OCHOBY Yera je

Byuanesn Bogonaan sor Jeekonmn
Wutschanski-Wasserfall bei Leskovaz.

NATURAL HERITAGE

In 2021 and 2022, professionals from the Institute
for Nature Conservation of Serbia prepared the Con-
servation Study of the Natural Monument ‘Canyon of
the Vucjanka River,” which served as the professional
foundation for initiating the process of declaring it a
protected natural site (Medenica, 2022). This study

HByujet Bywsnesu sojonaan voi Jeckosua
» Wuischje Wutschanski-Wasserfille bei Leskovaz.

Cn. 7. Bopgonaaw kop Jleckosua (neso) u Cn. 8. ,Byuje” ByyjaHcku Bofonasam kof Jleckosua
Fig. 7. Waterfalls near Leskovac; Fig. 8: “Vucje”, the waterfalls of Vu¢je near Leskovac
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Cn. 9. Peka Byujanka, nsHag Ckobasbunh rpaga
Fig. 9: The Vucjanka River above Skobalji¢ Grad

2025. rognHe KarboH peke ByyjaHke nporaallieH 3a
NPUPOAHO f06PO — CNOMEHNK NpUpoae’.

Peka ByujaHka n3Bupe Ha riaHnHn Kykasuun, teve
y ByXuHu of 18 km, c jyra Ha ceBep, v yamBa ce y

5 KarbOH peke ByujaHke — cioMeHwnk npupoge yTpheH
Ypenbom o npornawery Cnomenunka npupoge ,KaroH
peke ByyjaHke', 06jaB/beHOM y Cnyx6eHOM rnacHuKy
PC, 6poj 10 oa 31. jaHyapa 2025. roanHe.

Cn. 10. CnanoBu Ha ByyjaHku
Fig. 10: Cascades on the Vuc¢janka River

ultimately led to the Vu¢janka Canyon being declared
a natural heritage—natural monument—in 2025°.

The Vucjanka River originates on Mount Kukavica,
flows 18 kilometres from south to north, and joins

* The Vucjanka Canyon was designated as a natural
monument by the Regulation on the Declaration of
the Natural Monument ‘Vu¢janka Canyon,” published
in the Official Gazette of the RS, No. 10, dated 31
January 2025.
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BeTepHuuy y 6n13nnmn cena XXab/maHa. Y cpefiem
TOKY MCNoA cena 36exuwTa u notesa Cokonmua,
ByyjaHka mpenasu y KawoH gybuHe fo 300 m, ca
OKOMWUTUM CTpaHama Bucokum npeko 100 m. OBa
NJaHWHCKA peka nyHa je BUpOBa, Bogonaja u cia-
nosa yayb/beHnx y Kpuctanacrte wkpusblie. Pacno-
peheHn cTeneHacro, jefHN UCNog, APYrux, Ha NoTesy
n3mehy Buamkosua Cokonnua n xmapoenekTpaHe,
BMPOBU NPeACTaB/bajy TYPUCTUYKY aTpaKLmjy Bydja
M ynTaBe JleckoBauke KOTanHe. [IpMpoaHM KOHTEKCT

the Veternica River near the village of Zabljane. In its
mid-section, beneath the village of ZbeZiste and the
Sokolica area, the Vucjanka River enters a canyon
up to 300 metres deep, with steep slopes over 100
metres high. This mountain river is full of whirlpools,
waterfalls, and cascades carved into crystalline slate.
Arranged in tiers, one beneath the other, and occu-
pying the area between the Sokolica vista and the
hydropower plant, the whirlpools are a notable tourist
attraction of Vucje and the entire Leskovac Valley.

Cn. 11. EBOPCMOHM NIOHUM Y KakbOHY BydjaHke
Fig. 11: Evorsional potholes in the Vu¢janka Canyon
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KarOHa MpeacTaB/ba U3y3eTaH Npumep jeAUHCTBEHOT
cnoja reoMop@onoLKMX, BUONOLIKMX 1 XMAPONOLIKNX
BPEAHOCTH KOje CBeAoye 0 npouecrmMa Kpo3 Bpeme
N HUXOBOM 3Hauajy 3a bynyhe renepaunje. OBaj
NpoCTOp OANMKYjy MMNpecBaH OMOAMBEP3NTET W
reoMopQONOLIKM 3HAYA]j, YNME Ce UCTUYE KA0 BaKaH
enemMeHT npupogHor Hacneha.

Kar0H je popmupaH y npekambpmjymMcK1M rHajceBm-
Ma, CTeHama KpYMHOT 3pHa MeTaMOppHOr Nopekna,
Koje cy popmMupaHe y HajcTapujem nepuoay naneo-
30MKa, 540-485 muanoHa rognHa npe Haule epe, y
ayxuuun og 1,5-1,7 km, ca gybrHom og 90-100 m v
wunpuHom o, 100-250 m. Hberose rnaBHe KapakTte-
PUCTUKe YK/bYUyjy OpojHe bp3ake, cnanose v BOAO-
naje, Kao v jeAnHCTBEH CMCTEM eBOPCMOHUX IOHALA
W BMPOBA, €pO3MOHNX YAYyO/berba KapaKkTepnucTny-
HMX 3a [JO/IMHE Ca BEIMKUM Naf0M y CTEHCKOj MaCH.
MNAHUHCKN OYjUYHM KapaKTep peke, Ca 3HAYajHUM
Ce30HCKUM Bapujaumjama y npotuuajy, 4onpuHocK
AMHAMULM OBOT eKocucTema.

LLlymckn GOHA KakoHa 00yxBaTa 52 gpBeHacTe Bp-
cTe, Mef)y kojuma ce nctuye 10 peTKMX 1 YrpoXKeHuX.
®AOPUCTUYKM cacTaB YnMHK 161 3abenexeHn bubHK
TaKCOH, ca MoTeHUMjanom 3a naeHTndukaumnjy jow
200-300 BpcTa, yK/bY4uyjyhu 3HauvajHe eHpemuTe
W cTporo 3awTnheHe BpcTe nonyT pagnhonncHor
weboja (nat. Erysimum crepidifolium) n koctpuke
(nat. Ruscus aculeatus). ®ayHa karwoOHa ornega ce
Yy Pa3HOBPCHOCTH. TOTOYHA nacTpmka (nat. Salmo
trutta) LOMMHMPA MXTMOPAYHOM, LOK PEKY HACTakbYjy
W CcTporo 3awTtuheHe BpCcTe NOMyT NOTOYHE MPeHe
(nat. Barbus balcanicus) n knena (nat. Squalius
cephalus). ®ayHa Bofo3emaua 1 rmusasala yK/by-
yyje 20 BpCTa, 04 Kojux je 10 cTporo 3awTuheHo.
MocebHY BpeAHOCT NpeAcTaB/bajy XyToTpOM Mykay
(nat. Bombina variegata) n penatu Bogosemuy nonyTt
nnaHMHCKor Mmpmosbka (nat. Ichthyosaura alpestris).
OpHuTodayHa KaHoHa 0byxBaTa 60 BpcTa NTMLA, Of
Kojux je 53 cTporo 3awTnheHo, ykbydyjyhu cusor
cokona (nat. Falco peregrinus) u UpHY Xyhy (nart.

The canyon’s natural context is an exceptional ex-
ample of a unique combination of geomorphological,
biological, and hydrological values, bearing witness
to processes unfolding over time and highlighting
its significance for future generations. This area is
characterised by impressive biodiversity and geomor-
phological significance, making it a valuable element
of natural heritage.

The canyon was carved into Precambrian gneiss, a
coarse-grained metamorphic rock formed during the
earliest period of the Paleozoic Era (540-485 million
years ago), stretching 1.5 to 1.7 km in length, with
a depth of 90-100 metres and a width of 100-250
metres. Its main features include numerous rapids,
cascades, and waterfalls, along with a unique system
of evorsional potholes and whirlpools—concave for-
mations typical of basins with a significant drop in
bedrock. A torrential feature of the mountain river,
characterised by significant seasonal fluctuations in
flow, contributes to the dynamism of this ecosystem.
The forest of the canyon is home to 52 woody spe-
cies, 10 of which are considered rare or endangered.
The flora includes 161 registered plant taxa, with the
potential to identify an additional 200-300 species,
including significant endemics and strictly protected
species such as the creeping wallflower (Erysimum
crepidifolium) and butcher’s broom (Ruscus aculea-
tus). The canyon’s fauna is diverse. The brown trout
(Salmo trutta) dominates the ichthyofauna, and the
river also hosts strictly protected species such as
the large-spot barbel (Barbus balcanicus) and chub
(Squalius cephalus). The amphibian and reptile fau-
na includes 20 species, 10 of which are under strict
protection. The yellow-bellied toad (Bombina varie-
gata) and tailed amphibians such as the alpine newt
(Ichthyosaura alpestris) are considered particularly
valuable. The canyon’s ornithofauna includes 60 bird
species, 53 of which—such as the peregrine falcon
(Falco peregrinus) and black woodpecker (Dryocopus
martius)—are under strict protection. The presence of
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Cn. 12. [leB ka3aH Ha Bydjanku
Fig. 12: Dev Kazan in the Vuc¢janka River

Dryocopus martius). 3Ha4ajHo je NpUCYCTBO PETKNX U
YIPOXEHWUX BPCTA KAo WTO cy 3mnjap (nar. Circaetus
gallicus) v wymcka wesa (nat. Lullula arborea). Mo-
cebaH Kypno3nTeT je 3ajelHNUKO rHexherbe yeTnpu
BPCTe lacTa y MCTOM NPOCTOPY, WTO je peTka nojasa
y Cpounju (Menennua, 2022).
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rare and endangered species, such as the short-toed
snake eagle (Circaetus gallicus) and woodlark (Lullula
arborea), is of great importance. A rare phenomenon
in Serbia—the joint nesting of four different species
of swallow in the same area—is a particular curiosity
(Medenica, 2022).



KYJITYPHO HACJIEBE

boratcTBO KynTypHOr Hacneha y canBy peke BydjaHke
ornepfa ce y C/A0jeBUTUM mMaTepujanHum ocTaumnma
KOj1 yKa3yjy Ha KOHTUHYWUTET Hace/baBarba OBOT Kpaja
OA NpancTopuje A0 faHawker foba 1 ANPEeKTHO cy
noBe3aHu ca NPUPOJHUM KapakTepucTukama npeje-
Na. Ha nocmatpaHoM Moapyyjy Hanase ce cpefro-
BEKOBHO Hace/be CKobabuh rpag’ n xugpoueHTpana
,Byuje, Buna TeokapoBuha n ¢pabpnuku komnnekc
WNHOycTpuje ByHeHUX TKaHMHa Jlasapa Teokaposuha y
Byujy, KOju Cy N0, MPeTX04HOM 3alTUTOM. Takohe, Ty
cy n LpkBa CBeTor JoBaHa KpctuTesba, BuLLIE BOJEHU-
La ca npunagajyhum KaHanmma, kao n HeKoAMKo Kyha
ca okyhHMLaMa 3pasnTHX CMOMEHNYKNX BPESHOCTH
KOje Tek YeKkajy 3awTuTy.

Y wupem oKpyxerby, Ha npocTopy lMopeyja, Hanasu
Ce MaHaCTVUPCKM KOMMIeKC y ceny Pynapy,® komnaekc
BoAeHuue un rajtanape y Ctpojkosuy’ n Manactup

* CpeaH0BEKOBHO Hacesbe Ckobamuh rpag — cnome-
HUK KyAType (CK 875) Ha ocHoBYy Oanyke CKynwTuHe
onwTuHe JleckoBal, 0 24. jyHa 1986. ropmnHe (,Cnyx6e-
HW TAACHMK Jy>KHOMOpaBCKOr pernoHa“ 6poj 18/1986)

> XuppoenektpaHa ,Byuje’ - cnomenuk kyntype (CK
2279) Ha ocHoBy Oanyke Bnape Peny6avke Cpbuje 05
6poj 633-10115/2023 of, 26. okTobpa 2023. roanHe
(,CnyxbeHn rnacHuk Penybaunke Cpbuje* 6poj 93 of
27. okTobOpa 2023. rognHe)

® ManacTup Pyaape - cnomeHuk kyntype (CK 213) Ha
OCHOBY Pellerba 3aBoja 3a 3alITUTY M HAy4yHO Mpo-
yyaBawe cnomeHnka kyntype HPC 6poj 384/48 op
15. 03. 1948. roanHe; KateropucaH Kao HermokpeTHo
KyNTypHO B0OPO Of BENMKOT 3Hauaja 3a PC, Ha OCHOBY
Opnyke o KaTeropusaumjn 6p. 28 op 21. 07. 1983. ro-
avHe (,Cnyx6enn rnacHuk Couunjanuctuyke Penybnuke
Cpbuije” 6poj 28/83).

7 KoMnneKC BOAEHWLE W rajTaHape — COMEHWK KynType
(CK 948) Ha ocHoBy Opnyke CO JleckoBal, 6poj 06-
40/90-010p4 27.12.1990. roaunHe (,Cnyx6eHn rnacHuk
Jy>kHomopaBckor pernoHa“ 6poj 23/1990).

CULTURAL HERITAGE

The rich cultural heritage of the Vuc¢janka River ba-
sin is evident in the multi-layered material remains,
which suggest that the area has been continuously
inhabited from prehistoric times to the present day.
These remains are closely linked to the natural fea-
tures of the landscape. The observed area is home to
the medieval settlement of Skobalji¢ Grad*, the Vucje
Hydropower Plant®, the Teokarovic Villa, and the fac-
tory complex of the Lazar Teokarovi¢ Woollen Fabrics
Industry in Vucje, that are already under protection.
This is followed by the Church of St John the Baptist,
several watermills with their accompanying canals,
and a number of houses with their homesteads, all
of exceptional monument value, which are awaiting
protection.

The wider Porecje region is home to the monastery
complex in the village of Rudare®, the watermill and
braid workshop complex in Strojkovce’, the monastery

“The medieval settlement known as Skobalji¢ Grad was
declared a cultural monument (SK 875) by Decision of
the Assembly of the Municipality of Leskovac, dated
24 June 1986 (Official Gazette of the South Morava
Region, No. 18/1986).

> The Vucje Hydropower Plant was declared a cultural
monument (SK 2279) by Decision 05 No. 633-
10115/2023 of the Government of the Republic of
Serbia, dated 26 October 2023 (Official Gazette of
the Republic of Serbia, No. 93, dated 27 October 2023)

® The Rudare Monastery was declared a cultural
monument (SK 213) by Decision No. 384/48 of the
Institute for Protection and Scientific Study of Cultural
Monuments of the People’s Republic of Serbia, dated
15 March 1948; it was categorised as an immovable
cultural property of great importance to the Republic
of Serbia by Categorisation Decision No. 28 dated 21
July 1983 (Official Gazette of the Socialist Republic
of Serbia No. 28/83).

7 The watermill and braid workshop complex was
declared a cultural monument (SK 948) by Decision
No. 06-40/90-01 of the Assembly of the Municipality
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Cn. 13. MaHopama Byuja
Fig. 13: A panoramic view of Vucje

CBeTor Hukone y YykbeHnky?, kao n Behn bpoj rpafe-
BMHA Of, BPEAHOCTM U paTHUX Memopujana.

Ckobamuh rpaf npeacTaB/mba 3HavajaH UCTOPUjCKM
CMOMEHUK KOjW CBeJ0YMN O BAXHOCTM OBOT NoApyyja
TOKOM Cpeftber Beka. HapofHa Tpaguunja Hepackm-
AVBO je Be3aHa 3a BnactennHa Hukony Ckobamuha,
BuUTe3a gecnota bypha bpankosuha. Jlerenge o Hu-

& ManacTup Yyk/beHuk — cnoMenuk kyntype (CK 322)
Ha ocHoBy Opanyke CO JleckoBau, 6poj 06-18/80-01
04 10. 07.1980. roguHe (,Cayx6eHn rnacHunK JyxHo-
MopaBckor okpyra“ 6poj 17/1980); kateropucaH kao
HEeMOKPEeTHO KYNTYpHO A06PO of, BENMKOT 3Hauaja 3a
PC, Ha ocHoBy Of/iyke 0 KaTeropusauuju Op. 28 o
21. 07.1983. roanHe (,Cnyx6eHn rnacHuk Coumjanm-
cTuyke Penybnnke Cpbuje* 6poj 28/83).
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of St Nicholas in Cukljenik®, as well as several other
valuable buildings and war memorials.

Skobalji¢ Grad is an important historical monument
that bears witness to the region’s significance during

of Leskovac, dated 27 December 1990 (Official Gazette
of the South Morava Region No. 23/1990).

¢ The Cukljenik Monastery was declared a cultural
monument (SK 322) by Decision No. 06-18/80-01
of the Assembly of the Municipality of Leskovac,
dated 10 July 1980 (Official Gazette of the South
Morava Region, No. 17/1980); it was categorised as
an immovable cultural property of great importance
to the Republic of Serbia by Categorisation Decision
No. 28, dated 21 July 1983 (Official Gazette of the
Socialist Republic of Serbia, No. 28/83).



konn Ckobaswuhy, Koje cy 1 Aasbe X1Be y HAPOLHOM
npenamwy, 404ajy MUTO/OLIKY JUMEH3Njy OBOM Me-
cTy. OHe HUCy camo ceharbe Ha Aaneky NpoLIAOCT,
Beh MHCNMpaumja Koja v faHac 0bamnKyje KynTypHu 1
APYLUTBEHN XXMBOT Byuja v OKONHUX KpajeBa. Hberos
MK 1 geno cumbonusyjy xpabpocT, oTnop u /bybas
npema cnoboau, BpPeAHOCTM Koje ce NpeHoce Kpo3
Ky1TypHe MaHudecTaumnje n obnyaje y oBom peru-
OHY. CHa)kHa NnoBe3aHoCT MellTaHa ca NereHaom o
BojBoaM Ckobasbuhy ornefa ce'y yMETHUUKMM Aennma
Koja 4yyBajy cehare Ha Hera. HheroB 1Mk 0CAMKAO
je Ha KameHy M3 peke ByujaHke NOKaNHU YMETHUK
bpatucnas Aufjenkosuh bata u3 Byuja, unme je oBa
NCTOPMjCKA NIMYHOCT NoCTana CacTaBHM €0 nej3axa.
OO6pyLwaBsajyhu ce HU3 CTeHyY, NPeKo HeEKONMKO MOh-
HUX BOAONAAA, 0K ,BOAA rPyBa’, ByyjaHka HacTaB/ba
nyT Hace/ba Byuje. CHara peunua kopuwheHa je 3a
nokKpeTtarbe MexaHn3ama y BogeHvLama, Basbasmuama
M cTpyrapama, KacHuje v rajtaHapama, HapoumTo y
MecTMMa Kao Wwto cy Byyje, CTpojkoBLe, YyK/beHUK
N HakpuBar. 300r Tora cy ce paHo pasBuan Mau-
HapCTBO, Ba/bakbe KallkbW, KA0 v y3roj 1 npepana
KOHOM/bE, AW M PAAMHOCT Be3aHa 3a 00paay apserta
(JoBaHoBwh, 1968: cTp. 89-93). BofeHuLe, Kao 3HaYaj-
HM MOKpeTay pa3soja 0BOT Kpaja, NoceGHO cy OUTHe
3a 6o/be pasymeBake npownoctu. MehycobHo cy
noBe3aHe 3eM/baHUM KaHa/ioOM (BafoM), KOju je ae-
JMMWUYHO y GYHKLMjW 1 KOju Hanaja Bofom Behu Opoj
BoAeHuUa o Yyk/beHnka o CTpojkoBLa. I/I3rpa‘F]eH
je jow 3a Bpeme Typaka, no Hanory Typckux berosa
(JoBaHoBuh, 1972: 10). KaHan 3a J0BOJ BOJE MOXe
ce NpatuTu oA cena Yyk/beHuk, ayx HykbeHnuke
(HakpuBamCKe) peke, nponasm Kpo3 cena Hakpusatb,
HakpvBamckn Yndayk n CTpojKoBLe, U Aa/be BOAM
y3 BeTepHuuy cBe [0 nepudepuje JleckoBua n ytuue
y Jy>xHy Mopasy (JoBaHoBuh, 1972: 44).

KOHTUHYMTET XMBOTA M HEpPACKMMBA Be3a Ca pe-
koM ByujaHkom Hajbosbe ce carnefaBajy kpo3 rpahe-
He CTPYKType Koje Cy AMPEKTHO NoBe3aHe ca HhOM.

the Middle Ages. The folk tradition is closely associat-
ed with a nobleman named Nikola Skobalji¢, a knight
of Despot burad Brankovic. The legend of Nikola
Skobalji¢ remains vivid in the folk tradition, adding
a mythological dimension to the area. It is not only
a memory of the distant past, but also an inspiration
that shapes the present-day cultural and social life in
Vucje and its surroundings. His character and actions
stand as a symbol of courage, resistance, and love
for freedom—values that are preserved through the
region’s cultural manifestations and customs. The
strong connection between the locals and the legend
of Voivode Skobalji¢ is evident in the works of art
that preserve his memory. Bratislav Andelkovi¢—Bata,
a local artist from Vucje, painted Voivode Skobaljic
on a rock from the river, integrating this historical
figure into the very landscape.

Tumbling over rocks and forming several powerful
waterfalls, the Vuc¢janka River keeps its rhythm as it
flows on towards Vucje. The force of the small river
was used to power the mechanisms of watermills,
fulling mills, sawmills, and later, braid workshops—
particularly in Vucje, Strojkovce, Cukljenik, and Na-
krivanj. This enabled the early development of milling,
broadcloth fulling, hemp cultivation and processing,
as well as the wood-processing craft (Jovanovic, 1968:
p. 89-93). Watermills, as a significant driving force
behind the region’s development, are particularly im-
portant for a better understanding of the past. They
are interconnected by a partially operative earthen
canal (millrace) that supplies water to numerous wa-
termills between Cukljenik and Strojkovce. It was
built as early as the period of Turkish rule, by order
of Turkish beys (Jovanovi¢, 1972: 10). The water-sup-
plying canal originates in the village of Cukljenik,
follows the Cukljenicka (Nakrivanjska) River, passes
through the villages of Nakrivanj, Nakrivanjski Cifluk,
and Strojkovce, then continues along the Veternica
River to the outskirts of Leskovac, before flowing
into the South Morava River (Jovanovi¢, 1972: 44).
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JIECKOBALL - Esexrp. Llewtpana y Byn}.

Cn. 4. XnapoenekTpaHa “Byuje” HakoH m3rpaste; Cn. 15. XuapoenekTpaHa ‘Byuyje” naHac
Fig. 14: The Vucje Hydropower Plant after its construction; Fig. 15: The Vucje Hydropower Plant today

Peka objeaumbyje 1 nokpehe BuLue cTapux BOAeHMLA
CKPVBEHMX 3e1eHUI0M, XnapoenekTpaHy ns 1903.
rognHe n pabpuukn komnaekc J/lazapa Teokaposuha
n3 TpugecetTux rognHa 20. Beka. BoaeHuue, Basba-
BMLIe M rajTaHape, Kao U XnapoenekTpaHa n nHay-
CTpujcke 3rpaje, rpafjeHe cy y XapMOHWju ca pekom,
kopuctehu HeH NOTeHUMjaN HA HAYMH Koju je Ono
OAPXMB 1 NpunarofjeH NokanHnM ycnoBuma. CHara
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The continuity of life and the unbreakable bond with
the Vucjanka River are most evident in the structures
built in direct connection to it. The river unites and
powers several old watermills nestled in greenery, the
hydropower plant built in 1903, and Lazar Teokarovi¢’s
factory complex from 1930s. The watermills, fulling
mills, braid workshops, as well as the hydropower
plant and industrial buildings, were built in harmony



ByujaHke kopuwheHa je 32 nokpeTarbe BOAEHUYHUX
KaMeHOBa TaKo WTO Ce [e0 BOAe U3 KOopUTa KaHa-
MMa J0BOAMO A0 MarbMX BOMOjaXka NoOCTaB/beHnX
Ha BWLLOj KOTW Y OAHOCY HA BOAEHULE U APBEHUM
uesnma (,0ykama“) ycmepaBao ka mexaHusMuma 3a
nokpeTare BOAEHNYHUX KAMEHOBA, a 3aTV!M MOHOBO
Bpahao y cBoje KOpWUTO. MCTW NpMHUMN KacHKje je
NpUMerbeH 1y NPOU3BOAHU eNeKTpUYHe eHepruje
y XuapoenekTpaHu.

XunppoenekTpaHa, gpyra no crapoctv y Cpbuju, ca-
rpafena je 1903. roauHe, 1 6una je noBe3aHa Ha NpBu
panekoBofn y Cpbuju. XnapoenektpaHa v Aaneko-
Bof, ayr 17 km, koju je Bogmno of, Byyja go JleckoBua,
NpeAcTas/bajy 3HauajaH MHXEepCKu nogyxsar y
Kopuwwhetby XMapoeHepruje, v 6uan cy npaBo TEXHO-
JIOWKO Yy0 CBOra BpemeHa. BoaeHe kage, npupoaHu
0a3eHun y KaMeHy y HenocpefHoj 61U3UHN X1Apo-
efnekTpaHe, 00IMKOBAHM XM/bagama rogumHa TOKOM
KOjuX je BoAa Noaako u3jepana cteHe v cTBopuna
rnatka 3aobsbeHa yayb/bera, KONOKBUjaNHO HOCe
Ha3nB , hOKMHK BUPOBU', YyBajyhn ycnomeHy Ha Ha-
yuHnka hopha CtaHojeBunha’, koju je noyetkom 20.
BeKa NOKPeHyo 13rpaatby XxuapoenektpaHe. ByyjaHka
je, Takohe, yTuana Ha n3bop mecta y LeHTpy Byyja
Ha KOMe je n3rpafheH TeKCTUIHO-NHAYCTPUjCKU KOM-
nnekc Aumntpuja, a 3aTum v Jlazapa Teokaposuha,
KOjW je mocTao 3HayajHN NPOM3BOAHM LieHTap, me-
CTO MHOBALIMja M TEXHO/OLLKOT pa3Boja 0Be CpeanHe.
NHAYCTPUjCKM KOMMNJIEKC, KOjU je NPOjeKTOBAO0 apXu-
TekTa lpuropuje Camojnos, o0yxBaTa Bennke 3naa-
He dabpuuke 3rpage, BUCOKMX NnadoHa 1 ayraykmx
pefoBa nNpo3opa, pesnieHunjanHn neo ca Buiama,
M pafiHNYKO Hacesbe.

LipkBa CBeTor JoBaHa Kpctutesba, Takohe geno apxu-
TekTe puropuja Camojnosa, n3rpaheHa je Ha neBoj

° hophe M. CtaHojeBuh (1858-1921) HayuHuk, dpusn-
yap, npodecop.

with the river, utilizing its potential sustainably and
in accordance with local conditions. The power of the
Vucjanka River was harnessed to drive millstones by
diverting a portion of its water from the main basin
into smaller millraces, positioned at higher elevations
relative to the watermills. From there, the water was
channelled through wooden pipes (raceways) to the
mechanisms that turned the millstones, before being
returned to the river basin. The same principle was
later applied to generate electricity at the hydro-
power plant.

Built in 1903, the hydropower plant was the second
of its kind in Serbia and was connected to the coun-
try’s first power transmission line. The hydropower
plant and the 17-kilometre-long power transmission
line from Vucje to Leskovac represent a significant
engineering feat in harnessing hydro energy and
stood as a true technological marvel of their time.
Near the hydropower plant are water tanks—natural
stone pools slowly carved by water over thousands
of years into smooth, curved recesses—colloquially
known as ‘Doka’s whirlpools.’ They preserve the mem-
ory of scientist BDorde Stanojevi¢?, who initiated the
construction of the hydropower plant in the early
20th century. The Vuc¢janka River also influenced
the choice of the Vucje centre as the location for the
textile and industrial complex owned by Dimitrije
and later by Lazar Teokarovic. This complex became
a key manufacturing hub, a place of innovation and
technological development in the region. Designed
by architect Grigorije Samojlov, the industrial com-
plex includes large masonry factory buildings with
high ceilings and long rows of windows, a residential
section with villas, and a workers’ settlement.

The Church of St John the Baptist, also designed
by Grigorije Samojlov, was built on the left bank of
the river near Dev Kazan as an endowment of the

° Porde M. Stanojevi¢ (1858-1921), a scientist,
physicist, professor.
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Cn. 16. NHpycTpuja ByHeHUX TkaHuHa Jlasapa Teokaposuha, dabpuukm kpyr
Fig. 16: The Lazar Teokarovi¢ Woollen Fabrics Industry, factory site




obanw peke, y 61m3nHun [le KasaHa, kao 3agyx0una
nopoaumue Teokaposuh. MewwTaHu Byyja nokpeHynm cy
HU3 MaHndecTaumja Kako b1 0XMBENN AyX NPOLLANX
BpeMeHa 1 cauyBanu 60raTcTBo CBOje KynType. 3Hatba
0 TPAAMLMOHANHOM HAUMHY XMBOTA Y OBOM Kpajy,
kopuLwherby CHare peke 3a paf, BOAEHULA, Ko 1 Npu-
NpemMu XpaHe, XMBO Ce NPeHOCE 1 YyBajy y 10KaNHO]
3ajegHuun. Cabop nocsehen Hukonn Ckobamuhy,
[aHW BofeHMLa, cabopn HApOLHOr CTBapanalwTea,
NIMKOBHE KOJIOHMje 1 NMecHUYKn gorahaju cnyxe kao

Teokarovic family. The locals of Vu¢je initiated a series
of events to revive the spirit of times past and pre-
serve their rich culture. Knowledge of the traditional
lifestyle in this area, the use of the river’s force to
power watermills, and traditional food preparation are
actively passed down through generations and pre-
served by the local community. A festival dedicated
to Nikola Skobalji¢, watermill days, folklore festivals,
art colonies, and poetry events all serve as a platform
for preserving old crafts, traditions, and authentic
cuisine, as well as for nurturing cultural identity. The

Cn. 17. UpkBa Cs. JoBaHa
Fig. 17: The Church of St John
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Cn. 18. KynTypHu npefeo y CaMBy peke BydjaHke, CUTyauMoHM MaaH
Fig. 18: Cultural landscape of the Vucjanka River basin, layout




nnaTdopma 3a ouyBatrbe CTapuX 3aHata, TpasuLmje,
AYTEeHTUYHUX KYNIMHAPCKMX CreunjanuTera u Hero-
Batbe KY/NTYpHOr uaeHTuTeTa. M3y3etHa BpeLHOCT
KYNTYPHOT Npefena CBakako exu y QyHKLMOHATHOM
KOHLENTY XWB/berba, KOju Ce pa3Bnjao CMOHTAHO, Y
cKnany ca npupoaomM.

Mpeno3HaBake npownoctn omoryhyje Byujy aa
MCTOBPEMEHO YyBa CBOj MAEHTUTET WU Tpan HOBe
nepcnekT1Be, U Npasu je NpUMep Kako nerexpe,
KYNTYPHO v NMPUPOAHO HacneRe Mory nHcnnpucatu
pa3Boj MofepHe 3ajegHuLie.

exceptional value of the cultural landscape is clearly
reflected in a functional way of living that developed
spontaneously, in harmony with nature.

By recognising its past, Vucje is able to preserve its
identity while simultaneously creating new perspec-
tives. It stands as a true example of how legends,
along with cultural and natural heritage, can inspire
the development of a modern community.

The cultural landscape of Vucje and its surround-
ings—characterised by natural beauty and historical
significance—has been recognised as an exceptionally
inspiring location for filmmaking. Dvoboj za juznu

Cn. 19. Kagap v3 ¢vama “buno jegHom y Cpbujn” y karwoHy Byujarke
Fig. 19: An image from the film Bilo jednom u Srbiji (Once Upon a Time in Serbia), taken in the Vu¢janka Canyon
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KynTtypHu npefeo Bydja n okosiMHe, ca CBOjUM Npu-
pOAHMM nenoTama n UCTOPUjCKMM 3Ha4ajem, npe-
Mo3HaT je Kao M3y3eTHO MHCMMPATMBHA NoKaumja
3a CHUMatbe GUAMCKMX OCTBapera. Ha oBoM nop-
PyYjy CHMM/beHa Cy ABa 3HauajHa ¢uama: ,[1Bo0oj
3a jyxHy npyry“ un ,buno jegHom y Cpbujn®. PatHu
¢unm ,B060j 3a jyKHY npyry‘, cHuM/beH 1978. ro-
AViHe, NpuKasyje xecTtoke 6opbe n3mehy napTnsana
W OKYNaLMOHWUX CHara. Pexwujy oBor ¢puama notnu-
cao je 3npaBko Bennmuposuh, cueHapucTa je buo
N YyBeHM CpNcku peanTesd Mypuiwa hophesuh, gok
je My3uKy 3a GMAM KOMMNOHOBAO MO3HATW CPMCKM
komno3utop 3opaH Xpuctunh. CHUMake CLieHa 0Bor
dnama 00aB/bEHO je HA ayTEeHTUYHUM NoKauMjama
y Byujy, 4unjn npupoaHn u KYATypHU Nej3ax BepHo
OC/MKaBa AyX BpemeHa u apamy gorahaja. [pyru
dunm, ,buno jenHom y Cpbmnjn’ Takohe je nckopuctno
npenene Byyja kao amOujeHT Koju Jonymbyje npuuy
NCTOPUjCKMM M eMOTUBHUM Habojem. Maejy 3a punm
[0 je no3HaTn HoBUHAp 3BoHUMMP LLMMYyHeL, Koju
je, nopep, cueHapucTuykor yyewha ca Bnagummpom
Auppvhem v hophem Munocasmwesnhem, 61o v jefan
OA4 npoayueHata ¢uama. Pexxujy notnucyje Merap
PUCTOBCKM. 3Ha4ajaH fe0 GUAMA CHUMAH je Ha NOof-
pyuyjy Byuja Tokom 2020. 1 2021. roguHe, a nocebHO
Cy yneuaT/bMBe CLieHe CHUM/bEeHE Y KarbOHY ByujaHke,
Kao M Ha nokaumnju XabsbaHcknx AMBaAA, Koja ce
Hasasn Ha y[a/beHOCTU Of HEKOJMKO Kuiomerapa
oA Byuja. ,buno jegHom y Cpbujn“ Huje camo npuya
0 npowsoctun, Beh 1 MHCMMpaLWja 3a CafalHOCT.
OHa noaceha Ha cHary 3ajeAHWIITBA, BU3KNjy U Kpe-
aTMBHOCT KOje Cy NoKpeTane passoj y Tewknum Bpe-
MeHUMa. KnHemaTorpadcka fena oBe KpajeBe YnHe
Npeno3HaT/bMBMM WKPOj NyOANLN.

prugu (Battle for the Railway) and Bilo jednom u Srbiji
(Once Upon a Time in Serbia) are two significant films
shot in this region. Dvoboj za juznu prugu (Battle
for the Railway) is a 1978 war film depicting fierce
battles between the Partisans and occupying forces.
The film was directed by Zdravko Velimirovi¢, with the
script written by the famous Serbian director Purisa
bordevi¢, and the music composed by Zoran Hris-
ti¢, a well-known Serbian composer. The film scenes
were shot at authentic locations in Vucje, where the
natural and cultural landscapes faithfully reflect the
spirit of the times and the drama surrounding the
event. Bilo jednom u Srbiji (Once Upon a Time in
Serbia) also utilised the Vucje landscapes to create
an environment that added historical and emotional
depth to the story. The idea for the film came from
the well-known journalist Zvonimir Simunec, who,
along with Vladimir Andri¢ and Borde Milosavljevic,
contributed to writing the script and was also one
of its producers. It was directed by Petar Ristovski.
A major part of the film was shot in 2020 and 2021
in the Vucje region. Particularly striking scenes were
filmed in the Vucjanka Canyon and at the Zabljane
meadows, just a few kilometres from Vucje. Bilo jed-
nom u Srbiji (Once Upon a Time in Serbia) is more
than just a story about the past—it’s an inspiration
for the present. It reminds us of the power of to-
getherness, the vision, and the creativity that fuelled
development in difficult times. Such cinematographic
works bring greater recognition to the region among
broader audiences.
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Cn. 20. Kagap 13 dunma “buno jegHom y Cpbuju”
y ceny XabsmaHy




MPOLUJTOCT NMOPEYJA

006nacT Kojy 3ay3nma JleckoBauka KOTAMHA NpunojeHa
je PUMCKOM LlapCTBY Ha CamoM Mo4eTky 1. Beka H.e,
M Taja je 3BaHMYHO mocTasa [eo PUMCKe NMpoBUH-
unje Mesnje. Mory ce Hahv camo NOCPeAHN v oNWTH
nogaum o 30mBarbiMa Ha 0BUM npocTopuma. Muca-
HU M3BOPM KOju Ce 0fHOCe Ha 0By 00/1aCT BeOMa Cy
OCKYJHW. HewTo BuLle 4OCTYNHMUX noAaTaka 0gHOCH
Ce Ha 2. 1 3. BeK, Kaaa je [lapaaHuja noctana nosHa-
Ta kao borarta pyfHMuKa 001acT, o YeMy cBefio4e U
ManoOpojHu ennrpadckm CNOMEHNULM HA NOAPYY]jY
Jleua, Myctor WwnnoBsa, fazgapa n Mane KonawHunue
(CtameHkoBuh, 2013: 17). MpeTnocTas/ba ce Aa pasa-
parba HMCY 3a00uMLLNA NOApYYje JleckoBayke KOTANHe
npuaANKoM npojopa XyHa 441. roguHe. Y Tom nepuoay
je n rpanmnua Llapctea nomepeHa ca [lyHaBa Ha jyr,
Ha IMHKjy KOja ce npoTe3ana npeko Huwa (Naissus)
(CtamenkoBuh, 2013: 17).

Mo3HaTy XpoHn4ap JycTuHnjaHoBor BpemeHra, lpo-
konuje n3 Liesapeje, y ceom geny O rpafeBnHama (De
aedificiis) nobpojao je 00HOB/bEHE MM NOAUTHYTE
rpaheBvHe 1 yTBphera Ha Hekaallboj TepuTopujn
PUMCKOT LapCTBa 3a Bpeme herose BnagasyHe (Loeb,
1940). NMomeHyTO feno cBefoun aa je npocrop Jle-
CKOBLLA 3aCMTYpHO OMO Ba)KHAa PAcKpCHMLA Yy OBOM
nepuoay PUMCKOr LapcTBa, jep Cy ce Ty yKpwrtanu
nyTeBu ca UcToka m3 Mupota (Turres), ca 3anaga v3
Jbewa (Lissus), ca jyrozanaga u3 Ckonsba (Scupi) u
U3 jy)XHWje pyAHe 0061acTu, ann Hema HaTnumca Koju
OW yHenn BuLe CBETAOCTU O penauujama Mehy He-
Kafgalbim MecTMma Ha 0BUM npocTopuma (KaHuu,
1987: 237).

Y npuBpeaHoM cMucny, Mopedje je oayBek ockakano
0f, OCTaNUX KpajeBa JleckoBauke KOTanHe. Tome je
3aCUTypHO AONPUHEN0 M TO LWTO je TOKOM 4YnTaBor
Cpeftber Beka, na cse [0 Apyre noaosuHe 19. Beka,
Kpo3 lMopeyje Bogno ctapu nyT Jleckosal, — Bparbe,
npatehu foAnHy BeTepHule 1 Gnare npesoje niaHvHe

HISTORY OF PORECIJE

The Leskovac Valley region was annexed by the Roman
Empire at the beginning of the 1st century AD and
was officially incorporated into the Roman province
of Moesia. Only indirect and general information is
available regarding the events that occurred in this
area. The written sources about this region are very
scarce. There is slightly more information available
about the 2nd and 3rd centuries, when Dardania be-
came renowned for its mineral wealth, as evidenced
by a few epigraphic monuments found in the areas
of Lece, Pusto Silovo, Gazdare, and Mala Kopasnica
(Stamenkovic¢, 2013: 17). Presumably, the Leskovac
Valley did not escape the destruction caused by
the Hun invasion in 441 AD. During this period, the
Empire>s military border was pushed further south
from the Danube River to a line stretching across Nis
(Naissus) (Stamenkovic¢, 2013: 17).

In his work On Buildings (De aedificiis), Procopius of
Caesarea, a renowned chronicler of Justinian>s reign,
lists the buildings and fortifications either rebuilt or
constructed in the former Roman territories during
that period (Loeb, 1940). This work attests that the
Leskovac region was undoubtedly an important cross-
roads during this period in the history of the Roman
Empire. Here, the eastern roads from Pirot (Turres),
western roads from Lje$ (Lissus), south-western
roads from Skopje (Scupi), and routes leading to
the southern mining area intersected. However, no
inscriptions exist that could offer further insight into
the relationships among the former places in this
area (Kanitz, 1987: 237).

Economy-wise, Porecje had always stood apart from
other areas of the Leskovac Valley. This was undoubt-
edly facilitated by the presence of an ancient road
that connected Leskovac with Vranje throughout the
Middle Ages and up until the second half of the 19th
century. The road ran through Porecje, following the
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Kykasuue, fa 6u n3buo Ha obnactu MomaHuue un
Knncype, a 3aTum Ha Bparcky koTanHy (Hukonuh,
1904: 7). OBaj 3HauajHK CTapy NyTHM Npasal, cnajao
je cpentby EBpony ca I'pukom, 04HOCHO ca ConyHoM,
n 01O je aKTMBAH CBe A0 We3feceTux roanHa 19.
BEKa, KaJa je narpaheH T38. MuTag-nawmH nyT Kpo3
Fpoennuky knucypy (Metkosuh, 2014: 22). Ha ocHo-
BY [lOCafaLlikbMX pe3yatara UCTpaxusarba, Moxe ce
NpMUXBaTUTK Te3a Aa je, 300r HEMpUCTYNAYHOCTH W
TeLlKe NPOXoAHOCTH paennyKe Kncype, NyTHU npa-
BaL, npemMa jyry BepoBaTHO MLLAO Y3 peKy BeTepHuuy,
rae je oTkpuBeH Behn Opoj HanasuwTa ca TparosMma
MartepujasiHe KyaType of, HeonnTa 0 Cpefber Beka
(Jouwmh, 1991: 47). Cpeatby Bek je y Cpbuju octaBmo
ABe 3Ha4yajHe BPCTe CMNOMEHMKA apXUTEKTOHCKOr
Hacnefa, MaHacTupe v CpefHOBEKOBHE rpajoBe.
Y JlecKkoBa4Koj KOTANHM U [lopeyjy 3acTyn/beHe cy
00e BpCTe Cpearb0BEKOBHOr Hacneha. Y npsoj no-
NnoBuHKM 15. Beka, Kaja je 3anpetnna onacHocT oj
HOBWX TYPCKMX OCBajauKMx NOX0AQ, 3a Bpeme hypha
bpaHkoBuha 0OHOBBEHN Cy U n3rpafeHn 6pojHm
rpafjoBu v yTBphera, npe cBera Heroea NpecTo-
Huua CMmefepeso, a 3a 0Baj NPOCTOP 3HAYaAjHU Cy
3enen-rpag n Ckobamnh rpag (depoko, 1950: 117). °
Cpearb0BEKOBHO Hace/be Ckobasbuh rpaf Hanasn ce
Ha CTpaTeLLKN BAXXHOM NONOXAjY, KOju je omoryha-
BAO KOHTPO/Y Haf JleCKoBAa4KOM KOT/IMHOM, Kao W
Haj CTapuM MyTHUM MpasBLeM Koju BOAM Ka Bparby
n Hosom bpay. [lecnoT bypah je, y unmmy ogbpane
AecnoToBuHe, GOpMMPAO ABe BOjCKe, jefHY Ha CuT-
HUUM v apyry y Jybounumn. CpefHOBeKOBHA Xyna
[lybounua obyxBaTtana je LONMHY peka BeTepHule
n JabnaHwuue, neBunx NnpuToka JyxxHe Mopase, a Be-
pOBATHO M JaHawWe JleckoBayko nosbe (bnaroje-

19 Anekcanpap [epoko je, y cBom peny CpefhoBe-
KOBHW rpafoBu y Cpbuju, LipHoj Fopu n MakegoHuju,
Ckobasbunh Npa nosesao ca 3eneH-rpagoM. MeflyTum,
Ckobamnh rpag v 3eneH-rpag cy ABa pasnmuuta yT-
Bphera Ha npocTopy naaHuHe Kykasuua.
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banks of the Veternica River and the passes of Mount
Kukavica, emerging in the area of Poljanica and Klisura
before continuing into the Vranje Valley (Nikoli¢, 1904:
7). This important route connected Central Europe with
Thessaloniki, Greece, and remained in use until the
1860s, when the so-called Midhat Pasha’s road was
constructed to cut through the Grdelica Gorge (Petk-
ovi¢, 2014: 22). Current research supports the theory
that, due to the inaccessibility and difficult passage
through the Grdelica Gorge, the route to the south
likely followed the Veternica River, where numerous
archaeological sites have been unearthed, revealing
traces of material culture from the Neolithic period to
the Middle Ages (Joci¢, 1991: 47). Two significant types
of architectural heritage in Serbia date back to the
Middle Ages: monasteries and medieval towns. Both
types of medieval heritage are found in the Leskovac
Valley and Porecje. During the first half of the 15th cen-
tury, under the reign of burad Brankovic, the looming
threat of new Turkish invasions prompted the recon-
struction and construction of numerous towns and for-
tifications, most notably burad>s capital, Smederevo,
along with Zelen-grad and Skobalji¢ Grad—towns of
great significance to the region (Deroko, 1950: 117)."°
As a medieval settlement, Skobalji¢ Grad occupies
a strategically important location, providing control
over the Leskovac Valley and the old route leading
to Vranje and Novo Brdo. To defend the Despotate,
Despot burad assembled two armies, one at the Sit-
nica River and the other in Dubocica. The medieval
administrative territory of Dubocica encompassed the
valleys along the Veternica and Jablanica rivers, the
left-bank tributaries of the South Morava, and most
likely the present-day Leskovacko Polje (Blagojevic,

' In his work Srednjovekovni gradovi u Srbiji, Crnoj Gori
i Makedoniji (Medieval Towns in Serbia, Montenegro,
and Macedonia), Aleksandar Deroko identified Skobalji¢
Grad as Zelen-grad. However, Skobalji¢ Grad and Zelen-
grad are distinct fortifications, both located on Mount
Kukavica.



Buh, 1983: 71). Bojckom y lybounum KOMaHA0Bao je
BOjBofa Hukona Ckobamuh, koju je 24. centembpa
1454. ropnHe y buum kop, barbe (BparCka) M3BojeBao
nobedy Haj 0CMAaHCKOM BOjckoM ([umutpujesuh,
1951: 13). Ca3HaBLly 3a Nopas CBOje BOjCKe, CyNTaH
Mexmepq Il oanyyyje ga MMYHO NOBefie BOjCKy W 00-
pauyyHa ce ¢ Hukonom Ckobabnhem v HaKOH Tora
0cBOju HoBo bpao. Y Ouum Kpaj nnaHnHe Tpename
kon Hosor bpaa, Hukona Ckobasmuh je 3ajenHo ca
CTpuLeM foxuBeo nopas (Aumutpujesnh, 1951:
13), KOju je 03HAUYMO NoYeTak TpajHe okynaunje [y-
bounue n Cpbuje on cTpaHe OCMAHCKOT LLAPCTBA.
ycnocras/batbeM OCMaHCKe BaacTu, [lybounua je no-
cTana Haxwja, a Jleckosau, eHO aMUHUCTPATUBHO
cegumiiTe U cpeaunwite JleckoBaykor kaauayka. o-
4yeTKOM 16. Beka, Haxuja [lybounua Mera Ha3nB Yy
JleckoBayka Haxuja, aa bm y 19. Beky y CBOM cacra-
By Mmana 21 Baky®, yr1aBHOM HenokpeTHa fobpa,
3rpajie BepcKor, MPOCBETHOT, jaBHOT UM KOMYHAHOT
kapakTepa (Amepocku, 2021: 89). OcmaHaumje cy Jle-
CKOBaL, Ha3nBane JleckoBlia n Xucap, no yrephetby
Ha ncTonmeHom bpay. O rycTo Hace/beHNM CEOCKUM
Hace/bMMa, Koja Cy OMna HoCMoLM NMPON3BO/HbE, Mo
Ce 3Ha, Hapo4MTO 3aTO WITO KOA NyTOMMCaLa Koju Cy
MOXOAWNIN OBE KpajeBe HeloCTaje MHTepecoBarbe 3a
mux (Mubkosuh, 2005: 185). Ceno Byuje Takohe je
ouno 3axsaheHo NpoLecom opujeHTanun3saumje, anm
je Taj mpouec cBakako OMO 3HaTHO cnabujn y Marbnm
1 3abayeHnjum mMecTma.

CraHoBHMWTBO Byyja, Mopeyja n 0KoIMHE Ce, TOKOM
nepuofa Typcke ynpase 0 0c1000hera, yriaBHoOM
0aBK10 CTOYAPCTBOM, MO/LOMNPUBPELOM U [JPBOAE/b-
CTBOM. [1pBU NpUMepK HOYCTpUjann3aumje y oBom
Kpajy bunu cy y arpapHom cektopy. [pon3Bogtba
no/bonNpuBpeAHNX NPoMN3BOAa M MACOBHA TProBMHA
tbMMa Ha OTBOPEHMM MNujauama, TOKOM MnjavyHux
[aHa, Kao 1 OpraHn30BaHa KapaBaHCKa TProBuHa,
koja je Beh noyeTkom 19. Beka 6una y Bennkoj mepu
passujeHa (Monosuh, 2023: 65-66), yTnuana je Ha
pacT 1 passoj Byyja. Y nHAyCTpujcke CBpxe MUCKO-

1983: 71). The Dubocica-based army was commanded
by Voivode Nikola Skobalji¢, who secured victory over
the Ottomans in the Battle of Banja (near Vranje)
on 24 September 1454 (Dimitrijevi¢, 1951: 13). Upon
hearing of his army>s defeat, Sultan Mehmed II de-
cided to personally lead his forces, confront Nikola
Skobalji¢, and ultimately conquer Novo Brdo. To-
gether with his uncle, Nikola Skobalji¢ was defeated
in the Battle near Mount Trepanje, close to Novo
Brdo (Dimitrijevic, 1951: 13). This defeat marked the
beginning of the Ottoman Empire>s permanent oc-
cupation of Dubocica and Serbia. After the forma-
tion of the Ottoman government, Dubocica became
a nahiyah, with Leskovac as its administrative centre
and the seat of the Leskovac Kadiluk. At the begin-
ning of the 16th century, the Nahiyah of Dubocica
was renamed the Nahiyah of Leskovac. By the 19th
century, it comprised 21 waqfs, mostly consisting of
immovable properties such as religious, educational,
public, and communal buildings (Amedoski, 2021:
89). The Ottomans referred to Leskovac as either
Leskovja or Hisar, the latter corresponding to the
nearby hill of the same name. Little is known about
the densely populated villages, which were centres
of production, especially considering that travel writ-
ers passing through the area showed little interest
in them (Miljkovi¢, 2005: 185). The village of Vucje
was also affected by the process of orientalisation.
However, this process was considerably less visible
in small, more isolated places.

Under Turkish rule, until the liberation, the popu-
lation of Vucje, Porecje, and the surrounding are-
as was primarily dependent on livestock breeding,
agriculture, and woodworking. The first instances
of industrialisation in this area occurred within the
agricultural sector. The manufacture and mass trade
of agricultural products in open markets on market
days, along with the organised caravan trade, which
was already well developed by the beginning of the
19th century (Popovic, 2023: 65-66), contributed to
the growth and development of Vucje. Tallow, hide,
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puwhaBaHu Cy N0j, KOXa, ByHa M KO3ja gnaka. ¥
Byujy je, nopeg octanor, nocebHo 6una pa3sujeHa n
ApBoAe/bcka gomaha pagmHocT, obyxeatajyhu bpame
n obpany npseTa Beoma JoOpOr KBaauTeTa, KojuM
je Cpbuja y To Bpeme 06Mn0Bana, a Koja je kpajem
19. Beka npepacna y many maHypaktypy, npeteuy
ApBHE MHOYCTpUje.

XWTO ce Mneno y BogeHnuama, koje cy fo 1878. ro-
AviHe bune y BNACHUWTBY NCTAKHYTUX TYPCKMX ara

Cn. 21. ipsojaesbe ca Wwymapom Ha KykaBuum
Fig. 21: Woodworkers with a forester on Mount Kukavica
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wool, and goat hair were used for industrial purposes.
In addition, Vucje was home to particularly well-de-
veloped craft woodworking businesses, specialising
in the cutting and processing of high-quality wood,
which was abundant in Serbia at the time. By the end
of the 19th century, these businesses had evolved into
a small-scale manufacturing industry, a precursor to
the wood industry.

Until 1878, grain was ground in watermills owned by
prominent Turkish agas and beys. After liberation from



n GeroBa, a HaKOH ocnobohera of Typcke BAACTH
nocTase Cy BNAaCHULWTBO MojeaMHalla, MaHacTmpa,
nan uenor cena. Tako je, Ha npumep, Kocta Nanh
MyMmLinja og TypcKor cnaxuje XycemHa oTkynumo Hajja-
4y BOZEHMLY (Ca YeTupu BUTNA), NIMBARY W NOLBALHU-
uy y Ctapom Kosapy. OcTtane BogeHunLe OTKYN/bMBaIn
CY YAPYXX€eHW ce/baum u3 Apyrux cena (Panunh, 1966:
127). Ha HakpvBarbCKOj Man YyK/beHNYKO] peunum,
oA CTpojkoBLa J0 Yyk/beHrKa, bvno je 14 BogeHnua

Turkish rule, these mills came into the possession of
individuals, monasteries, or entire villages. Thus, for
example, Kosta Ilic MumdZija purchased the most
powerful watermill (with four wheels), along with a
meadow and land along the millrace in Staro Kozare,
from a Turkish sipahi named Hussein. Other water-
mills were purchased by affiliated farmers from other
villages (Rancic, 1966: 127). A series of 14 watermills
was located between Strojkovce and Cukljenik, along

Cn. 22. n 23. CnpaTHe [JOTKMHA W TypcKa BogeHuua y HakpusarkbckoM Yudayky
Fig. 22: The two-storey watermill owned by Dotka; Fig. 23: The ‘Turkish’ mill in the Nakrivanjski Ciftlik

y HU3y: XauuTtuhesa, [Be BogeHuLe Jopke n Hata-
nnje Yybkosuh, Ncakosa, ABe [OTKMHe, HelwKoBa,
Tpu BogeHuue Ffopye Mon-HahuHor, 6aba CTojHMHA,
JajuHcka, AnekcuHa, LpkBeHa BogeHuua, n apyre
(JoBaHoBuh, 1968: 89, 90). CBaka je 6una ca ABa o
TPp¥ BOJEHMYHA KaMeHa 1 cacTojana ce of BoAeHuLe,
BOJeHnuapeBe cobe, MPOCTOpaA 3a CMeLUTaj CTOKE U,
BP/10 4eCTO, NPOCTpPaHMX Yapaaka. [To3HaTo je aa cy
BOJleHULIe HA HaKpMBarCKOj peun numasne 44 byke
MCTO TOJIMKO KameHa, 1 aa cy maene 300 go 500 man-
Ba (OpalHa) AHeBHO. Y HakpuBarCckom Yndnayky, kao
3HauajHuje BoaeHuLe 3abenexeHe cy Kanajuumjcka,

Nakrivanjska Brook, also known as Cukljeni¢ka Brook.
These included Hadziti¢’s watermill; two owned by
Dorka and Natalija Culjkovi¢; one by Isak; two by
Dotka; one by Nesko; three by Gor€a Pop-Nacin; Baba
Stojnina watermill; the Jajinska watermill; Aleksa’s
watermill; the Church watermill; and others (Jova-
novi¢, 1968: 89, 90). Each of these had either two or
three millstones and consisted of a watermill, a mill-
ers room, livestock quarters, and, most commonly,
spacious cardaks (the upper, residential floor of a
house). It is known that the watermills on Nakrivanjs-
ka Brook had 44 raceways and as many millstones,
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cnpatHa [JoTKMHA BOAEHMLA U joLl jefHA crnpaTHa
BOJEHMLA, Y HApOAy Mo3HaTa Kao ,Typcka‘
Mpatehn Tok YykbeHnuke (HakpuBamCke) peke,
cTmxe ce po cena CTpojkosLe rae ce Hanasu 3Ha-
4ajHa NCTOPMjCKO-aMOMjeHTaNHA LeIMHA, KOMMIEKC
BoAeHMLe 1 rajraHape y CTpojkoBLy rae je oTBOpeHa
npea ¢pabpwka rajtaHa y Cpoumju. OBaj KoMnaekc je
3awTunheH Kao HeMmoKpPeTHO KyATypHO Jo6po, a of
1958. roguHe, kapa je 00HOB/bEH, y tbemy Ce Hanasu
My3ej TekcTunHe nHayctpuje (Munanh, 2000: 2). MNo-
pef BofeHMLA Ha HakpuBarCkoj peunim, Tpebano
On cnomeHyTn Bule 0f 18 BOogeHMLA M Ba/baBMLA
Ha peuy ByujaHkm, Kao v 3HaTaH 6poj BoAeHMLA Ha
bp3aHku, fopaHkn, bykoBornaesku u BetepHuum,
3anagHo of, Byuyja. Ocam Kosapaukux BogeHumua
npeactas/ba feo borate uHAycTpujcke GawTuHe
WwMper nojpydja, ca ABa 40 4eTUPK KameHa y CcBa-
Koj: KykaBnyka n Opatlayka - kacHuje Mymuimjcke
BoJeHuue, 3aTuM JlagoBayka, BnacotnHauka, Lpk-
BEHA, JaHKOBCKA M JoBMHCKa (PaHuumh, 1966: 127).
BooeHuue y Mopeyjy nmane cy kanauntet me/base
04 30.000 kg, unme je cHabaeBaHo unTaBo Mopeuje
1 oKONMHA. OCUM NPUBPELHOr 3HaYaja, BOAeHMLE 1
Ba/baBuLe OMae Cy BeOMa BaxHa MecTa y ApyLiTBe-
HOM XuBOTY lopeyja, a 0 Tome CBefo4e PaCKOLIHN
Yapaauy Ha rbuma.

Mehy MHOroOpojHMM 3aHaTHMA KOju Cy Ce pa3Buja-
ANy JlecKoBLy TOra BpemeHa, jeIMHCTBEH M0 CBOM
3Hauajy 3a pernoH je 6MO BYHOBAAYapCKW 3aHaT
(TpajkoBuh, 1961: 5-8). CHara Boae KopuwheHa je
W 3a NMOKpeTarbe Ba/baBulia, y Kojuma ce Basbano
CYKHO - knawme. C 063npom aa je ogeha 6una go-
Mahe Npon3BOAHE, Of KNALLHU KOje Cy TKane XeHe,
1 0Baj 3aHaT je Ono feo mane ,MHAyCTpuje” Mopeyja.
O ucTopujckum npuamMkama m gyxoBHOM KWUBOTY
MelUTaHa OBOr Kpaja cBefoye OpojHe LpkBe n3rpahe-
He Ha Teme/b1Mma CTApUjUX CBETUANLLTA, KOje YyBajy
Be3y ca NPeTxXoH1M reHepaunjama BepHuka. ¥ ceny
YyK/bEHUK, HaNa3n ce MaHaCTMPCKN KOMIIEKC ca
LipkBom CB. HMKONe, NOAUIHYT HA CaMOM M3nasy

50

with a daily capacity of 300 to 500 batches of flour.
The most significant watermills recorded in the Na-
krivanjski Ciftlik include the Kalajdzijska watermill, a
two-storey mill owned by Dotka, and another two-sto-
rey mill commonly known as the Turkish” watermill.
The flow of the Cukljenitka (Nakrivanjska) River reach-
es the village of Strojkovce, home to a significant
historical and ambient complex—a watermill and braid
workshop ensemble, where the first braid factory in
Serbia was established. This complex, protected as an
immovable cultural property, has been home to the
Museum of the Textile Industry since 1958, when it was
reconstructed (Mili¢, 2000: 2). It is worth mentioning
that, in addition to the watermills along Nakrivanjska
Brook, there were over 18 watermills and fulling mills
on the Vucjanka River, as well as a significant number
of watermills on the Brzanka, Goranka, Bukovoglavka,
and Veternica rivers, situated to the west of Vucje. An-
other example of the regionss rich industrial heritage
is the presence of eight watermills on the Kozarac-
ka River, each equipped with two to four millstones:
Kukavicka and Orasacka - subsequently known as
MumdZija’s watermills, followed by Ladovacka, Vlasot-
inacka, Crkvena, Jankovska, and Jovinska watermills
(Ranci¢, 1966: 127). The total capacity of all Porecje
watermills was 30,000 kg and they supplied the entire
Porecje region and its surroundings. Aside from their
commercial importance, watermills and fulling mills
were central to the social life of Porecje, as evidenced
by their magnificent ¢ardaks.

Among the many trades that developed in Leskovac
at the time, wool combing stood out for its impor-
tance to the region (Trajkovic, 1961: 5-8). Water power
was also used to drive fulling mills where broadcloth
was fulled. Since the clothes worn during that period
were handcrafted and made from broadcloth woven
by women, this too formed part of the small ‘industry’
in Porecje.

Numerous churches, built on the foundations of ear-
lier places of worship, bear witness to the historical
circumstances and spiritual life of the local commu-
nity, preserving a link with previous generations of



HakpuBarbCKe peunLe 13 TecHalla niaH1HCKMX orpa-
HaKa, OKPY>XeH BUCOKWUM U1 CTpMUM bpamma (Puctuh,
1891: 23). NpeacraB/ba jeANHCTBEHN aHcamoOn, 3Ha-
YajHYy MCTOPUjCKO-aMOUjeHTATHY LIeIMHY U HEMOKpeT-
HO KyATYpHO [00pO of BeAunkor 3Hauaja. MoverHa
peKorHocuUMpama KynTypHor Hacieha jyxxHe Cpbuje
n Yyk/beHunka cnposena je Hapexaa Mewnh Makcu-
MoBwh ca capagHuumma 3 Penybaunykor 3aBosa 3a
3aWTUTY CNOMEeHMKa KynType beorpapa v 3aBoaa v3
Huwa, y nepnoay oa 1976. o 1981. rognHe.

MaHactup CB. H1kona ce nog 0BUM UMEHOM MpBU
nyT nomMutbe y Typckum nonncruma 1516, 1530. n 1536.
rogvHe, kaaa je 3abenexeHo aa ce ,kop cena Hakpu-
Bakb HANa3Mo MaHacTup ca Lpksom CeeTor Hukone"
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worshippers. The village of Cukljenik is a home to
a monastic complex with the Church of St Nicholas
built at the point where Nakrivanjska Brook emerges
from the mountain passes, surrounded by high and
steep hills (Risti¢, 1891: 23). It is a unique ensemble,
an important historical and ambient unit, and an im-
movable cultural property of great importance. The
initial recognition of the cultural heritage of south-
ern Serbia and Cukljenik was undertaken between
1976 and 1981 by Nadezda PesSi¢ Maksimovi¢ and
her associates from the Republic Institute for the
Protection of Cultural Monuments in Belgrade, as
well as the Institute in Nis.

The St Nicholas Monastery was first mentioned by its
present name in the Turkish censuses of 1516, 1530,
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Cn. 24. VI3rnen MaHacTupckor Komniekca, kpajem 19. Beka, y ceny Yyk/beHuk
Fig. 24: The monastic complex in the village of Cukljenik at the end of the 19th century
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MoHoBO ce nomutbe y 18. BeKy, a HajsepoBaTHuje je
cTpafao 1841. roauHe, y Bpeme Hutike 6yHe. Y noptu
MaHacTMpa Hanasm ce cnoMeHwnk Bnajky PageHkosuhy
(CtojanoBuhy), xepojcku nornHynom y [innasep-oe-
roBoj Kym Tokom oabpaxe Byuja og Typaka 1877. ro-
AviHe (Munnheswuh, 1888: 679-680). NpocTpaHa nopTa
MaHacTMpa, ca CrnpaTHMM KOHAKOM W MOMOBCKOM
kyhom, onacana je crapum B1COKWUM OrpafHMM 3VA0M
0J, KaMeHa. Y3 Cnosballitby UBMLY OrpafHor 3uaa, Ha
JYrOMCTOYHOj CTpaHK, Hanasn ce ceocko rpobibe 13
19. Beka, ca KAMEHUM HaArpobHMM cnoMeHnyMma
(AemannH, 1977: 3). Y HenocpefHoj 61n3nHu nop-
Te, Ha ywhy Yyk/beHndyke n Mane peke, Hanasm ce
MaHaCTVpCKa BOAEHMLIA Ca 3aN1COM KOju JaTunpa n3
1786. ronmHe. OBa rpafjeBnHa 0CBeT/baBa BAXXHOCT
BOAEHUX pecypca 3a pa3Boj NokanHe npuspene un
ApyLWTBa, Te NpeacTas/ba jefHY 0f Haj3HAYAJHUjUX
rpafjeBnHa oBor nogHeb/ba (Mewnh Makcumosuh,
1981: 220).

“Ha (1)786 Ha neta rocnofHuja Tom nuLle oye
joanuk (nje) nmja
NrHatnja”

and 1536, which recorded that ‘there is a monastery
with the Church of Saint Nicholas near the village
of Nakrivanj.’ Before its likely destruction in the Ni$
Rebellion of 1841, it was mentioned once more in the
18th century. In the monastery>s courtyard stands a
monument to Vlajko Radenkovi¢ (Stojanovic), who
heroically gave his life in Dilaver-bey>s tower in 1877
to defend Vucje from the Turks (Milicevic, 1888: 679-
680). The spacious courtyard of the monastery, with a
two-storey dormitory and priest’s house, is enclosed by
old, high stone walls. A 19th-century village graveyard
with stone monuments is located on the south-eastern
side, along the outer edge of the enclosing wall (Delja-
nin, 1977: 3). Near the courtyard, where the Cukljenicka
River meets the Mala River, stands a monastery wa-
termill bearing an inscription from 1786. This building
highlights the importance of water resources for the
development of the local economy and society, and
is one of the most significant structures in the region
(Pesi¢c Maksimovic, 1981: 220).

In the year of our Lord (1)786, inscribed by Father
Joanik(ije) known as
lgnatije’

Cn. 25. MaHacTupcka BogeHuua 'y ceny qu)‘beHl/IKv, 3anagHn n ceBepHu 3ug
Fig. 25: The monastery watermill in the village of Cukljenik, western and northern walls
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The monastic complex

[leo wuper oKpyxera - -
KynTypHoOr npeaena Bydja
YMHWM MAHACTUPCKM KOM-
naekc y ceny Pypapy,
CacTaB/beH 0f LiPKBE Mo-
ceeheHe CB. Mapackesy,
CpeArOBEKOBHE HEKpPO-
none n MohHor cnpaTHor
KoHaka. LipkBa je nmogur-
HyTa Ha ocTauMma 3Hat-
HO CcTapujer xpama, a
FbeH JaHalltbn usrneq je
nocnegnua Benvike obHoBe
n3 1799. rognHe, o K0joj
CBEAOYM yK/IecaHW HaT-
nuc Hap ynasom. CtapocTt
LpKBE YMTa Ce y apXMTeK- i
TOHCKOM CKaoMy 3rpage =

Hee 180ue AE TO -
Lt g
JoceP A Irmne2
FHe2T s,

i in the village of Rudare,
comprising a church ded-
icated to St Paraskeva,
a medieval necropolis,
and a robust two-storey
dormitory, forms part
of the broader cultural
landscape of Vucje. The
church was built on the
foundations of a much
older temple, while its
current appearance dates
from a major reconstruc-
tionin 1799, as indicated
by an inscription carved
above the entrance. The
church’s age is inferred

W 04yBaHUM C0jeBMMa
3MAHOT CANKAPCTBA, KOju
cy notBpheHn nctpaxm-
Bauykum pajoBMmMa Ha
)KMBOMUCY, CNPOBefeHNM
1973. rognHe, anu Huje
AedUHNCAH HeH nepuoa
HacTaHka, Beh TO U3nckyje
cnpoBofjere JeTa/bHUjUX
ncTpaxueara (AHhenko-
Buh, 1974).

Y nopTH LpKBe Hanasmn ce CNpaTtHU LPKBEHN KOHaK
MOHYMEHTaNHMX AMMEeH3Kja, Koju npeacrtaB/ba je-
OMHCTBEHW NPUMep HAPOJHOr rPaAnTEe/bCTBA jyXKHe
Cpbuje (Mapkosuh, 2007: 177). KoHak ce cactoju u3
nojgpyma 3uaaHor KaMeHoMm u npusemsba u cnpata
n3BefeHnx y OOHAPYUYHOj KOHCTPYKLMjK. Mcnpen mo-
HyMeHTa/IHe NpaBoyraoHe rpaheBrHe KOHAKa, Hana3u
Ce MMMNO3aHTHM [J0KCAT Ca TPEMOM Yy NpuU3emMsby 1
OTBOPEHOM [MBAHXaHOM Ha crnpary.

[laHac y Mopeujy nocToju net napoxuja koje npuna-
Aajy Apxujepejckom HaMeCHULITBY IeCKOBAYKOM [1pa-

Cn. 26. HaTnuc ca rogMHom rpaftbe/o6HOBe Ha onewy,
yrpaheH Ha ceBepHOM 31y BOAEHMLE

Fig. 26: The inscription bearing the year of construction/
reconstruction, carved into a brick and set into the
northern wall of the watermill.

from its architectural
features and preserved
layers of wall painting,
as confirmed by research
conducted on the paint-
ings in 1973. However,
the exact period of its
construction remains
undefined, as it requires
more detailed investiga-
tion (Andelkovic¢, 1974).
A monumental two-storey church dormitory stands
within the churchyard, representing a unique exam-
ple of vernacular architecture in southern Serbia
(Markovi¢, 2007: 177). The dormitory consists of
a stone-built basement, a ground floor, and a first
floor constructed using wattle and daub. In front of
the monumental rectangular dormitory, there is an
imposing ground-floor porch with a divanhana (an
open balcony) on the first floor.

Five parishes in present-day Porecje fall under the
jurisdiction of the Orthodox Episcopal Deanery in
Leskovac, within the Eparchy of Nis. The presence of
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Cn. 27. )Xusonuc y upksu Cs. leTke
Fig. 27: The wall painting in the Church of St Petka;

BOC/1aBHE enapxumje H1LIKe, ca yKynHoO 15 aKTUBHMX
XpamoBa, WTO NpeacTaB/ba 3HavYajaH nokasartesb y-
XOBHe 06HOBE 1 0XMB/baBatba BEPCKOT XMBOTA OBOT
kpaja. Cnoj matepujanHor Hacneha, Mmely kojuma cy
N 00HOB/bEHM LPKBEHN XPAMOBU, U HemaTepujan-
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fifteen active churches in the region serves as a sig-
nificant indicator of the spiritual revival and renewed
religious life in the area. The interplay of tangible
heritage—such as reconstructed churches—and intan-
gible elements, including local legends and traditions,



Cn. 28. MaHacTupckmn KoHak y ceny Pyaape
Fig. 28: The monastery dormitory in the village of Rudare

HUX Npejara M Tpaguumja cBefoyu 0 YNOPHOCTU
CTaHOBHMKA Mopeyja y ouyBatby CBOI KYNTYpHOT U
AYXOBHOT MAeHTUTeTa.

testifies to the perseverance of the people of Porecje

in preserving their cultural and spiritual identity.
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Cn. 29. TekcTunHa uHpyctpujay
Neckosuy y 19. Beky

Fig. 29: Textile industry in 19th-
century Leskovac




PA3BOJ TEKCTUIHE UHAYCTPUIE

Pa3Boj TEKCTUNHE MHAOYCTPUje TeCHO je MoBe3aH ca
NpMpogHUM boraTcTBMMA M BOJAMA MAAHMHCKMUX
peynua Tllopeuyja.
Npee ¢pabpwuke rajta-
Ha OTBOpeHe Cy Ha
npoctopy [lopeuja y
CtpojkoBuy, 3aTUM Yy
Byujy, na 6u ce kac-
HUje U3 bKUX pa3suia
NecKkoBayvka TeKCTuII-
Ha nHaycTpuja. lMpe-
OMHW TpeHyTak vy
WHOYCTPUjCKOM pas-
BOjy JleckoBua npef-
CTaB/baNo je OCHWU-
Batbe rajTaHLImnjCKnNX
paguvoHuua, Koje cy
nocrasuie TeMesbe 3a
pa3Boj TEKCTUIHE UH-
ayctpuje. Pagnonunua
otBopeHa y CTpOjKOB-
Lly, 3aCHOBaHa Ha BelLL-
TUHAMa NIOKANHUX 3a-
HaTnuja, 03Havyuna je
noyeTak TpaHcGopma-
unje Jleckosua y 3HavajaH MHAYCTPUjCKM LeHTap.

Y okBMUpy OcmaHcke umnepuje, Jleckosad, je 6no pas-
BMjeH Kao Cpeftbi 3aHATCKM M TPrOBUHCKM LeHTap. O
TProBaykMM KapaBaH1Ma Cpnckux Tproeaua 19. Beka,
KOju cy TproBanu pobom HabaB/baHOM Yy byrapckoj
(yrnaBHoMm rajtaH), bocHu, MakefoHunju, AnbaHuju
n Cpbuju, 3HauajHe nogaTke 3abenexmo je y CBOjum
aenarma Munav b. Munuhesuh." TproBauke Bese

" Munad b. Munanhesunh (1831-1908) 6uo je jeana
0[] 3HAYajHUjUX INYHOCTM CPICKe KYAType U Hayke,
yunTe/b, IPXKABHM CABETHUK, YnaH [Ipywrea cprcke
cnosecHocTu, Cpnckor yyeHor apyuwTsa u Cpncke
Kpa/beBCKe akagemuje, Te theH npefceaHnk on 1896.

Cn. 30. Ctapu cpncku pasboj y Jleckosuy
Fig. 30: Old Serbian loom in Leskovac

GROWTH OF TEXTILE INDUSTRY

The growth of the textile industry was closely connect-
ed to the natural resources and waters of mountain
streams across Porecje.
The first braid factories
were established in the
PorecCje area, initially
in Strojkovce and lat-
er in Vucje, eventually
evolving into the Lesk-
ovac textile industry.
The turning point in in-
dustrial development in
Leskovac was marked
by the establishment of
braid workshops, which
laid the foundation for
the growth of the textile
industry. A workshop es-
tablished in Strojkovce,
drawing on the skills of
local artisans, initiated
the process that trans-
formed Leskovac into an
important industrial centre.

As part of the Ottoman Empire, Leskovac developed
into a mid-sized trade and commercial centre. In his
works, Milan B. Mili¢evi¢ provided valuable infor-
mation about trade caravans owned by 19th-century
Serbian merchants, who traded in goods sourced from
Bulgaria (mostly braids), Bosnia, Macedonia, Albania,
and Serbia'. Trade relations established by Leskovac

""Milan B. Mili¢evic (1831-1908) was one of the most
significant figures in Serbian culture and science. He
was a teacher, government counsellor, and a member
of the Society of Serbian Letters, the Serbian Learned
Society, and the Serbian Royal Academy, serving as its
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JleckoBuaHa cy ce npoctupasne o beorpaaa, npeko
Huwa n Coduje, po Pyce, TpHOBA, CBMLLTOBA, CinBe-
Ha, KazaHnyka un gpyrux, a MHOTv of, bUx cy Manm
KOHTaKTe 1y Jarbuuu, Conyny, Wuny (Munuhesuh,
1884: 113). CBaKako Ja je pa3BnjeHa TProBMHa 1 Mpe-
’Ka TProBayKumx nyTesa, Kao 1 pesiaTMBHO jeiHOCTaBaH
npoLec Npon3BOAtbe rajTaHa ca JoOpuM nepcnek-
TMBaMa 3a 3apagy, y3 nojasy npBux MexaHu30Ba-
HWUX pagnoHuLa rajTaHa, 0aurpao npecyaHy ynoryy
pa3Bojy NPBUX MHAYCTPUjCKMX je3rapa y JlecKoBLy.
CBe [10 CPNCKO-TYPCKMX paTOBa, rajTaH je Habas/baH
n3 byrapckor gena OCMaHCKOr LLApCTBa, NOWTO Cy
byrapu bunw jeantn nponssohaym 0BOr NponN3BoAaA.
Hu3 nctopujckmx 36mBarba, Kao WTo cy ocnobohere
1877/78. ropmHe v npucajefmntbere obnactv Muporta,
Huwa, Mpokyn/ba, JleckoBua 1 Bparba KHeXeBnHN
Cpbujn, 3aTum ogpefuBarbe rpaHnLa bepanHCKMm
KOHrpecom 1878. rognHe, paamupuue u pat ca byrap-
ckoMm 1885/86. roanHe 1 noBehare LapuHa, y4nHno
je [a TproBuHa rajTaHoM NnocTaHe CBe Texa, Hapo-
4MTO HAKOH 1884. roaunHe. Ycneq yBoferba 3HaTHUX
nosehaka, a 3aT¥M 1 IBOCTPYKMX LApMHA Ha rajTaH
13 byrapcke, kog JleckoByaHa ce poamuia naeja o con-
CTBEHOj NPOM3BOAHM rajTana (Jokcumosuh, 1930: 7).
JleckoBauka MHAYCTpKja noyena je CBOj paf Ha noTto-
yapama, ckijarbeM KaMeHMX Basbaka 1 CTaB/batbeM
,4apKOBa“ Ha KOjuMa Ce N0 rajTaH U 3aTUM Npo-
AaBao Ha nujauama. OAnyyHy ynory y passojy MH-
AycCTpuje cy 3anpaso ofurpane MeHTaaHe ofanke
KWNABMX JbYAN KOjU Cy Ce NaTuiM Nocna, Kao u CMu-
Cao 3a 3ajeflHNYKN paj.

3ayeTak NleCKoBayke TEKCTUIHE UHAYCTPUje Besyje
ce 3a 1884. roauHy, Kaja je rpyna 1eCKoBavkmx 1p-
roauia AHTOHuMje ToHka Monoswh, Muropuje fopua

00 1899. MyToBao je no Cpbuju 1 cakynsbao NcTopuj-
CKYy 1 eTHoMOWKY rpakyy. Bro je jepaH of ocHuBaua
Yynuhese 3aayx0uHe 1 Cprcke KrkbMXeBHe 3apyre.
JegHo of teroBux KanuTaaHmx gena je KpabebuHa
Cpbwja - HoBw Kpajesu (1. u3a. - y beorpaay: Ltamna
n uspare Kp. cpn. gpxasHe wWramnapuje, 1884)
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residents extended from Belgrade through Ni$ and
Sofia to Ruse, Tarnovo, Svishtov, Sliven, Kazanlak,
and other places, with many merchants maintaining
contacts in loannina, Thessaloniki, Sip (Mili¢evic,
1884: 113). The flourishing trade, extensive network
of trade routes, and relatively simple braid manufac-
turing process with its significant earning potential,
along with the emergence of the first mechanised braid
workshops, played a key role in the development of
the first industrial nuclei in Leskovac.

Until the Serbo-Turkish War, braids were sourced
from the Bulgarian part of the Ottoman Empire, as
the Bulgarian people were the sole manufacturers of
the product. As a result of a series of historical events,
including the 1877/78 liberation and annexation of
regions around Pirot, Ni$, Prokuplje, Leskovac, and
Vranje to the Principality of Serbia, the redrawing of
borders at the Congress of Berlin in 1878, discord and
war with Bulgaria in 1885/86, and the imposition of
higher tariffs, the braid trade became increasingly
difficult, particularly after 1884. Due to significant
price increases, followed by the imposition of double
tariffs on braids from Bulgaria, the citizens of Leskovac
came up with the idea of producing their own braids
(Joksimovi¢, 1930: 7).

Industrial activity in Leskovac began in brookside wa-
termills, where millstones were removed and replaced
with ‘braiding machines’ used to weave braids that
were later sold in marketplaces. What actually proved
crucial for the development of the industry were the
mental traits of the resilient people who rolled up
their sleeves and showed a strong sense of teamwork.
The beginnings of the textile industry in Leskovac
are traced back to 1884, when a group of merchants
from the town, including Antonije Tonka Popovic, Gli-

president from 1896 to 1899. He travelled across Serbia,
collecting historical and ethnological material, and was
one of the founders of Cupi¢’s Endowment and the
Serbian Literary Cooperative. One of his capital works
is Kraljevina Srbija - novi krajevi, 1. izd. - u Beogradu:
Stampa i izdanje Kr. srp. drzavne Stamparije, 1884
(Kingdom of Serbia - New Regions)



JoBanoswh, iumutpuje Muta Teokaposuh, Mpoka
MuTtuh n CteBaH bojallos, nokpeHyna npey ¢pabpu-
Ky 3a Npou3BoAY rajtana (Tpajkosuh, 1967: 157).
Mpou3BoAa je 3anoyerta y BofeHnLn y CTpOjKOB-
Ly Kof JlecKoBLa, KOjy Cy TProBLYM Y3e/n y 3aKyn u
afantupanu y rajtaHapy MonTupajyhu 70 yapkosa
(ToykoBa ca 3ynuuma Koju Cy CNyXuau 3a HamoTa-
Batbe rajTaHa y rajraHapama) goHetux u3 ¢pabpuke
CteBaHa bojaiosa y Kapnosy, y byrapckoj (Jokcu-
moBwh, 1930: 8). [TocTaHak 1 pa3Boj TEKCTUIHE UH-
AYyCTpuje 3abenexeH je npema Kasupatby jefHOr of
OCHMBAYa M y TO BpeMe aKTUBHOI MHAYCTpUjanua
rnuropuja fopye lMetposuha.

OBaj noayxsat yop3o je npepactao y npsy pabpuky
rajTaHa nog Ha3neom ,AHTOHMje Monosuh 1 komna-
HMja“ koja je cTekna ctatyc nosnawheHor npeanyseha
3axBasbyjyhy 3aKoHy 0 NOBAACTMLAMA UHAYCTPU]CKUM
npeny3ehnma.” 3navaj habpvike notephyje n noceta

gorije Gorca Jovanovi¢, Dimitrije Mita Teokarovic,
Proka Miti¢, and Stevan Bojadzov, established the
first braid factory (Trajkovi¢, 1967: 157). The man-
ufacturing process began in a watermill located in
the village of Strojkovce, near Leskovac. The mer-
chants rented the mill and converted it into a braid
workshop, installing 70 braiding machines (clogged
wheels used to weave braids in braid workshops) that
had been brought from the factory owned by Stevan
BojadZov in Karlovo, Bulgaria (Joksimovi¢, 1930: 8).
The record of the beginnings and development of the
textile industry is based on the account of one of the
founders, Gligorije Gor€a Petrovic, an industrialist
active at the time.

This venture quickly developed into the first braid fac-
tory, named ‘Antonije Popovic¢ & Co, which benefited
from a privileged status under the Law on Privileges
Granted to Industrial Companies."” The significance

Cn. 31. 1 32. Bogenunua-rajtaHapa y ceny CtpojkosLe

Fig. 31 and 32: The watermill converted into a braid workshop in the village of Strojkovce

"2 3aKOH 0 NOBAACTMLLAMA MHAYCTPUjCKUM npefy3ehn-
Ma A0HeT je 1873. ropguHe v npefuhao je nosnactuue
MHOYCTpUjcKUM Npedy3ehrmMa NpBMX NeTHAeCT roau-
Ha y Buay GecnnatHor 3em/buWITa, ApBa, CNoboLHOT
yBO3a MaluHa, 1 1. [ipxasa je gaBana WU fofaTHe

' The Law on Privileges Granted to Industrial
Companies, passed in 1873, provided various privileges,
including free land, timber, and the liberal importation
of machines, for industrial companies during their
first fifteen years of operation. In addition to the
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Cn. 33. Bogenunua y ceny Ctpojkosue; Cn. 34. M3rnen yapka
Fig. 33: The watermill in the village of Strojkovce; Fig. 34: A braiding machine

kpa/ba MunaHa O6peHoBmha 1885. roavHe, WTO CBe-
[04M O HheHOM 3Hauajy 3a UHAYCTPUjCKMU N eKOHOMCKM
pa3Boj pernoHa (bepos, 2012: 21).

Komnnekc ®abpuke rajtaHa ,AHTOHuje Monosuh
komnanwuja“y ceny CTpOjKOBLLy CacTOju ce 0f, CnpaTHe
BOAEHWLEe, rajTaHape, 3MaHor KaHana v KameHor
MOCTa, CHa)KHe [pBeHe Kanuje 1 NpocTpaHor, 1eno
ypeheHor aBopuwTa. 3awTtnheH je ka0 HenokpeT-
HO KYNTYpHO J00pO, CNOMEHMK KYNType Ha OCHOBY
Opnyke CO Jeckosal, 6poj 06-40/90-01 op, 27. 12.
1990. roguHe (,Cny>x0eHn rnacHnK Jy>XHOMOPABCKOT
pernoHa“ 6poj 23/1990).

CnpaTtHa 3rpaja BogeHuuUe, HacTasa BEPOBATHO Y
NpBOj N0N0BMHM 19. Beka, 00yxBaTa BOAEHMLY UCMOS,

KOHLeCuje, na ce, Nopef, NoBAACTMLA U3 3aKOHa, 00a-
Be3ana Aa 4ojy u3 MuHxose dabpwuke y NapahnHy
nnaha 10% BuLLe o, CBMX OCTanunx noHyhaya. Ose cy
NoBAACTMULLE KOPUCTUAN W NeCKOBAYKM GAbPUKAHTY.
Buwe y TpajkoBuh, 1940: 57.
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of this factory was highlighted by the visit of King
Milan Obrenovi¢ in 1885, underscoring its importance
to the region’s industrial and economic development
(Berov, 2012: 21).

The complex of the Antonije Popovi¢ & Co. Braid Fac-
tory in the village of Strojkovce includes a two-storey
watermill, a braid workshop, a masonry canal, a stone
bridge, a sturdy timber gate, and a spacious, well-de-
signed courtyard. It is protected as an immovable
cultural property—a cultural monument by Decision
No. 06-40/90-01 of the Assembly of the Municipality
of Leskovac, dated 27 December 1990 (Official Gazette
of the South Morava Region No. 23/1990).

priviledges granted by the Law, the state also offered
further concessions, agreeing to pay 10% more for baize
manufactured at Minch’s factory in Paracin than for
that produced by other bidders. These privileges were
also extended to the manufacturers in Leskovac. Further
details are available in Trajkovi¢, 1940: 57.



Cn. 35. U3rnep yapkosa, HapoaHu my3sej JleckoBaty
Fig. 35: Braiding machines

Koje npoTuye NoToK M YapAak ca NnpuiasHum TpemMom
n cobama Ha cnparty. 3rpaja je noCTaB/beHa M3HA[
ypeheHe Bafie (kaHana 3a [OBOA BOJE 3a paj Boje-
HUUE). 3nA0BK BOAeHNLE u3rpafeHn cy oa kameHa
n BOHAPYKA, & KPOB je NoKpuBeH hepammngom, WTo
Lenom objekTy aaje OCHOBHE OfLIMKE HAPOAHOT rpa-
anTesbeTBa. pusemMHa 3rpaja rajtaHape nogurHyTa je
Ha NOYeTKY NPOM3BOAHbE, Kpajem 19. Beka. 3a pasanky
0J, BOJEHMLEe, OBa 3rpaja je 3HaTHO jeHOCTaBHKjer
00/11Ka, ca NpaBoyraoH1M rabapuTom v 4eTBOPOBO-
AHUM KPOBOM MOKpUBEHUM hepamuniom.

The two-storey building housing the watermill, most
likely constructed in the first half of the 19th century,
consists of a mill with a brook running beneath it
and a cardak featuring an entrance porch and rooms
on the upper floor. The structure stands above a
constructed millrace. The walls of the watermill are
constructed from stone and wattle and daub, topped
with a mission tile roof, making the building a quin-
tessential example of vernacular architecture and
its defining characteristics. The braid workshop is
a single-storey building constructed at the end of
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MeT roanHa KacHuje, ogHocHO 1889. rogunHe, Biac-
HUUM pabpuke y CTPojKoBLY Cy, y3 0400pere Mu-
HMCTApCTBa HAPOAHE NPUBPeELE, a YC/ief HeoCcTaTKa
BOJIEHe CHare 1 4ecTor CmMarbMuBarba BogocTaja Ha-
KpuBarbCKe peke, MpeHenu feo rajraHape y Byuje u
popmupanu ®abpuky rajtana ,AHToHuje Monosuh
n komnaHuja“y Byujy. dabpwka je npenerta y Behy
BOfleHULY ca okyhHMUOM, Kojy je AumMuTpuje Teo-
kaposuh Kynno 3a 120 fykata, a 3aTUM 3ajefiHo ca
opTauMma 'y wy ynoxuo jow 4000 gykata (Tpajko-
Buh, 1966: 160). OcHuBaye ctape Gpabpwke ,AHTO-
Huje Monosuh 1 komMnanuuja“y oBaj kpaj fosena je
BeoMa Jobpa u ,Meka“ NIaHNHCKA BOAA, MOrofgHa 3a
npatbe ByHe. 3ajefHo cy dpabpuke y CTpojKoBLY W
Byujy nmane 82 yapka. lajtaHapa y CTpojkosLy je
HacTaBwia ca pafloM CMakbeHNM KanauntetTom. Y ioj
Ce Hanasnna Ba/baoHnua, bojaymnjHuua n 34 yapka,
[OK je y Byujy 6uno 48 yapkoBa, WTo je yTBpheHo
Mpu NPOBEPU KOjy je CMPOBEO HAYENHMK JIeCKOBAYKOr
cpesa o npujasu Tprosua u3 Jleckosua, JoaHa Mu-
Tuha (Byuo, 1981: 210). Bogenunua y Byujy Hanasuna
ce Ha neBoj 0bann ByyjaHke, Ha MecTy rje je casa
[lom 34paB/ba. JeaaH of npsux onunca ose pabpuke
Aaje Ham ®enunkc KaHwuu, HaBogehn ga ,y CTpojKoB-
uy ny dununjanu pabpwke rajtaHa, ocHoBaHe 1889.
roguMHe y cycengHom Bydjy, paau 24 pagHuka ca 110
BpeTeHa“ (Kanuy, 1989: 247).

3y3eTHO BpeaHu onucu n nnyctpauunje rajraHape y
Byujy cauyBaHu Cy y NpeapaTHOj AHEBHOj WTamnu,
nocebHO y HOBMHaMa ,Bpeme’ ,MpaBaa“ n ,Monn-
Tnka“ MelypatHu n3rnep crape rajtaHape y Byujy
[OKYMEHTOBAH je y HoBWHaMma ,Bpeme” (6poj 3957, oj
06. jaHyapa 1933. roaunHe, CTp. 29) y OKBUPY pekname
3a npounssofe NHAyCcTpuje ByHeHnX TKaHuHa ,Bnana
Teokaposuh v k0.“ u3 Mapahura. Ha peknamHom
naHoy ¢pabpuke Bnage TeokapoBuha npukasaHa je
n Gabpuka rajtaHa y Byujy, koja je y To Bpeme cny-
XMNa 3a npake ByHe BnagnHoj ¢pabpuun. Behuna
rpaheBMHA NpMKa3aHMX HA MAYCTPALMjWN OBOT UCTO-
pUjCcKOr KOMMMIEKCa JaHac je HecTana Uan je 3HavajHo
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the 19th century, coinciding with the commencement
of production. Unlike the watermill, this building is
relatively simple, featuring a rectangular outline and
a hipped roof covered with mission tiles.

Five years later, in 1889, after obtaining permission
from the Ministry of National Economy and due to
reduced hydropower and the frequent drop in the
water level of the Nakrivanjska River, the owners of
the Strojkovce factory relocated part of the braid
workshop to Vucje, where they established the An-
tonije Popovi¢ & Co. Braid Factory. The factory was
moved to a larger watermill with adjacent structures,
which Dimitrije Teokarovi¢ purchased for 120 ducats.
Together with his partners, he later invested an addi-
tional 4000 ducats into the factory (Trajkovic, 1966:
160). What attracted the founders of the old factory
Antonije Popovic & Co. to this area was the very soft
mountain water, ideal for washing wool. Factories
in Strojkovce and Vucje had 82 braiding machines
in total. The braid workshop in Strojkovce remained
operational, though at a reduced capacity. According
to an inspection conducted by the Chief of the Dis-
trict of Leskovac, following a complaint from Jovan
Miti¢, a merchant from Leskovac, there was a fulling
mill, a dyeing workshop, and 34 braiding machines in
Strojkovce, with an additional 48 braiding machines
in Vucje (Vuco, 1981: 210). The Vucje watermill was
located on the left bank of the Vucjanka River, on the
site of the present-day Community Health Centre. One
of the first descriptions of this factory was provided
by Felix Kanitz, who noted that 24 workers operate
110 spindles in Strojkovce and in the braid factory
branch established in 1889 in the nearby town of Vucje’
(Kanitz, 1989: 247).

Highly valuable descriptions and illustrations of the
Vucje braid workshop have been preserved in pre-war
daily newspapers, particularly Vreme, Pravda, and Poli-
tika. The interwar appearance of the old Vucje braid
workshop was documented in Vreme (No. 3957 issued
on 6 January 1933, p. 29) as part of a commercial for
the products of the Vlada Teokarovi¢ & Co. Industry



Cn. 36. ®abpuka rajtana y Byujy nouetkom Tpehe feleHuje 20. Beka
Fig 36: The braid factory in Vucje, early 1920s

n3mereHa. 13y3etak npeacras/ba Tako3saHa Mana
Buia Teokaposwuha, Koja ce Hanasu y JOeM 1eBOM
yrny npukasase canke. OHa u fasbe CTOju Ha N1eBOj
00anv ByyjaHke, 3a4pxaBLUv CBOj NPBOOUTHU n3ries.
CnukosuT onuc Gabpuke rajtaHa y Byyjy gaje Ham
Fpuropuje boxoBuh y YnaHky 3ayeun neckoBaykor
TEKCTUNA, KaKO je mocTana rajtaHapay Byujy, koju je
n3ataoy Jnonutuym“ 08. jyna 1938. roamte (,MNonn-
TuKa“ 6poj 10814, og 08. jyna 1938. roauHe, cTp. 12).
boxxoswh je jacHo naeHTUGUKOBAO ,MUTUHY rajTaHa-
py“ y cknony ¢pabpuykor KOMMAeKca, CMeLlTeHy Ha
ypeheHoj 1 CHaxHOoj Bogojaxu. ajTaHapa je onncaHa
kao bena, HMCKa 3rpaja ca KpoBOM 0f, Typcke hepa-
Muge: Y Tom pabprukom ckaony, Ha Kpajy x1agoBuTa
napka, IMCKPETHO 3aK/10HheHa opacuma 1 yKpacHum
AapBehem, Ha jefHO] ypeheHoj CHaXKHOj BOLOjaxM,
nonyT KakBe BOJEHULIE CKpadHyna ce jeaHa bena u
HWCKa 3rpagvua nog Typckom hepamuaom. Pekao umx
[a Cy je cakpuau Jbyau Kao WTO Ce CKpajrbyje KakBa
Teha Au LpKBMLA. FTOTOBO Ce HAa kY TaKO U M1eaa,
jep je To ycnomeHa Ha MuTy TeokapoBuha, 3a4eTHMKa
NleckoBayke nHayctpuje. To je terosa rajtaHapa, ma-
TVLA U3 KOje je NOTeKao Max IeCKOBAYKM 3a AVMHbaKe
W MalUMHe. 3aTO Ce Ta 3rpafa HeOOUYHO YyBa, BaHpea-
HO YMCTO APXKM 1 be3 00631pa Ha KanaLuuTeT usjedHa,

of Woollen Fabrics in Paracin. The billboard adver-
tising Vlada Teokarovic¢'s factory also featured the
Vucje braid factory, which was used at the time to
wash wool for Vlada’s factory. The majority of the
illustrated buildings in this historical complex have
either disappeared or undergone significant chang-
es. The exception is the so-called Small Teokarovic
Villa, located at the lower left corner of the picture.
It still stands on the left bank of the Vuc¢janka River,
preserving its original appearance.

In his article published in Politika on 8 July 1938 (Poli-
tika, No. 10814, issued on 8 July 1938, p. 12), titled
‘Zaceci leskovackog tekstila, kako je postala gajta-
nara u Vucju’ (‘The Origins of Leskovac Textile: How
the Braid Workshop in Vu¢je Came to Be’), Grigorije
BoZovi¢ provides a detailed description of the braid
factory in Vucje. BoZovic clearly identified ‘Mita’s
braid workshop’ as being located above a well-con-
structed millrace with a strong flow within the factory
grounds. The braid workshop was described as a
white, low building with a roof made of Turkish-style
mission tiles: ‘Inside the factory grounds, towards the
end of a shaded park, discreetly concealed by oak
and decorative trees, and situated above a well-con-
structed and powerful millrace, resembling a water-
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MOKOJHOM CTapuy Y Xatap, nasu Aa teHn YapKoBy
He YMYKHY. tberoBa Hekajalka rajTaHapa v caj
pafun. Ta npocTa 3rpaga kao TaMCMaH JaHallrera
Be/IMKOra npefy3eha no nocnefrbynm 3axTeBnmMa Tex-
HMKe OAp>KaBa Cce BPO
4ncTo’

,floge/beHa je Ha Tpu
rnaBHa ofe/bera, y
KOojuma je CMelTeHo
75 4apkoBa 3a NneTee
rajraHa. To cy 06u4Hu,
3ynyacTu KOBAYKM Ye-
KpUu, Manu 1 OKpyr-
NV, YAeWeHn [a apxe
OHO/IMKO HaMOTaHUX
ueBu npehom KONMKO
je xuua notpebHo aa
Ce MeXaHU4KKN ynnety
y rajtaH. Camo wTo ce
AAHAC NpeinBO He f0-
HOCKU M3 EHIecke, HO
npege Ty y Byujy.*
HapaxHyT u4naHak
006jaB/beH je n'y HOBU-
Hama ,lpaBaa’; nog Ha-
cnosom [lonet y Byujy:
,OHW, BEPOBATHO, HN Y
CHY HMCY MOI/IM 3aMUCIUTW pa3mepe pas3Boja OBOT
BWA NPOM3BOAHE, A/ je hUXOBY HECASIOMUBY pa-
AVMHOCT MOKPETA0 HArOH [ HewwTo CTBOpe. 3aTo Cy
camu 041a31n Ha Bawwape, kpctapuan no Cpoujm of,
abaunje go abalmje, camu ymenu aa 3aBpHy pykase
y pagmMoHuuama ca CBojuM pagHuumma. A Kaga je
AOLA0 paT M roTOBO Ca 3eM/bOM CPABHMO HUXOBO
Beh Aaneko o4Makno feno, HUCY U3rybunu Bomy, u
ca CTapuM e1aHOM Cy NoYMH AN HaHoBO (,MpaBaa”
Op. 12117, 10. jyn 1938. rog, cTp. 8).

Mopepn neckoBaykmx ocHuMBaya Gabpuke rajtana y
CTpojkoBLy 1 Byujy, yop3o ce popmupana n npyra
rpyna npeny3eTHUKa 3anHTepecoBaHNX 3a YXKapujy u
NPOM3BO/AHY rajTaHa. OBa rpyna ce OKynuaa oko Bjia-
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Cn. 37. YapkoBu y cTapoj rajtaHapu y Byujy
Fig. 37: Braiding machines in the old braid workshop in Vucje

mill, there is a white, low, small building covered with
Turkish-style mission tiles. | would say that people
have hidden it, much like a small church is hidden. It is
almost perceived as such, as it is preserved as a mem-
ory of Mita Teokarovic,
the founder of the Le-
skovac industry. This
is his braid workshop,
the core that sparked
the industrial momen-
tum in Leskovac. That
being the case, the
building is carefully
preserved and main-
tained, with its braiding
machines continuously
running, regardless of
their capacity, to hon-
our the memory of the
late patriarch. His old
braid workshop is still
in operation. This sim-
ple building, a talisman
safeguarding the pres-
ent-day large, techno-
logically advanced com-
pany, is kept meticulously clean.’

It is divided into three main sections, housing 75 braid
weaving machines. These are common, cogged winches
typically used by blacksmiths: small, round, and ar-
ranged to hold as many bobbins of yarn as needed for
mechanically interweaving them into a braid. However,
the yarn is no longer brought from England; it is now
spun here, in Vucje.’

Pravda also published an inspiring article titled ‘Polet
u Vucju’ (‘Enthusiasm in Vucje’): ‘They could probably
not have dreamed of the magnitude of development
achieved with this type of production, but their inde-
structible diligence was driven by their urge to create
something. Therefore, they took the initiative to visit fairs,



Cn. 38. Kona rajtaHape Ha BydjaHku, Kpaj 19. Beka
Fig. 38: Wheels of the braid workshop on the Vucjanka River, late 19th century

COTMHAYKOT TProBLa 1 nHaycTpujanua Kocre Manha -
MyMLInje. Y 0BOj MHWLMjaTUBM y4ecTBOBaNN CY U [n-
ropwje lf'opuya MetpoBswh 13 JleckoBua, Manyen Unwujes
n3 Kanodepa, kao n Muxanno Muka Jankoswuh, 3et
KocTe Mnnha. brxoBa xesba bnna je Aa NOKpeHy joLu
jeaHy ¢dabpuky rajtaHa, npeno3xajyhu pactyhu 3xa-
4aj OBe NpuUBpeHe rpaHe 3a pa3Boj 0KasHe 3ajef-
HULE W jayarbe TeKCTUIHe UHAYCTPpUje y pernoHy.

travel across Serbia from one woollen tailor to another,
and roll up their sleeves to assist the workers in their
workshops. And when the war came, nearly annihilating
their already well-established model of work, they kept
their spirits high and started afresh with renewed vigour’
(Pravda, No. 12117, 10 July 1938, p. 8).

In addition to the founders of the Strojkovce and
Vucje braid factories from Leskovac, another group
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Kako je Kocta Mnuh Beh paHunje oTkynuo BogeHuLy
n Behe nmare y CTapom Ko3apy, 0Any4eHo je aa ce
Ty popmmupa HoBa dpabpuka rajtana ,Kocra Uanh un
KOMMaHKnja’, Koja noynte ca pafom 1888. roguHe.
[lBe roanHe KacHuje, 2. jyHa 1890. roanHe, 41aHoBK
pabpuke cy ce obpaTnanm Monbom MuHUCTApCTBY
npuspee Kojom Cy Tpaxxuan 3aKOHOM rapaHToBaHe
nossacTuLe 3a NpaBo yBO3a HEONXOJHMX [eN0Ba U1
CMpOBMHA 1 ocnobaharse oa nnahawa LapuHa npu-
JIMKOM M3B03a roToBMX Npon3soa (Anmutpujesuh,
1952: 86). ®abpuka je umana je 72 yapka o KOBaHOT
rBoxha, kao n nocebHo ofie/berbe 3a pyyHy M3paay
cBUNeHnX HUTK (Tpajkosuh, 1966: 158-159). YnTay
MALLMHCKY KOHCTPYKLMjy 38 ¢pabpuky, cBux 72 yap-
Ka, ycnenu cy ga npeHecy u3 byrapcke, noge/mbeHe
y NakeTnma, Ha TOBapHUM KOtbMMa, npeko TpHa,
[awyeHor Knagexua, Kanxe, Terowxunue, CBoRa u
BnacoTuHua y Kosape (PaHuunh, 1966: 127). Ha kaHany
HM3BO/HO 0[] OBe BOAEHMLIe HANPaB/beH je KOMM/IEKC
0f, NeT rajraHapa yapak4nmHuua, arpaja y kojuma cy
yrpaheHn 4apkoBM 33 NPOM3BOAY rajTaHa, NpPaBoy-
raoHMx 0CHOBA. Kao 1 Kof, BofeHnLa, BoAa je 40 0BKX
rajraHapa ycmepaBaHa BafioM. Y tbuma je buno no
16 malmua, cBaka ca no jeflHoM r1aBoM 3a BpTKarbe
rajTaHa. BpeteHo koje je nponasnno kpo3 nog, buno
je NoBe3aHo ca A0HUM TOYKOM. Muxanio JaHkosuh,
NO3HaT Kao MHajeT, N3[B0j1Oo Ce U3 Ko3apayke rajra-
Hape Beh 1889. rofnHe 1 YeTMpPU rognHe KacHuje,
1893. rogmHe, Kynno sogeHuuy y 'paennuu, rae je
noaurao HoBy rajraHapy. lajraHape y Byujy n Kosapy
Cy, BpeMeHOM, nocTasie KOHKypeHLunja jenHa apyroj,
LITO je OMEeTaNo HMX0B Aa/bu Hanpedak. 30or Tora
Ce nojaBuna uaeja o yapyxusamwy obe pupme n ns-
rpantby jenHe caBpemeHe pabpuke y JleckosLy, koja
01 ce 6aBMNA MaLIMHCKOM M3pasfioM npehe. BnacHuum
rajraHapay Byujy v Kosapy, nocne gyrvx nperosopa,
HAYMHUAN CYy CMOpa3yM O OPTAKNYKY. [Jo noTnyHor
cnopasyma mehy ocHnBaunma obe ¢pabpuke gowno
je Tek 1895. rogmnHe, a Kao pe3ynTart oBe capajtbe, y
Jleckosuy je 1896. rogmHe ocHoBaHa lpBa Kpasbes-
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of entrepreneurs soon emerged, showing interest in
rope and braid production. This group gathered around
Kosta Ili¢ - Mumdzija, a merchant and industrialist
from Vlasotince. Gligorije Gorc¢a Petrovi¢ from Lesk-
ovac, Manuel llijev from Kalofer, and Mihailo Mika
Jankovi¢, the son-in-law of Kosta Ili¢, were also part of
this initiative. Their ambition was to establish another
braid factory, recognising the growing importance of
this economic sector for the development of the local
community and the strengthening of the region’s tex-
tile industry. Since Kosta Ili¢ had already purchased
a watermill and a large estate in Staro Kozare, it was
decided that the new braid factory, Kosta Ili¢ & Co.,
would be established there and begin operations in
1888. Two years later, on 2 June 1890, the factory’s
members submitted a request to the Ministry of Econ-
omy for the privileges guaranteed by law, which in-
cluded the right to import necessary parts and raw
materials, as well as exemption from tariffs on the
export of finished products (Dimitrijevi¢, 1952: 86).
The factory housed 72 braiding machines made of
wrought iron, along with a special unit for the manual
production of silk threads (Trajkovi¢, 1966: 158-159).
Crossing Tran, Dasceni Kladenac, Kalna, TegoSnica,
Svode, and Vlasotince, they successfully transferred
the entire machine system necessary for the factory
to Kozare, including all 72 braiding machines, which
were divided into parcels and transported on cart hors-
es (Ranci¢, 1966: 127). A complex of five rectangular
braid workshops—buildings in which braiding machines
were installed—was erected along the millrace down-
stream from this watermill. Similar to watermills, water
was diverted to these braid workshops via a millrace.
Each machine had 16 horn gears, and each horn gear
was equipped with a single bobbin carrier. A spindle
passing through the floor was connected to the lower
wheel. Mihailo Jankovi¢, known by the name Inajet,
left the Kozare braid workshop as early as 1889. Four
years later, in 1893, he purchased a watermill in Gr-
delica, where he established a new braid workshop.
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Cn. 39. OcHuBaum 3ajegHunyke habpuke, cneBa HaflecHo, NpBu pea: MaHyen Unujes, Tnuropuje JoaHoswmh, Kocta
Nanh Mymunja, Onmutpuje Muta Teokaposuh n CteaH bojaiios, Apyru ped: Munat Monosuh, fopya Metposnh
n Netap K. Nanh

Fig. 39: The founders of the joint factory, from left to right, first row: Manuel Ilijev, Gligorije Jovanovi¢, Kosta
Ili¢c MumdZija, Dimitrije Mita Teokarovi¢, and Stevan Bojadzov, second row: Milan Popovi¢, Gor¢a Petrovi¢ and

Petar K. Ili¢
cka cpncka nosnawheHa ¢pabprka ByHeHOr rajTaHa, Over time, the braid workshops in Vucje and Kozare
no3ameHTepUjCKMX N NNaTHEHWX n3paaa ,Monosuh, began to compete with each other, which hindered
Wnanh v Komnaumja“, nosHatnja no Hasmey CTAPA their further growth. Therefore, an idea emerged to
LUTO®APA (Jokcumosuh, 1930: 10), ca unaHoBuMma: merge these two companies and establish a modern
AHTOHMje ToHka Monoswuh, Kocta Nnnh - Mymumja, factory in Leskovac that would produce yarn using
Aumuntpunje Muta Teokaposuh, Fnnropuje JosaHosuh, machines. After lengthy negotiations, the owners of
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rnuropwije fopua Metposuh, Metap K. nnh, CTeBaH
bojayioB 1 Manyen Wnnjes (PaHumnh, 1966: 127).

3a ocHuBame Ctape wrodape, BnacHmum cy 1895. ro-
AviHe 0obunn opobperbe Yka3om kpasba AnekcaHapa
ObperoBwha 3a faBake nosnactmua A. NMonosuhy
komn. u K. NWanhy n komn, abprkaHTmMa rajtanHa
y JleckoBLy (uyBa ce y [ip)xaBHOM apxuBy CpOuje,
®HM-T 1898 VI, 2. buan cy ocnobohenn nnahamwa
YBO3He L apuHe Ha MoJIOBUHY 0f, yBe3eHe Koan4nHe
npefje, nnaharba TakCK Ha MaLIMHE W HIXOBE [eN0Be,
BYHY 1 CBe NoTpebHe CHpOBMHE, KA0 M Nope3a Ha
Gabpunuky panhy. Mpee Gpabpuke Be3aHe 3a pa3Boj
NIeCKOBayKe MHOYCTPpUje, 3aCHOBAHEe Ha Y pYyXuBarby
CUTHOT KanuTana, BpeMeHoM Cy npepacie y MohHa
WHOYCTPUjcka NOCTPOjetba, CTBapajyhu WMpokKy 1H-
AYCTPUjCKY MpeXy Koja je fasbe HanpefoBana, Yak
M Kaja cy ce nojegnmHun n3aBajaamn u3 KomnaHuja u
OCHMBau HoBe. OCHMBAuM npBe 3ajefHnyke Gpabpuke
Cy y nepuogy Lo [lpyror cBeTckor pata ¢popmupanu
Behn OpOj yCnewHnx caMmoCTaHNX TEKCTUAHUX (a-
6pV|Ka y JleckoBuy, 'paennun, beorpany, I'IapaleHy,
Byujy.

®abpuka je ycnewHo paguna cse o lpeor cBeT-
CKOr pata, kaja cy je Oyrapcke okynaumoHe cHare
Ha Kpajy pata, 1918. roauHe, on/baykane u ogHene
mawnHe (Mapunkoswuh, 2010: 140). Mo OKOHYAKY
Bennkor parta, ykasana ce HeEONxo4HOCT obHoBe
pa3opeHe MHAYCTpuje 1 NoHOBHOT 00e36efjuBarba
MalunHa, onpemMe 1 cpoBuHA. BehnHa pabpuka y
Cpbujn 0OHOBIbEHA je No fo0OKnjarby paTHe ofLuTeTE,
Kaja je u3BplieHa u buxoBa MogepHu3aumja, WTo
je noBeno 4o yop3aHor pas3Boja UHAYCTPUje TOKOM
Tpehe aeueHnje 20. Beka. NcToUYHM feo KparbeBrHe
Jyrocnaeuje ce, y mefjypaTHOM nepuogy, y TexHo-
NIOWKOM CMUCATY MPUOINXKABAO CPefitbe pa3BujeHUM
eBponckuM 3embama (Aumutpujesuh, 1983: 186).
Nako je Bennku 6poj pabpuka ctpasao Tokom [p-
BOI CBETCKOr para, no3HaTo je ga je 1928. rogmHe
nocTojano 56 nHaycTpujcknx npepy3eha y JleckosLy
(lWnmyHew, 2015: 86). TeKCTUNHA MHAYCTPUja je Ha-
CTaBuaa fa ce passuja, a npema nogaunma ns 1938.
roAvHe JleckoBal, je Mo 8 TeKCTUHUX Ppabpuka u
TpW TPUKOTaXe, Npu YeMy je ByHeHa UHAYCTpuja y
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the braid workshops in Vucje and Kozare reached a
partnership agreement. The definitive agreement be-
tween the founders of both factories was concluded
only in 1895. This cooperation led, in 1896, to the
establishment of the First Serbian Royal Privileged
Factory for Woollen Braids, Haberdashery, and Linen
Products, named Popovic¢, Ili¢ & Co.—better known as
the OLD CLOTH FACTORY—in Leskovac (Joksimovic,
1930: 10). Its members were: Antonije Tonka Popovic,
Kosta Ili¢ - Mumdzija, Dimitrije Mita Teokarovi¢, Glig-
orije Jovanovi¢, Gligorije Gorca Petrovic, Petar K. Ili¢,
Stevan BojadZov, and Manuel Ilijev (Ranci¢, 1966: 127).
In 1895, the owners of the Old Cloth Factory received
permission for its establishment by a decree issued by
King Aleksandar Obrenovi¢, granting privileges to A.
Popovic & Co. and K. lli¢ & Co., the braid industrialists
from Leskovac (kept in the State Archives of Serbia,
FNP-T 1898 VI, 2). They were exempt from tariffs on
half of the imported yarn, charges on machines and
spare parts, wool, and all necessary raw materials, as
well as taxes on factory-related operations. The first
factories associated with the development of Lesk-
ovac’s industry, based on the pooling of small capi-
tal, gradually grew into powerful individual facilities,
creating a broad industrial network that continued
to expand, even as some individuals left the original
companies to establish new ones. By the time of the
Second World War, the founders of the first joint
factory had already established several successful
independent textile factories in Leskovac, Grdelica,
Belgrade, Paracin, and Vudje.

The factory operated successfully until the First World
War. Towards the end of the war, in 1918, Bulgarian
occupying forces plundered it and took the machines
(Marinkovi¢, 2010: 140). Following the end of the Great
War, there was a need to revive the devastated indus-
try and repurchase the machines, equipment, and raw
materials. After receiving war reparations, the majority
of factories in Serbia were restored and modernised.
As a result, industrial development gained momen-
tum during the 1920s. During the interwar period,
the eastern part of the Kingdom of Yugoslavia was



Jleckosuy (ca Byujem 1 Fpaennuom) npeacrtas/bana
40% yKynHe jyroCNoBeHCKe TeKCTUHE UHAYCTpuje.
HakoH 3aBplietka [lpyror cBeTckor parta, JoLo je
[0 3HAYAjJHUX CTPYKTYpPaNHUX MPOMEHA Y HAYUHY
ynpaB/baha, kKaga cy Gpabpuke HaUMOHANM30BAHE, A
Ae/10BM MaLLMHA 1 IpYrnX pecypca TEKCTUHUX Npefy-
3eha npexeceHn y apyre rpafioBe WKpoM Jyrocnasmije,
rae cy NoCny)Xuau Kao 0CHOBA 3a MoKpeTarbe HOBMX,
coumnjannctnyknx Gabpuka. NMobeaa jyrocnoBeHCcKmx
KOMYHWCTA [JOBeNa je A0 pa3aparba rpahaHckux cioje-
Ba W NpWBpeAHe ennTe CPrckor ApyLiTBa, OCTaBUB-
Wy fyboke nocneguue No eKOHOMCKM 1 IPYLITBEHN
nopegak. [lp>xasa je nog M3roBopom Aa BpLuu ogy-
3UMatbe ,paTHe fOOMTU" CTeKNa Y BNACHULUTBO OKO
80% MHAYCTpWje, YnTaB baHKAPCKW CUCTEM, TPrOBUHY
Ha BE/IMKO 1 CNOJbHY TProBuHy (Mapunkosuh, 2010:
137). Tapalutba ApXKaBa je yBesa 3aKoHe KOju Cy OMo-
ryhaBanu na buno koju rpahanunH Gyge onTyxeH u
ocyfheH Kao ap>xaBHW HenpujaTtesb, paTHU npoduTep,
capajHvK okynaropa uav paTHu 3n1o4mHal. Kasme cy
Oune eKCTpeMHe — CMPT CTpe/batbeM, Yyrorogmniltba
pobuja n ogy3nmare rpafjaHckux npasa, kao v oba-
Be3HO ryb/betbe MMOBMHE. Ha 0Baj HauuH je Leno-
KynHu noctojehn npuBpeaHun noteHumnjan Jleckosua
NpeLao y BNACHULWITBO ApXaBe. 3aKOHOM 0 KOHU-
CKauMj1 MIMOBUHE 1 N3BPLUEHY KOHPUCKaLMje 13 jyHa
1945. rogunHe,” KOHUCKALM]jA MMOBUHE 3AKOHCKM
je buna geduHMcaHa Kao ,MPUHYAHO Ofy3NMahe
0e3 HakHafe Y KOPUCT Ap>KaBe LeNoKYNHe UMOBUHE
WM TAYHO OApeReHOr fena MMOBMHE Koja je nyHa
CBOjMHA WM INYHW y[eo Y 3ajeJHNYKOj UMOBUHU
ca apyrum anumma“ (Pakorbau, 2021: 10). dabpu-
Ke TeKCTMaa Cy HauMOHANM30BaHe, a npeysnmatrbe
npefpaTHux npegy3eha cnposefeHo je no yop3aHom
nocTynky. Moyetkom negecetnx rognHa 20. Beka,
yBOherem CamoynpaBHOT COLMjann3mMa N pagHUYKOT
camoynpas/batba, OTMNOYeOo je HOBM Nepuoj passoja

1> 3aKOH 0 KOHOUCKALMjN MMOBHHE W U3BPLUEHY KOH-
Puckaumje (,Cayxbenn nuct ®HPJ“ 61/46, npeuniuhen
TekcT u 6p. 71/46 - ucnp.) - http://demo.paragraf.
rs/demo/combined/Old/t/t2003_04/t04_0088.htm

catching up technologically with the more devel-
oped European countries (Dimitrijevi¢, 1983: 186).
Despite the destruction of many factories during the
First World War, it is known that Leskovac had 56
industrial companies operating in 1928 (Simunec,
2015: 86). The textile industry continued to develop.
According to information from 1938, Leskovac had
eight textile factories and three knitwear factories,
with the Leskovac wool industry (including Vucje and
Grdelica) accounting for 40% of the total Yugoslav
textile industry.

The end of the Second World War brought significant
structural changes to the management of national-
ised factories. Furthermore, machine parts and other
resources were transferred from textile companies to
other towns across Yugoslavia, where they formed
the foundation for establishing new socialist fac-
tories. The Yugoslav communist victory led to the
annihilation of the bourgeoisie and economic elite
in Serbian society, leaving profound consequences
for its economic and social order. Under the pretext
of ‘war profit’ confiscation, the state seized control
of approximately 80% of industry, the entire bank-
ing system, as well as wholesale and foreign trade
(Marinkovic, 2010, 137). At the time, the state intro-
duced laws that allowed any citizen to be accused
and convicted of being an enemy of the state, a war
profiteer, a collaborator, or a war criminal. Punish-
ments were severe, including execution, lengthy im-
prisonment, denial of civil rights, and compulsory
confiscation of property. Thus, the entire economic
potential of Leskovac was brought under state owner-
ship. Pursuant to the Law on Confiscation of Property
and the Enforcement of Confiscation, passed in June
1945%, property confiscation was legally defined as
‘the seizure, without compensation and for the benefit

' The Law on Confiscation of Property and the
Enforcement of Confiscation (Official Gazette of the
FPRY, No. 61/46, consolidated text, and No. 71/46
- corr.) - http://demo.paragraf.rs/demo/combined/
0ld/t/t2003_04/t04_0088.htm
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W UHOYCTpUjanm3aLmje TeKCTUIHE Npon3Bojbe. Ha
TeMe/bUMa CTapuX, MOKPEHYyTe Cy ,HOBE® TEKCTUIHE
pabpuke. Hekagawra ,Ctapa wropapa“y JleckosLy
noctana je ,Jletekc’, ®abpnka ByHeHUX wTodoBa
,J1a3ap TeokapoBuh®y Byuyjy nocrana je TekcTunHa
nHaycTpuja ,Byuje’, a Tekctunna dpabpuka ,Joa-
HoBuh, Monosuh 1 komnauunja A..“y Tpaeanun je
HasBaHa TeKCTWIHA MHAYCTpUja ,,I'pﬂenmua“. Mogep-
HMU3auKja n MHOYCTpUjann3aumnja TeKCTUNHO-04eBHe
MHOYyCTpuje JleckoBua, Kao Aena npuBpegHor pa3soja
Coumjannctuyke Penydnvke Cpbuje y oksupy COPJ
(Coumjannctunyke depfepatvBHe Penybauke Jyrocna-
BUWje), 3ay31mMaJie Cy BeOMA NCTAKHYTO MeCTO, Y3 3Ha-
4ajHy NoAPLIKY TafallbUX APXKABHUX CTPYKTYpa Koje
Cy aKTMBHO MOACTMLANE Hanpefak u yHanpeheme
oBe npuBpeaHe rpaHe. MoneT TeKCTUIHO-OfeBHe
WHAYCTpuje y JIeCKOBLY, 3ano4eT paHnx negecetmx
rognHa 20. Beka y oksupy Ousle COPJ (Counja-
nncTnuke depepatusHe Penybavke Jyrocnasuje),
3aBpLUMO Ce Y3 Makbe OACTyNakbe Kpajem ocamece-
Tnx. CpegnMHoM ocamaeceTnx rogiHa npoLunor Beka,
TEeKCTUIHO-0[leBHA UHAYCTpUja nocTana je jeaHa of,
Hajjauymx MHOYCTPUJCKMX rpaHa ca NO3UTUBHUM CMOJb-
HOTProBMHCKMM BUaHCOM 3axBasbyjyhu, npe cBe-
ra, “3BO3HMM NOCNOBMMA KOHPEKLIMje N TPUKOTaxe
(AumuTpunjesuh, 2020: 67). JleckoBauka TEKCTUAHA
NHAYCTpUja noctusana je ogpehexe pesyntate o
cpeaviHe feBefeceTunx roamHa 20. Beka, HaKoH yera je
yCcneamo CyHOBpaAT, KOju 1 fasbe Tpaje. MHAYCTprjcko
nponagarbe 61no je obenexeHo pacnagom COPJ u
rybuTkom 3ajeHNYKOr eKOHOMCKOT M TPXMLLIHOT
MPOCTOpa, Ka0 1 OWTPUM CaHKLMjama ca Kojuma ce
3em/ba CyoyaBana y Tom nepuogy. ObHoBa v yBoherse
CaBpeMeHUX TexHoNornja ouam cy ounrneaHo 3a-
HemMapeHu, WTO je A0JATHO JOMPUHENo onajary
oBe npuBpeaHe rpaHe. Moyetkom 21. Beka, ymecTo
04YeKMBAHOr cnaca, npuBaTu3aunja MHOYCTPUjCKUX
kanauuTeTa foHena je jow fyb/be nponagarbe u e-
BacTauujy.

MatepujanHu octaumn Hekagallrbe TeKCTUIHE NPOM3-
BOAtbe Y JIeCKOBLY, YK/by4yjyhu kBanuTeTHO 3naa-
He NHAYCTPUjCKe KOMMAeKCe BeIMKNX KanaymTeTa u
“3pasnTnx CNOMEHNYKNX CBOjCTaBa, NpeacTas/bajy
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of the state, of an entire estate or a precisely defined
part of it—whether personal property or an individual
share in jointly held property’ (Rakonjac, 2021: 10).
Textile factories were nationalised, and the acquisition
of pre-war companies was expedited. The early 1950s
marked the beginning of a new era in the development
and industrialisation of textile production, coinciding
with the introduction of self-management socialism
and workers’ self-management. ‘New’ textile factories
were built on the foundations of the old ones. The
former ‘Old Cloth Factory’ in Leskovac was renamed
Leteks, the Lazar Teokarovi¢ Wool Suiting Fabric Fac-
tory in Vucje became Vucje Textile Industry, and the
Jovanovi¢, Popovi¢ & Co. A.D. Textile Factory in Gr-
delica changed its name to Grdelica Textile Industry.
As part of the economic development of the Socialist
Republic of Serbia within the SFRY (Socialist Federa-
tive Republic of Yugoslavia), the modernisation and
industrialisation of Leskovac’s textile and garment
industry played a prominent role and was strongly
supported by the state structures of the time, which
actively advocated for progress and advancements
in this sector. The rise of the Leskovac textile and
garment industry, which began in the former SFRY
(Socialist Federative Republic of Yugoslavia) in the
early 1950s, came to an end by the late 1980s. By
the mid-1980s, the textile and garment industry had
grown into one of the most important sectors, with
a positive foreign trade balance, primarily due to the
export of garments and knitwear (Dimitrijevi¢, 2020:
67). The relatively positive results achieved by the
Leskovac textile industry up to the mid-1990s were
followed by a downfall that has continued to this
day. The industrial decline went hand in hand with
the breakup of the SFRY, the disintegration of the
common economic and market area, and the severe
sanctions the country faced at the time. The revival
and adoption of modern technologies were clearly
neglected, contributing to the degradation of this
economic sector. Instead of the expected salvation,
the privatisation of industrial capacities in the early
21st century brought even deeper desolation and



CBEJ04YaHCTBO nepuopaa
NpUBPeAHe, NHAYCTPUjCKe,
caobpahajHe, ann v KynTyp-
He ekcnaH3unje. OBM MOHY-
MEHTAJTHN 1 MTPOMMULL/bEHO
rpafjeHn WMHAYCTPUjCKM
KOMMEKCH, Koju ceepoye
0 OOraToM MHAYCTPUjCKOM
Hacnely JleckoBua, faHac
Cy Yy Be/JnKOj Mepw 3ano-
CeHyTW MPUBPEMEHUM U
HeafleKBaTHNM HaMeHama
ycnep cteyajHux nocryna-
Ka, WIN Cy y MOTAYHOCTK
HanywTeHn. MHOMM Of HKX
Cy 3HayajHO aeBacTupaHu,
AOK Cy MALUVHE MpeHeTe y
apyre pabpuke, nnn npoaa-
Te Kao cTapo reoxhe. Cupo-
BMHe, MPOM3BOAM, HAMELL-
Taj U JOKyMeHTauuja, Koju
Cy nocTojanun npe 6aHKpo-
Ta 1 CTeyaja, yrnaBHom cy
HECTanu UK Cy YHULLITEHW.
[laHac y JleckoBLy QyHKLM-
OHWLLIE HEKONMKO TeKCTUII-
HUX pabpuka koje cy oncra-
Jle KPO3 pecTpyKTypupatrbe
APYLWTBEHOT KanuTana win
3axBasmyjyhn camoctan-
HOj MHUUMjaTMBKU. NHOY-
cTpujcka balwTnHa Be3aHa
3a NpPOM3BOAHY TEKCTUAA
MMa BENWKY OpYLITBEHY

W KYNTypHY BpefHOCT jep

NpeAcTaB/ba PEMUHUCLEHLM]jY HA HeKafallkbu Xu-
BOT ¥ PafHMNUKY Knacy JleckoBLa, Ha CBAKOLHeBULY
CpeAvHe M3 Koje Ce MOoTMYe, aln U HA TaKO3BaHO
,231aTHO f00a neckoBayke MHAYCTpuje“ y nepuony

n3mehy 1920-1941. rogune.

Cn. 40. 3ajegHunyka dpotorpaduja nopoanue Teokaposuh
Fig. 40: Group photograph of the Teokarovi¢ family

devastation.

The material remains
of what was once tex-
tile production in Lesk-
ovac, including well-built,
high-capacity industrial fa-
cilities of exceptional her-
itage value, bear witness
to a period of economic,
industrial, transport, and
cultural expansion. These
monumental and thought-
fully constructed industrial
facilities, which attest to
the rich industrial herit-
age of Leskovac, are now,
due to bankruptcy pro-
ceedings, mostly used for
temporary and unsuitable
purposes or are entirely
abandoned. Many are se-
verely damaged, and their
machines have either been
transferred to other facto-
ries or sold as scrap metal.
Raw materials, products,
furniture, and documenta-
tion that existed prior to
bankruptcy and liquidation
were largely missing or de-
stroyed. In present-day Le-
skovac, several operational
textile factories have sur-
vived, either through the

restructuring of socially-owned capital or by means
of self-initiative. The industrial heritage associated
with textile production holds immense social and
cultural value, as it evokes the past of Leskovac, its

working class, everyday life, and the so-called ‘Golden
Era of Leskovac Industry’ between 1920 and 1941.
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41. Buna Teokaposuh y Byujy, ngeanHa
PeKOHCTpyKLUMja gopafeHa y3 nomoh
BeLUTAYKe MHTENUTEHLMje




norPOAULIA TEOKAPOBUR

Pa3Boj nupyctpuje y Cpbujn noseo je no 3HauajHux
NpoOMeHa y XMBOTY /byaM KOju Cy ce [0 Taja yrnas-
HOM 0aBWM NO/LOMPUBPELOM M CTOYAPCTBOM. OBe
npomMeHe Oune cy pe3yntaTt MHULM]jATUBE HEKOIMKO
3HauajHMX nojeamHalia U Nopoamua Koju cy nokpe-
HY/IM pa3Boj UHAYCTPUjCKMUX rPaHa. JesaH o[, TaKBUX
npumepa je nopoamua Teokaposuh, koja je CBOjUM
PagoM 1 BU3WjOM MOKPeHyaa TeKCTUIHY MHAYCTPUjy
y 1eCKOBaYKOM Kpajy. Teokaposuhu cy bunu nopoau-
La MO3HATUX UHAYCTPMjanaLa LMHLAPCKOr nopekna,
KOju Cy TOKOM Apyre nonosuHe 19. n npse nonosuHe
20. BeKa passujanu TeKCTUIHY MHAYCTPUjY Y jY)KHO]
Cpbwju (Anmutpnjesunh, 1952: 28).

PofoHauenHuK nopoauue 6mo je AumuTpuje Muta Te-
okaposuh, poheH 1848. roanHe y JleckosLly. MUTUHY
poautebu, Teokap n Mapuja bunmn cy cupomalltm,
300r yera je 610 npuHyheH fa pagu jow kao gere.™
Ca pneBeT rognHa je noveo fa paauv Kao cayra, a kaga
je HanyHMo 14 rogunHa NocTao je NOMORHUK Y pagtby
NIeCKOBAYKOr TPro.La AHTOHWja ToHke Monoswuha (Jo-
BaHosuh, 2005: 273).”

AvmnTpuje je ca xeHom Bacuinjom, 3saHom BaHa,
MMao [eBeTopo Jeue - TpojuLy CMHOBA, Bnagnmmpa,
Jlazapa v CeeTncnasa (38anu Bnaga, 1asa n Cnasko),
n wect khepun. CBOje CMHOBE LUIKO0OBAO je y WHO-
CTpaHCTBY, y 3anagHoj EBponu, ca jacHUM Lnbem aa
OHM HaCTaBe M yHanpene MHAYCTPUjy TeKCTUNA Koja
je jow y Bpeme pohera HeroBor Hajctapujer cuHa
buna fobpo passujeHa.

Mo ocnobohery of Typaka, MuTa je mehy npsuma
MMao uiejy 0 nokpeTaky NPoU3BOJHE rajTaHa y

" MwTa Teokaposuh je, pasehu kao kao cnyra kog Mpo-
KonyeTa BOHMHOT, 001ja0 roAnLLKY NAaTy Y U3HOCY
oA 60 rpolwa, Bugetn y Tpajkosuh, [1. (1967): ctp. 167.

'> AHTOHMje ToHka Monosuh je 61O jegaH of HajcTa-
pujux Tprosaua y>xapujom u Kyfe/bom v jefaH of, nu-
OHMPA NIECKOBAYKE TEKCTUIIHE MHAYCTpUje.

THE TEOKAROVIC FAMILY

The development of industry in Serbia brought about
significant changes in the lives of people who had
predominantly engaged in agriculture and livestock
breeding. These changes were driven by several no-
table individuals and families who took the initiative
and stimulated industrial development. Such was the
Teokarovic family, who invested their work and vision
to establish the textile industry in the Leskovac re-
gion. Members of the Teokarovi¢ family were prom-
inent industrialists of Aromanian origin, involved in
the development of the textile industry in southern
Serbia during the second half of the 19th century
and the first half of the 20th century (Dimitrijevic,
1952: 28).

The family progenitor was Dimitrije Mita Teokarovic,
bornin 1848 in Leskovac. Since Mita’s parents, Teokar
and Marija, were poor, he was forced to work at a
very young age." He began working as a servant at
the age of 9, and by the age of 14, he had become an
assistant in a shop owned by Antonije Tonka Popovic,
a merchant from Leskovac (Jovanovic, 2005: 273)."
Dimitrije and his wife Vasilija, known as Vana, had
nine children: three sons—Vladimir, Lazar, and Sveti-
slav (called Vlada, Laza, and Slavko)—and six daugh-
ters. Dimitrije sent his sons abroad to Western Europe
to receive their education, clearly aiming to enable
them to take over and further develop the textile
industry, which had already been well established
by the time of his oldest son’s birth.

After the liberation from the Turks, Mita was among
the first to come up with the idea of starting braid

" While serving Prokopc¢e Bonin, Mita Teokarovic
earned an annual salary of 60 groschen, see in
Trajkovi¢, D. (1967): p. 167.

'> Antonije Tonka Popovi¢ was one of the oldest rope
and hemp merchants and a pioneer of the Leskovac
textile industry.
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Cpbujn, wTo je n ocTBape-
HO 1884. roguHe, Kapa je
nokpeHyTta npsa ¢pabpuka
y CtpojkoBuy. Pa3Boj ne-
CKOBa4Kke MHAYCTpuje je of
TOr TPEHYTKA MLIAO y3/1a3-
HOM NyTarOM, NOCTENEHO
ce TpaHcpopmuwyhu y nH-
AYCTPUjCKOT TMUraHTa.
HakoH [pBor cBeTCKOr pata,
y KOMe je neckoBayka MH-
AycTpuja Beoma cTpajana,
MuTtn Teokaposuhy je of
byrapcke, Ha payyH paTHe
OALWTEeTe 32 YHUWTere Pa-
Opwke, ncnnaheHa cyma og
26.500.000 guuapa (Mo-
nosuh, 1937: 140). Ybp3o
je ycneamno Hecnarare ca
opTaumma, 36or yera Muta
nctyna u3 dpabpuke 1921.
roguHe. Ha ume cBor gena
HAKOH NopaBHatba KOf, CyAa,
A0010 je NpBOOUTHY Ppabpu-
Ky rajraHay Byujy (npecesbe-
Hy n3 CTpojKoBLa) v Taga y
H0j 0OHAB/bA MPON3BOAHSY.
Hberosu cnHoBu Bnapga, J/1a-
3ap u CnaBko, kopuctehu
HOBAL, Of, penapaumja, oCHMUBAjy GabpUKy BYHEHUX
TKaHuHa ,Bnaga Teokaposwuh n komnanmja“y Mapahw-
HYy, KOja noynrbe ca pagom 1921. rognne (Mukuh,
2018: 47).

Ocum Bohera pabpuukmnx nocnosa, Muta Teokapo-
Buh je OO aKTUBAH M Yy NOAUTUYKOM XMBOTY. buo je
HapOAHM NOCAAHMK M NPeAcefHNK OnwTHHe J1ecko-
BaL (,Monantuka’ 22. 8. 1931, cTp. 7). HaKoH Herose
cMpTy, 20. aBrycrta 1931. roauHe y Jleckosuy (,Bpe-
me® 22. 8.1931. roanHe), eroBn CUHOBK HACTaBUAN
Cy ycnewHo 6aB/bere TEKCTUAHOM MHAYCTPUjOM 10
n3bujarba [lpyror cBeTcKor pata.
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Cn. 42. Inmutpuje Teokaposuh
Fig. 42: Dimitrije Teokarovic

production in Serbia. He
achieved this in 1884 when
he established the first fac-
tory in Strojkovce. From this
moment on, the development
of industry in Leskovac took
an upward trajectory, grad-
ually transforming it into an
industrial giant.

Following the First World
War, which brought great
devastation to the Leskovac
industry, Mita Teokarovic
received war reparations
from Bulgaria, amounting to
26,500,000 dinars in com-
pensation for the destroyed
factory (Popovic, 1937: 140).
Soon, due to disagreements
with his partners, Mita left
the factory in 1921. Follow-
ing the court settlement
and based on his share, he
received the original braid
factory in Vucje (previously
relocated from Strojkovce)
and renewed production
there. Using the reparation
money, Mita’s sons—Vlada,
Lazar and Slavko—established a woollen fabric factory
called Vlada Teokarovi¢ & Co. in Paracin, which began
operations in 1921 (Miki¢, 2018: 47).

In addition to managing the factory’s operations,
Mita Teokarovi¢ was also politically active. He was a
member of parliament and president of the Leskovac
Municipality (Politika, 22 August 1931, p. 7.). After
his death in Leskovac on 20 August 1931 (Vreme, 22
August 1931), his sons continued to run their textile
business successfully until the outbreak of the Second
World War.



Jlazap Teokaposwh (1894-1988) je y Byujy ocHoBao
MoAepHY (pabprKy BYHEHMX TKaHMHA, NO3HATY Kao
NHOyCcTpuja ByHEHNX TKaHUHA ,J1a3ap TeokapoBuh®
Y Byujy cy Hajnpe carpafjeHa nocTpojerba 3a nparbe
BYHe, y KOjMMa je NCK/bY4MBO BPLLEHO MNparbe ByHe 3a
dabpuky Bnage Teokaposuha y NapahuHy. paara
HoBOT Gpabpuykor komnaekca nounme 1933. rogmnHe,
kaga je Jlazap noBykao Ae0 CBOr kanutana U3 na-
pahuHcke wrodape 1 ynoxmo ra y Byuje.

Jlazap TeokapoBuh ce WKOA0BAO HA TEXHUYKOM KO-
nelly y bpendopay, y EHrneckoj, y okBupy kora je
NoCT0jano ofe/betbe TeKCTUAHE MHAYyCTpyje (Bradford
Technical College, Textile
Department). Mo 3aBpLuet-
Ky LIKO/JI0BaHa, BPATHO Ce
Kyh 1 HacTaBuo pasBoj
WHOYCTpUje Kojy je 3ano-
yeo tberos otal,. OXxeHuno
ce Jbybuuom, 3s8aHom by0a,
Ca KOjoMm je nmao cnHa Mu-
ofpara, ok je ca Muanuom
bobuh mmao BaHOpauHy
khepky JoBaHky (,Mpasaa’
beorpag, 4. 3. 1938.).
HakoH [pyror cBeTCKOr
paTa, Jlazapy Teokaposuhy
cyheHo je y JleckoBuy, Ha
MOHTMPAHOM NpoLiecy Ha
KOMe je nporiaweH ca-
pagHMKOM oKynaTopa.
fognHe 1945, 19. aBrycra,
ocyfeH je Ha ,Ka3Hy CMpTU
CTpe/batbem, TpajaH ryom-
TaK NOAUTUYKWUX W Moje-
AVHAYHMUX MNpaBa, OCUM
POANTE/LCKMX, M HA KOH(K-
CKaLWjy LeNOKyMHe Herose
MMOBUMHeE, C TUM [ Ce He-
roBOj HajONMX0j NOpPOANLM
0CTaBun notpebaH MUHUMYM
3a ersucTeHumjy, Kako je To
npensufjeHo noctojehum
nponucMma o KoHpucka-

Cn. 43. Nasap Teokaposuh
Fig. 43. Lazar Teokarovic¢

Lazar Teokarovic (1894-1988) established a modern
woollen fabric factory in Vucje, known as the Lazar
Teokarovic¢ Industry of Woollen Fabrics. The originally
built Vucje facilities were used to wash wool for the
Paracin factory owned by Vlada Teokarovic. The con-
struction of the new factory complex was initiated
in 1933, when Lazar withdrew part of his funds from
the Paracin cloth factory to invest in Vucje.

Lazar Teokarovi¢ attended the Technical College in
Bradford, England, which had a textile department.
After completing his education, he returned home
and continued to develop
the industry his father had
started. He married Ljubica,
known as Buba, with whom
he had a son, Miodrag. He
also had an illegitimate
daughter, Jovanka, with
Milica Bobi¢ (Pravda, Bel-
grade, 4 March 1938).
Following the Second World
War, Lazar Teokarovi¢ was
tried in Leskovac in a sham
trial and condemned for
collaboration. On 19 August
1945, he was sentenced ‘to
death by shooting, perma-
nent loss of political and
civil rights, except for pa-
rental rights, and confisca-
tion of his entire property,
except for the minimum
necessary for the livelihood
of his immediate family, as
stipulated by the existing
confiscation regulations’
(Jovanovic, 2005: 286-287).
His death sentence was
subsequently commuted to
20 years of imprisonment.
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unjn“ (Josanosuh, 2005: 286-287). CMpTHa Ka3Ha je
KaCHWje npenHayeHa y KasHy 3atsopa og 20 rogmHa.
HakoH geceT roanHa nposefeHnx y 3aTsopy, Jlasap
TeokapoBuh je 1955. roanHe fobuo cratyc pobuja-
Wwa cnoboarbaka v HapefHe [Be roanHa je 1o Ha
NpUHYAHOM pagy y ¢abpuum ,MBaH MunyTnHosuh®
(JoaHoBuh, 2005: 290). O Jla3apy Teokaposuhy je
3aHUM/bMBO M CBeaoYerbe CBeTnaHe Benmap JaH-
koBuh, K0joj je JlTasnHa cynpyra J/byouua ouna Tet-
ka. OHa ce ceha fa je beH Teua, Tafd CaBeTHUK Y
npuBpeaHOj komMopK, 1968. roanHe 61O NO3BaH of
CTpaHe Wweda jyrocoBeHcKe Apxase, Jocuna bposa,
Aa O0yne y HeroBoj npaty NpUANKOM noceTte Jle-
CKOBLYy. Benmap JaHkoBunh HaBOAM KaKo je Teokapo-
BWh CBOjOj Cynpy3u NPeHeo yTUCKe Ca TOT MyTOBaHa:
,--Aja, bybo, rnegam ga nu he ga Hac ysesy y oHy
UCTY 3rpagy rae cy My Cyanan n ocyanam Me Ha CMpT.
Jec, bora mu, ysefowe Me y OHy 3rpagy, camo mMasio
ypeheHnunjy n oknheHujy... A OHAQ yCTaHe npeaces-
HUK TUTO na Kaxke: EBO MaH4ecTepun, 1OBEO Cam
BaM Balller Hekajallrber oBaalltber rasay, na oH aa
BUIM M [la KaKe KaKo BM Hanpepyjete. LUTa KaxeTe
rasga Jlaso, 3a 0Baj U3BellTaj Kako caja paav Hawa
HapofHa ¢abpuka TekcTuna y Byujy? A ja kaxem:
[lobpo, fobpo paam, ckopo kao 1938. roanHe, anu
[00po. A oH kaxe: LLITa To 3Hauun? MMa, ja cam 1939.
KYnuo HOBE MalUKHe, a 0BO Cy Ouie cTape, Tako By
caj Ha ctapum paauTe, ann gobpo paaute’. OBO
CBE0YAHCTBO NpeHena je u HeeeHa Teokaposuh,
hepka CBeTncnasa TeokapoBuha, y JOKyMEHTapHOM
cepujany n3 2004. rognHe ,LipBeHo fo0a - 3104MHK
koMyHucTa y Cpounjn v LipHoj Fopwu 1944. — 1947¢

Jlasap je, HaKOH OfIC/Ty)XeHba Ka3He, 0CTao y Jyrocna-
BMjW JOK MY Ce HWje yKa3ana npBa npuimnka 3a emu-
rpaunjy 1964. rogunne, kaga emurpupa. Hajnpe ce
HacTaHuno y ®paHuyckoj (Mapusy), 3aTM 04/1a3u
y Mapoko un JyxxHoadpuuky Penybauky, na om ce
3aTMM TpajHO BpaTno y dpaHuycky, y Huuy, rae je
n npemunHyo 1988. roanHe (Josanoswuh, 2005: 291).
NHTepecaHTHO 3a pacBeT/baBatbe JlazapeBor 1BoTa
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After ten years of imprisonment, Lazar Teokarovi¢ was
released on parole in 1955 and spent the following
two years performing forced labour at the Ilvan Mi-
lutinovic¢ factory (Jovanovi¢, 2005: 290). There is an
interesting testimony about Lazar Teokarovic provided
by Svetlana Velmar Jankovi¢, the niece of Laza’s wife,
Ljubica. She recalled the story of how her uncle, then
an advisor at the Chamber of Commerce, was sum-
moned in 1968 by Josip Broz, the head of the Yugoslav
state, to accompany him during his visit to Leskovac.
Velmar Jankovi¢ recounted Teokarovi¢’s impressions
of the trip, which he shared with his wife: ‘.. And |
was waiting to see, Buba, if they were going to lead us
into the very building where they had put me on trial
and sentenced me to death. By God, they did it; they
led me into the building, which was somewhat better
arranged and adorned... Then, President Tito stood
up and said, ‘Mancunians, | brought you your former
local landlord to take a look and tell us how you're
getting on. So, Master Laza, what do you say about
this report? How is our people’s textile factory in Vucje
doing now?” And | said, ‘It’s fine, it works well, almost
like in 1938, but fine.” And he said, ‘What does that
mean?’ ‘Well, back in 1939, | bought new machines, and
these are the old ones. So, you're practically working
with old machines now, but your work is fine.” This
was also recounted by Nevena Teokarovi¢, daughter
of Svetislav Teokarovi¢, in a 2004 documentary series
titled Crveno doba - zlocini komunista u Srbiji i Crnoj
Gori 1944 -1947. (The Red Epoch - Communist Crimes
in Serbia and Montenegro from 1944 to 1947).

After serving his sentence, Lazar seized the first oppor-
tunity to leave Yugoslavia in 1964. He first settled in
France (Paris), then went to Morocco and the Republic
of South Africa, before finally returning to France
permanently and settling in Nice, where he passed
away in 1988 (Jovanovic, 2005: 291). An interesting
testimony by Nevena Teokarovic, daughter of Svetislav
Teokarovic, sheds light on Lazar’s life: ‘Lazar emigrated.



je cBefgouere HeeHe Teokaposwh, hepke CBeTncnasa
Teokaposwuha: ,J1asap je emurpupao. V3HeHnapa je
HecTao. Ycneo je aa noberHe. XXueeo je y NMapusy un
Huum. MpBo je oTnwao y JyxHy Abpuky rae je 3Hao
3a U3BECTaH KOHTUTeHT ByHe 13 AycTpasinje, Koju ce
3a4pxao. loyeo je pat v OHAa je Ta ByHa Ha nona
nyta octana Herge y Agpuun. OH je TO BEpOBATHO
nwao aa nogurie” (MapuHkosuh, 2010: 142).

Mo 3aBpuweTky [Ipyror CBETCKOr paTa, BOjHN CYA0BK
y JleckoBuy 1 JaroanHn cy, 1945. roanHe, ocyannmu
Opahy TeokapoBuh Ha CMpPTHe Ka3He CTpesbatbem,
TpajaH ryoutak rpahaHcke 4actu u koHpuckaumjy
LenokynHe umosuHe (Mapunkosuh, 2010: 141). Ha
cyherby 1945. roanHe, HOBe COLMjANNCTUYKe BAACTY
HasuBane cy TeokapoBuhe HEMAYKMM Cyrama u on-
TY)XMBAJE UX 33 ONPeMarbe HeMayke Bojcke yHUpop-
Mama n WTopoBMMA, HEbYACKO onxofjerwe npema
pagHMUMMa, Bpeharbe pagHMKa U FreHepasHo oL
TpeTMaH npemMa rbma. Kopuctuam cy u meauje 3a thu-
XOBO Nporararbe 1 HeraTMBHO NpefcTas/barbe, KaKo
Ou onpasaany cBoje NOCTYNKe Ofy3MMara MMOBUHE
koju he ycneautw (,6op6a‘’ 29. anpun 1945. roguHe).
PeanHocT y ogHoCy TeokapoBuha npema pagHvurma
je buna gpyraumnja. OHu cy jow y NpefpaTHOM Neproay
ocTanu ynamheHu Kao Bennku f06pOTBOPU CBOT HAPO-
A2 1 CBOjUX pafHuKa. OnTyx0Oe CoLMjanucTUiKmx Ba-
CTv cTora cy Oune ycMepeHe Ha CTBaparbe HeraTuBHe
cavke o TeokapoBuhrMa Kao MHAYCTpUjAILMMA, 4a
O KoHPUCKaLMja HUXOBE UMOBMHE NPOLLIA INaTKO
y jaBHocTW. Mopoanuy je ogy3eTa cnegeha MMOBUHA:
NHaycTpuja ByHeHMX TkaHuHa ,Bnaga Teokaposuh
n kom.“y NapahuHy; NHAYCTpHja BYHEHNX TKAHWHA
Jlazapa Teokaposuha y Byujy; Tpu nopogamnyHe Bune
y okBupy pabpuukor komnnekca y NMapahuny; suna
CnaBka Teokaposuha y Bptbaukoj baru; Buna Bna-
ae Teokaposuha y Huwkoj barbu; ase kyhe Jlazapa
Teokaposwuha y Byujy; kyha Bnage Teokaposuha y
beorpapy; ctaH Ha Tepa3ujama; niat y ueHTpy be-
0rpaja, Ha KoMe je kacHuje carpaheHa 3rpapa ,be-
orpahaHka“; 28,42 ha 3em/be y okonuHmn Jleckosua

Suddenly, he vanished. He managed to escape. He
lived in Paris and Nice. First, he went to South Africa,
where he knew a shipment of wool from Australia
was waiting. The war had started, and the wool had
been stuck halfway, somewhere in Africa. | suppose
he went there to retrieve it’ (Marinkovic, 2010: 142).
After the end of the Second World War, in 1945,
the military courts in Leskovac and Jagodina sen-
tenced the Teokarovic brothers to death by shooting,
permanent loss of civil honour, and confiscation of
their entire property (Marinkovic, 2010: 141). During
the 1945 proceedings, the new socialist government
labelled the members of the Teokarovic¢ family as
German collaborators, accusing them of supplying
the German army with uniforms and suiting fabric,
as well as inhuman treatment of workers, insulting
behaviour, and general abuse. In order to justify the
subsequent processes of confiscation, the govern-
ment even used the media to persecute the family
and cast it in a negative light (Borba, 29 April 1945).
In reality, the members of the Teokarovi¢ family fos-
tered a completely different relationship with their
workers. An image of them as great benefactors to
their people and workers had existed even before
the war. Therefore, the socialist government’s ac-
cusations were intended to create a negative image
of the Teokarovic¢ family as a group of industrialists
in the eyes of the general public. This was meant to
facilitate the smooth confiscation of their property.
The following were confiscated from the family: Vlada
Teokarovi¢ & Co. Woollen Fabrics Industry in Paracin;
Lazar Teokarovi¢ Woollen Fabrics Industry in Vucje;
three family villas on the factory grounds in Paracin;
avillain Vrnjacka Banja owned by Slavko Teokarovi¢;
avillain Niska Banja owned by Vlada Teokarovi¢; two
houses in Vucje owned by Lazar Teokarovi¢; a house in
Belgrade owned by Vlada Teokarovic; a flat in Terazije
Square; a plot of land in the centre of Belgrade, now
occupied by the building known as ‘Beogradanka’;
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KOjy je nocenoBao J1asap Teokaposuh v MAVH y ceny
MwupouwesLy (MapuHkosuh, 2010: 141). ®abpunuku
KOMMIEKCH, BUNe 1 UMOBMHA nopoamLe Teokaposuh
y Byujy, ocTBaperba 3HameHWUTOr apxutekTe [puro-
puja CamojnoBa, faHac npeactas/bajy 3HayajHo
aApPXMTEKTOHCKO U KYNTYpHO Hacnehe, He camo 3a
jyr Cpbwje, Beh v 3a ueny 3emby. OBM 00jekTH CBe-
Ao04e 0 NpUBPeLHOM Pa3Bojy U MHAYCTpUjanmsaumnju
perMoHa, anu u o KynTypHO-UCTOPUjCKOM Hacnehy,
KOje YMHM Ba)kKaH Ae0 HaLMOHANIHOT UieHTMTeTa !
nctopuje passoja Cpbuje.
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28.42 hectares of land near Leskovac owned by La-
zar Teokarovi¢; and a mill in the village of MiroSevce
(Marinkovic, 2010: 141). Today, the factory complexes,
villas, and property of the Teokarovic family in Vucje,
designed by the renowned architect Grigorije Samo-
jlov, represent an architectural and cultural heritage
of great significance, not only for southern Serbia but
for the country as a whole. These structures stand as
a testament to the region’s economic development and
industrialisation, as well as its cultural and historical
heritage. They form a vital part of Serbia’s national
identity and developmental history.



APXUTEKTA TPUTOPUIJE CAMOJI0B

lpaanTe/bCku onyc apxuTekTe Mpuropuja MiBaHoOBK-
ya CamojnoBa 01o je obenexeH 1 AyroroguLLIHOM
capafhoM ca nopoauuom Teokaposuh, 3a kojy je
NpOjeKkTOBa0 HM3 00jekaTta pa3nunte HameHe. Fpu-
ropuje MBaHoBnY CaMojnoB pofeH je 8. centembpa
1904. roanHe y uapckoj Pycuju, y rpagy Taraspory,
a ympo je 15. oktobpa 1989. roauHe y beorpaay.
Y Pycujn je 3aBpLINO OCHOBHY LIKONY, TMMHA3Ujy 1
cpeamby cnMkapeky wkony. roguue 1920, puropuje
W Heros oTal MBaH cy HanycTuan Kpum, a rognHy
JaHa KacHuje cy cturnn y beorpag. lpuropuje ynucyje
apxXuTeKTypy Ha TexHnukom pakynTeTy y beorpaay,
Ha Kome je gunaomunpao 1930. roanHe ca Temom ,Jy-
rocnoBeHcku MaHTeoH* (MunosaHoBuh, 1994: 308).
Ha npary Tpugecetux rogmnHa 20. Beka, TaseHat Ca-
MojnoBa npumehyje apxmutekta Anekcanaap hophe-
Buh, ca Kojum je capafjuBao Ha pa3paau npojekta
3rpase beorpancke bep3se n benor [iBopa (IMpoceH,
2006: 8). NMpenopyka apxutekTe hophesnha, ca kojum
je Beh capafuBao, BepoBaTtHo je Ouna npecyaHa 3a
OCTBapMBatbe Capafhe ca nopoanLom Teokaposuh
(MpoceH, 2005: 100). Capaatba je 0CTBAPEHA Ha Ca-
MOM MoYeTKy 4yeTBpTe geueHunje 20. Bexka, a HaCcTaBu-
na ce fo usbujara pata. Moyetak [ipyror cBeTckor
parta 3atnye ra Ha ®pyLIKOj ropwu, rae je Haarnefao
n3rpagty OyHkepa 3a notpebe Bojcke KpasbeBuHe
Jyrocnasuje. 3apobsbeH je y 6n1m3nHn CpebpeHnue,
HaKOH Yera je ofBefeH Y 3apo0/beHNILTBO y Hemau-
koj. HakoH [lpyror cBeTckor pata, Camojnos ce Bpaha
Ha MeCTO acuCTeHTa APXMTEKTOHCKOr pakynTtera y
beorpaay, 1946. roguHe. 3a goueHTa je M3a6paH 1958.
roauHe, 1964. 3a BaHpeaHor npodecopa, a 1972. 3a
penoBHor npodecopa (MpoceH, 2006: 9). [1Be roauHe
HAKOH TOra je 0TMLLIAO Y NeH3ujy, aan je HacTaBno aa
ce 6aBM apxMTEKTYPOM 1 CIMKAPCTBOM. TOKOM Liene
kapujepe, napanesHo ca nejarowkum pagom, 6aBsmo
ce 1 npojektoBarem. lMpemnHyo je 1989. roanHe.

Tpupecete roanHe 20. Beka, CaMoj/10B je NpoBeo pa-
aehun Ha npocTopy aaHawke jyxxHe Cpbuje, BAXXHOM

ARCHITECT GRIGORIJE SAMOJLOV

The architectural oeuvre of Grigorije Ivanovi¢ Samo-
jlov was marked by his long-term cooperation with the
Teokarovic¢ family, for whom he designed a series of
multipurpose buildings. Grigorije lvanovi¢ Samojlov
was born on 8 September 1904 in Taganrog, Rus-
sian Empire, and passed away on 15 October 1989
in Belgrade. He completed his primary and second-
ary education, as well as a secondary art school, in
Russia. In 1920, Grigorije and his father Ivan left
Crimea and arrived in Belgrade a year later. Grigor-
ije began his architecture studies at the Faculty of
Technical Sciences in Belgrade, graduating in 1930
with a thesis titled ‘Yugoslav Pantheon’ (Milovanovic,
1994: 308). In early 1930s, Samojlov’s talent was
noticed by architect Aleksandar bordevi¢, and the
two collaborated on designs for the Belgrade Stock
Exchange (Beogradska berza) and the White Palace
(Beli dvor) (Prosen, 2006: 8). The recommendation
from architect Bordevi¢ was likely pivotal in securing
Samojlov’s commission from the Teokarovi¢ family
(Prosen, 2005: 100). Their collaboration, which be-
gan in the early 1930s, continued until the outbreak
of the war. At the outset of the Second World War,
he was on Fruska Gora, where he oversaw the con-
struction of a bunker for the Army of the Kingdom
of Yugoslavia. He was captured near Srebrenica and
taken to Germany as a prisoner of war. After the
Second World War, in 1946, Samojlov returned to his
position as a lecturer at the Faculty of Architecture
in Belgrade. He was appointed assistant professor in
1958, associate professor in 1964, and full professor
in 1972 (Prosen, 2006: 9). Two years later, he retired
but continued to practice architecture and painting.
Alongside his teaching, he remained actively involved
in architectural design throughout his entire career.
He passed away in 1989.

During the 1930s, Samojlov was active throughout the
territory of present-day southern Serbia, an important
industrial region of the Kingdom of Yugoslavia. In the
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Cn. 44. ApxutekTa
lporopuje Camojnos
Fig. 44: Architect
Grigorije Samojlov




UHAYCTpUjckom noapyujy KpasbesuHe Jyrocnasuje.
MoyeTkOM TpuUaeceTUx roanHa, nopoamua Teokapo-
Buh no3uea CamojnoBa fga M3pagmn npojekaT HOBOT
WHAYCTPpUjcKOr Komriekca y Byujy. Camojnos je no-
HyheHn nocao npuxeaTno ca nyHom noceeheHolwhy,
cxBatajyhu fa ce oBakBa npuamnka petko npyxa. Ca-
MOjNOB Ce npecenno y Jleckosaw, 1 NOTNYHO NocBe-
TMO NpojekTy. Y JleckoBLy je rpagno Buile 3rpaga
NCTOBPEMEHO, a KaKo OW CBe McnpaTtuno, BO3no ce
Pujakepom of rpafmanLITa A0 rpaguanTa, Hocehu
upTayky Tabny ca cobom, n 61O TpeTMpaH ca nowTo-
BatbeM KaKBO je rpafuTesb Hekaf nmao (MunoBaHo-
Buh, 1994: 255).

MpUANKOM NpojeKToBaka KomMaekca y Byujy, nHcu-
CTMPAOo je Ha NPUMEHN MHOBATUBHOCTY, Te 3acnyre
3a yBohere kanmaTtusaumje MHAYCTPUjCKMX Xana
W M3rpajhby pafHUMYKOr Hace/ba Npunanfajy wemy
(MunoBanoswmh, 1995: 70). Komnnekc dabpuke je
Ono getasbHO paspaheH v noae/beH Ha TpU NPOCTop-
HO-QYHKLMOHANHe LenvHe: pabpuyku Kpyr y Kome
cy bune cmewTeHe xane 32 NPOMU3BOAHY TEKCTUR,
pesneHLMjanHu Aeo ca B1Uaama, u pafH14Ko Hace/be
n3BaH Gabpuykor Kpyra, ca KonoHujama npenpuhe-
HMM 32 CMeLTaj pagHuKa. HewwTo KacHuje, apxurexra
CamojnoB je 3a nopoauuy Teokaposuh npojekToBao
LPKBY Koja je nocseheHa CBeToM JoBaHy KpcTuTesby
(,MpaBpa’, beorpap 8. 7. 1938. rogunHe). MNopes KoMm-
nnekca y Byujy, Camojnos je y mefjypaTHOM nepnogy
NpojekToBa0o MAWH Jlazapa Teokaposuha y Mupo-
wesLy, y JleckoBLy je U3pagno npojekat 3a kyhy
nopoauue Bojsoanh y Yanum kpasba Anekcangpa
Opoj 70 (1939) n cnpaTtHy 3rpagy ca anoTekom Ha
bynesapy Ocnobohera Ha Opojy 100 (1935), unjmn
je Hapyuunay 6uo Muka Masuuh (MunosaHoswuh,
1995: 71), pok je y Huwy nsrpaavo Nanarty Huwasa
1936. rognHe. Capajatba ca nopoamLom Teokaposuh
HACTaBW/A Ce U HAKOH M3rpagHe TekCTuIHe Gpabpuike.
HenocpenHo npe [lpyror cBetckor pata, bpaha Teo-
kaposwh Hapyuyjy oa CamojnoBa fiBa npojekTa: jefaH
3a Buny Jlaze TeokapoBuha y 6an3nHn KpasbeBckor
ABopay beorpagy v Apyru 3a MOHyMeHTasIHy 3rpagy
- nanaty Bnage Teokaposuha, Ha MecTy gaHallre

early 1930s, the Teokarovic family invited Samojlov to
design a new industrial complex in Vucje. Samojlov
accepted the invitation with great commitment, rec-
ognising that such an opportunity was rare. Samojlov
relocated to Leskovac and devoted himself entirely
to the project. He simultaneously oversaw the con-
struction of several buildings in Leskovac, traveling
by horse-drawn carriage from one site to another
with his drawing board in hand, earning the respect
once reserved for construction engineers (Milova-
novi¢, 1994: 255).

While designing the complex in Vucje, he insisted
on introducing innovations and deserves credit for
installing air conditioning in the industrial halls and
constructing a workers’ settlement (Milovanovic,
1995: 70). The factory complex was meticulously
planned and consisted of three spatial and func-
tional segments: the factory site, which housed the
textile production halls; the residential area with
villas; and the workers’ settlement outside the factory
grounds, including workers’ colonies. After some time,
architect Samojlov designed a church dedicated to St
John the Baptist for the Teokarovi¢ family (Pravda,
Belgrade, 8 July 1938). In addition to the complex in
Vucje, Samojlov designed Lazar Teokarovi¢'s mill in
MiroSevce during the interwar period, as well as the
Vojvodic family house at 70 Kralja Aleksandra Street
(1939) and a two-storey building with a pharmacy at
100 Bulevar Oslobodenja Street (1935), commissioned
by Mika Mazni¢ (Milovanovi¢, 1995: 71), both in Le-
skovac. He also designed the NiSava Palace (Palata
NiSava) in Ni$ in 1936. After the construction of the
textile factory, he continued his cooperation with
the Teokarovic¢ family. In the wake of the Second
World War, the Teokarovi¢ brothers commissioned
two more projects from Samojlov. One was the de-
sign of Laza Teokarovi¢’s villa near the royal palace
in Belgrade, and the other a monumental building
— Vlada Teokarovi¢'s palace, located on the site of
today’s ‘Beogradanka’ building. This twelve-storey
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Cn. 45. ApxutexTa l'puropunje CamojioB y CBOM aTesbey
Fig. 45: Architect Grigorije Samojlov in his studio

,beorpafjanke® OBa nanata of ABaHaecT crnpaTosa,
umja n3rpagrba je otnoyena Konarbem remMe/ba MapTa
1941. roguHe, Tpebano je ga noctaHe Hajsehun cum-
6on nmnepuje Teokaposuha (Mpocen, 2005: 105).
N3rpaatby 3rpage obycTaBuno je nsbujare parta v
anpuncko bombapaoBame beorpaza (MunosaHosuh,
1995: 72).

palace, whose construction began with the laying of
its foundations in March 1941, was intended to be the
ultimate symbol of the Teokarovi¢ empire (Prosen,
2005:105). The outbreak of war and the April bomb-
ing of Belgrade brought construction works to a halt
(Milovanovic¢, 1995: 72).

Cn. 46. OpurnHanHu npojekart MKoHocTaca y Lupksu CBetor JoBaHa
Fig. 46: Original design of the iconostasis in the Church of Saint John
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’PAAUTE/bCKO HACJIEBE KYJITYPHOT
MPEAENA 'Y CJ/IUBY PEKE BYYJAHKE
ARCHITECTURAL HERITAGE OF THE
CULTURAL LANDSCAPE IN THE VUCJANKA

RIVER BASIN

Cnvika 47. NHOyCTpujcKn Komraekc y Byujy,
HeHap Metposuh, 2025.

Figure 47: Industrial complex in Vucje,
Nenad Petrovic¢, 2025.







Cn. 48. ®oHTaHa ca ckynntypom “Pubap”y
napky vcnpes nonpeyHe KO0HMje

Fig. 48: Fountain with the sculpture titled The
Fisherman, located in the park in front of the
transversely oriented workers’ colony




MHAYCTPUJA BYHEHUX TKAHUHA
JIA3APA TEOKAPOBURA Y BYWJY

Ctapa dabpuka ,AHToHM]e TonoBuh 1 KomnaHmja“
y Byujy 6una je y Bennkoj mepu owteheHa TOKOM
[pBOr CBETCKOr paTa, anu je yop3o nocse para yo-
KEHO Yy HbeHy 0OHOBY M OHA je HACTaBWIA A Paau
(Jokcumosuh, 1930: 75-76). Mopoawnua Teokaposuh je
y nepuoay o4 1920. o 1936. roanHe cnposena jenaH
BeOMa CMeo 1 A00pOo NMpunpem/beH NoTes, Koju je
ybp30 no peann3aumjn nokasao oganyHe pesyarare.
N3rpaheH je HOBU MHAYCTPUjCKM KOMNAEKC, 3UAAH MO
TafalbiM eBPONCKUM CTAaHAAPAMMA, €A N0 NPBY
nyT yBeAeHOM KaumaTu3aunjom Gpabpuykmx xana y
Kojuma Cy XykTane Hajbosbe MallvHe, CA YAHOBHWY-
KUM W paHUYKNM CTAaHOBMMA CHabeBeH M BOAOM,
KaHaNM3aLMjoM 1 eNeKTPUYHUM OCBET/beHbEM, UMMO-
3aHTHUM BMAMa 3a NPUjeM roCTujy, N CABpeMeHNM
nyTem Ka J1ecKoBLly.

Mo n3nacky u3 3ajenHuuke Gpabpuke ,Monosuh, anh
v Komnannja“ 1921. rognHe, Jumntpuje Teokaposuh
CYACKMM NopaBHarbeM f00Mja Aeo kanutana u ctapy
$abpuky rajtana y Byujy, a NCTOBPEMEHO M HOBAL,
Of paTHe oflTeTe. HakoH npey3nmara pabpuke,
AMMUTPUje 3Ha4ajHo noBehaBa Npon3BOAHe KanaLm-
TeTe u, 0o 1929. rognHe, ycnesa ga nHctanmpa 100
yapkoBa y Gpabpuumn. MuTMHA Benka xesba buna je fa
nopep, ctape pabpuke n3rpagmn HoBy MofepHy $pabpu-
KY BYHEHNX TKaHWHA. Kako 01 npunpemno mMecTo 3a
n3rpaatby Hose Gabpyike, 1926. roavHe je OTKyNuo Be-
MKW KOMa[, 3eMJbe Ca NIeBe 1 [leCHe CTpaHe ByyjaHke
(JoBanoswh, 2005: 279), y CaMOM LEHTpY faHalUHber
rpagmha. Ha mecty rae je Tpebano nognhu Hacemwe
HaNa3uno Ce T3B. IPBEHVK, NPOCTOP 3a Npepay ApBe-
Ta. YOP30 je nopep pafMoHuLe BYHEHMX rajTaHa no-
AWNTHYTO Ofle/betbe 33 anpeTypy TekcTuaHe pabpuke
,Bnaga Teokaposuh 1 komnanmnja“ n3 Mapahuha, y
KOjoj cy, [0 1935. rofiMHe, BpLUeHe camo yciyre npama
n bojera ByHe. Ha 0BaKBO onpefe/betbe yTuuana je

LAZAR TEOKAROVIC WOOLEN FABRICS
INDUSTRY IN VUCJE

The old factory, known as Antonije Popovi¢ & Co. in
Vucje suffered severe damage during the First World
War. However, following the war, investments were
made in its restoration, and it subsequently resumed
operations (Joksimovi¢, 1930: 75-76). From 1920 to
1936, the Teokarovi¢ family made a very bold and
well-planned move that quickly produced excellent
results after its implementation. They built a new
industrial complex in accordance with the European
standards of the time. It featured the first instance of
air conditioning installed in factory halls buzzing with
state-of-the-art machinery, as well as apartments for
clerks and workers, all equipped with running water,
sewage, and electricity, imposing guest reception
villas, and a modern road to Leskovac.

After leaving the joint factory Popovic, Ili¢ & Co. in
1921, Dimitrije Teokarovi¢ acquired a portion of the
capital and the old braid factory in Vucje through
a court settlement, along with funds from war
reparations. After taking over the factory, Dimitrije
significantly increased its manufacturing capacity,
managing to install 100 braiding machines by 1929.
Mita’s greatest wish was to build a modern woollen
fabric factory next to the old one. To prepare the site
for the new factory, he purchased a large plot of land
in 1926, stretching along both banks of the Vuc¢janka
River (Jovanovic¢, 2005: 279), in the heart of the
present-day town. The site intended for the settlement
was occupied by a timber processing plant. Next to
the woollen braids workshop, a sizing unit of Vlada
Teokarovi¢ & Co. Textile Factory from Paracin soon
emerged. Until 1935, this unit was used exclusively
for wool scouring and dyeing services. The decision
to build it was driven by the exceptionally soft quality
of water in the Vuc¢janka River, which was critical
for these two stages of production, as well as the
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“3y3eTHO MeKa BOJa peke ByuyjaHke, Koja je 3a oBe
ABe pase npoueca NPOM3BOAHE BEOMA 3HAYAjHA, KA
1 6nm3nHa niaHuHe KykaBsuue, 13y3eTHo borate fpB-
HOM MacoM Kao HEeONXOLHUM eHepreHToM. Takofe,
3a TEKCTU/IHY TEXHONOTMjy CY Of, U3y3eTHOr 3Havaja
KNMMAaTCKM yCNOBM, HAPOUYMTO BAAXHOCT Ba3ayxa,
koja je y Byujy Beha Hero y buno kom geny lMopeyja
(JoBaHoBwh, 2005: 280). KBanuTeT Bofe peke ByuyjaH-
ke 1 tbeHa MeKoha, Koja OMTHO yTuYe Ha KkBanuTeT
BYHE Yy NnpoLiecy Npou3BOAHbe TEKCTUTHUX NPOM3BO/A,
npenosHatu cy jow y 19. Beky. Kako Ou notkpenuno
OBa Ca3Hawa, nNpe n3rpafke Hose Gpabpuke, /1asap
je Hapyumno noTpebHe aHanu3e BofAe, YMMe je JoKa-
3aH theH KBanuTeT. ,0Be KapakTepucTuke norogyjy
TeKCTUNHOj MPON3BOAHY, Te TKAHMHA ONpPaHa Y HbOj
nma 6osbe KapakTepuCTUKe 1 yTUYe Ha U3pagy KBa-
nnTeTHujer wroda“ (,Mpasaa’, 26. 8. 1937, 6).

Mpunpeme 3a n3rpagky HoBe Gpabpuke Tpajane cy
BULLIE TOJIMHA, a U3rpajtba je 3anoyera MnocTymnHo,
kako Ou ce CTBOpWIM yCNoBM 32 Behy npounsBofkby
N 0,0OMN0 Ha BPeMeHY 3a NPOjeKTOBatbe N U3TPaatby
CBMX NOTPEOHMX Xana, asn N NPoHanasak CTPYYHMX
JbYIN, NHKEHEPA U KBANMPUKOBAHNX PAJHMKA, KAO
N HabaBKy MalLMHA U CMPOBUHA. [pafikba Gpabpuukor
KOMIieKca ce MHTeH3nBmnpana 1933. roanHe, kaaa je
Jlazap TeokapoBuh 13B0OjMO CBOj Ae0 kanuTana u3
napahuxcke wrodape (Tpajkosuh, 1984: 38).

Jlazap Teokaposuh je wkonosaH y bpeadopay, y EH-
rneckoj. O4ANYHO je Mo3HaBao NpoLec Npoun3Boae
M MMao je BeJINKO ynpas/bayko MCKYCTBO, Koje je
CTeKao Kao cyBAacHUk pabpuke ByHeHUX WTodoBa
,Bnaga Teokaposuh n komn.“y MapahuHy. Y Byujy
je HacTaBMo A pa3Bnja CBe CerMeHTe Npon3Bobe
kako Ou cuctem paga y ¢abpuum f0Beo 10 CaBpLUEH-
cTBa. Llnu/b Kome je cTpemno 610 je fa opraHusyje
becnpekopaH Npov3BOAHM NPOLEC U HajPMHNM|W KBa-
JINTET MPOU3BOJA, Na je NOKNAAO BEINKY Naxtby
NPaBWIHOM W HECMETaHOM NpoLecy paga u n3bopy
HajKBA/IMTETHMjMUX MALUMHA U CMPOBUHA. 3apagj pe-
anusaumje cBoje 3amucaun, nopoamua Teokaposuh je
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proximity of Kukavica, a mountain exceptionally rich
in timber, which was essential for generating energy.
Furthermore, the climate conditions, particularly the
higher air humidity in Vucje compared to any other
part of Porecje, were especially important for textile
technology (Jovanovi¢, 2005: 280). The quality and
softness of the water in the Vuc¢janka River, crucial
for the wool quality in the manufacturing process of
textile products, were recognised as early as the 19th
century. Prior to the construction of the new factory,
Lazar commissioned the necessary water analysis to
substantiate these claims, which proved its quality.
‘These properties are ideal for textile production,
enhancing the fabric characteristics and resulting
in higher-quality suiting fabric’ (Pravda, 26 August
1937, 6).

The preparations for the construction of the new
factory lasted several years, with the process being
initiated step by step to create the conditions for
large-scale production. This approach allowed time
for the design and construction of the necessary
buildings, recruitment of experts, engineers, and
qualified workers, as well as the procurement of
machinery and raw materials. Construction of the
factory complex intensified in 1933 when Lazar
Teokarovi¢ invested his personal capital from the
Paracin cloth factory (Trajkovic, 1984: 38).

Lazar Teokarovi¢ was educated in Bradford, England,
and was well-versed in the manufacturing process,
with substantial management experience gained
as a co-owner of the Vlada Teokarovi¢ & Co. Wool
Suiting Fabric Factory in Paracin. He continued to
develop all aspects of production in Vucje to perfect
the factory’s operations. He aimed to organize a
seamless manufacturing process and produce the
finest-quality product. To achieve this, he focused
on ensuring appropriate and smooth operation, and
selecting top-quality machines and raw materials. To
implement their plans, the Teokarovi¢ family began
collaborating with the newly graduated architect of



OCTBApWaa CapaAtby Ca TeK CBPLUEHUM apXMTEKTOM
pyckor nopekna, lpuropujem Camojnosum. Capagrba
je 3anoyeta noyeTkom TpuaeceTnx rognHa 20. Beka,
yOp30 MO HeroBOM CTULAKY NpaBa Aa CAMOCTATHO
npojektyje (Mpocex, 2005: 100). J1azap je yntasom
NpojeKkTy NpUCTYNMO ca NOCeOHOM NaXHOM, npa-
Tehn CBaKM CerMeHT NaHNpara 04 MAEjHE 3aMUCAH,
MOCNOBHOT M/IAHa, A0 AaKTUBHOT yyewha y apxutek-
TOHCKOM MPOjeKTOBatby, 04a01py MALLMHA U KOHTPO-
NINCaky KBaNUTETA CUPOBMHA. Ha HEBHOM HUBOY
je npunpemao npeLmnsHe cMepHuLe GyHKLMOHANHe
opraHu3auuje ¢pabpuykor Kkpyra n CBUX NOroHa u
apXMTeKTV pasjallbaBao NpoLece NPOM3BOAHE, KAKO
Ou pacnopep pabpuykmnx 3rpasa, H1xoBa No3unLmja,
opuvjeHTauMja n BennumHa obesbeanne HecmeTaHy
N epuKacHy NPON3BOAHY. Y HapeaHWUM rofnHaMma,
Camojnos je 3a nopoauuy Teokaposuh ypbaHUCTUYKM
YPEeLMO MHAYCTPU]CKM KOMMIeKC ca npatehum caap-
Xajuma y Byujy, oapeano oucnosnumjy ceux rpahe-
BMHA M NPOjeKTOBAO NojeiMHauHe 3rpaje, rpahexe
dazHo [0 1938. roanHe. MpojekToBao je Gpabpuyke
Xxane, ynpaBHy 3rpagy, BesnMky BUay, pafHUYKe cTa-
HOBE, HEKONMKO TUNCKMX Kyha, a KacHuje n LipkBy
CB. JoBaHa Kpctutesba.

Mokpetake pabpuke y Byyjy 610 je cnoxeH npouec
KOjM je 3aXTeBa0 Na)K/bMBO NAAHMPAHE N OPraHn3a-
uMjy, He camo y noriefy npou3Boare, Beh n obe-
36ehmBarba yci0Ba 3a XMBOT U paf CBUX y4ecHMKa
- BMPEKTOPA, UHXEeHEepPA, YNHOBHMKA U PaiHMKA.
Y noyeTHum dasama paga Gpabpuke, Ha noapyyjy
Byyja Huje OMN0 LOBOBHO 0OYHEHUX CTPYUHAKA,
MajcTopa 1 KBaANpUKOBAHMX pagHuKa. OBO je 3ax-
TeBano [oBOferbe paiHe CHare U3 Lpyrux mecta,
WTO je MCTOBPEMEHO MOCTaBMIO M3330B Yy Morie-
Ay ctambeHor 36pubaBara U MHGPACTPYKTYpHOT
ypehera. MoyeTky paga ¢pabpuke nperxonuno je
NpOjeKkTOBake M U3rpaftba YMTABOT KOMMIEKCa ca
aAAMWHUCTPATUBHUM, UHAYCTPUCKUM 1 CTAMOEHNM
3rpafiamMa 3a YMHOBHWKE, MHXeHepe v Apyre paj-
HUKe. N3rpasma oBe moaepHe pabpuke foBena je

Russian descent, Grigorije Samojlov. The collaboration
began in the early 1930s, shortly after Samojlov
obtained permission to independently produce designs
(Prosen, 2005: 100). Lazar was particularly meticulous
about the entire project, overseeing every phase of its
planning—from the preliminary design and business
plan to active participation in architectural design,
machine selection, and raw material quality control.
On a daily basis, he prepared precise guidelines for
the functional organisation of the factory site and its
facilities, and explained the manufacturing processes
to the architect to ensure smooth and efficient
production through the arrangement, location,
orientation, and size of the factory buildings. In the
following years, Samojlov developed an urban plan for
the Teokarovi¢ family’s industrial complex in Vucje,
including accompanying facilities. He also prepared
the layout for all the buildings and designed each
one, with construction taking place in phases until
1938. He designed factory halls, an administrative
building, a grand villa, workers’ apartments, several
standard design houses, and later, the Church of St
John the Baptist.

Setting up the factory in Vucje was a complex process
that required careful planning and organisation, both
in terms of manufacturing and providing suitable living
and working conditions for all participants—directors,
engineers, clerks, and workers. The initial stages of
the factory’s operation were characterised by a lack
of trained experts, artisans, and qualified workers in
the Vucje area. This necessitated the recruitment of
a labour force from other areas, which raised issues
regarding housing and infrastructure planning. The
commencement of the factory’s operations was
preceded by the design development and construction
of the entire complex, including administrative,
industrial, and residential buildings for clerks,
engineers, and other workers. The construction of
this modern factory brought about profound changes
in the appearance of the village. The buildings, erected
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[0 KOPEHWUTWX NPOMeHa Yy n3rnegy cena. Ipahesuxe
HacTane y Kpatkom nepuofy o 1935. 1o 1936. rogmHe
3a noTpebe HeCMeTaHOr paja TeKCTUITHE UHAYCTpUje
y Byujy dopmupane cy HoBU MHAYCTpujckn rpaamnh
(Munoanoswh, 1994: 255). Mpema 3amucanma ap-
XUTEKTEe W HApyuynmoLa, KpempaH je MMpaH, Tonao u
XyMaH ambujeHT, a Byuje je nobuno nsrnen ypehexe
BapoluuLe.

NHOYCTPUjCKN KOMMNEKC Yy Byujy ocmuLi/beH je u
n3BedeH y TpU NPOCTOPHO- GYHKLMOHAHE LieanHe.
Cactoju ce n3 pabpuukor Kpyra, peangeHunjanHor
W pafiHUYKOT Hacesba.

®abpuyku Kpyr npeAcTaB/ba BeNUKW orpaheHu npo-
CTOp Ha N1eBOj M fecHoj obanu peke ByujaHke. Te-
KMLLUTE MPOM3BOJHE NOCTAB/LEHO je Ha leCHOj 0bann
peke, rae Cy No3nunoHnpaHe Gpabpuuke xane (nepu-
OHMLA, NPeAroHNLA BNAYEHOT U Yel/baHOoT Npeaun-
Ba, TKayHuua, OojauHnLa u fopaaa), yoksupyjyhu
LEHTpaNHO gBopuwTe. 3axBabyjyhn aHraxosamy
apxutekTe Camojn0Ba, NpPojeKTOBaHe Cy, a 3aTUM
n nsrpahene, ¢pabpuuke xane ca gyraykum pepo-
BMMa MpO30pa M 3aCTak/beHNM Nponasmma namehy
Xana, wro je omoryhuno ysohere Bennke Koamuu-
He NpupoaHe CBETNIOCTH, HEONXOAHE 3a paj Ha pas-
bojuma u apyrum mawmHama. NHaycTpujcke xane
HoBOr pabpnykor komnaekca NoaurHyTe cy 1934.
“ 1935. rognHe, a 3aTUM je MHCTanMpaHa Moaep-
Ha onpema 3a Npou3BOoAHY TKaHWHA 0f, BNAYeHOT 1
YeL/baHoT NpeanBa. MICTakHyTo MecTo y pabprukom
KpYry 3ay3anMa MOHyMeHTaHa ynpasHa 3rpaja no-
CTaB/be€Ha HACYMNpOT rN1aBHOT y/1a3a, KOjoj ce npuiasn
Kpo3 ypeheHn BpT. Ha ceBepHOM 0604y KOMNAekca
n3rpafeHa je 3rpafa MeH3e 3a pafHuke. Ha nesoj
00anu peke ByujaHke, Hanasune cy ce 3rpafe crape
MuTtute pabpuke rajtTaHa, koje Cy noctase cactaBHu
Aeo HoBor Gpabpuukor Komnaekca. Behu geo oBux
3rpaja je cpyleH HakoH [lpyror CBeTCKor para, a Ha
HUXOBOM MeCTy Cy carpahene 3rpae [loma 3gpas/ba
M TOMNaHe.

BnacHuk je bupao Hajbos/be eBponcke npon3soha-
ye MalUMHA 1 HUMa onpemno Gabpuykm kommnaekc,
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over a short period from 1935 to 1936 to support the
smooth operation of the textile industry in Vucje,
led to the establishment of a new industrial town
(Milovanovi¢, 1994: 255). The architect and owner’s
plans were implemented to create a peaceful, warm,
and humane environment, and Vucje took on the
appearance of a well-organised small town.

The industrial complex in Vucje was designed and
built as three distinct spatial and functional units:
the factory site, a residential area, and a workers’
settlement.

The factory site is a large, enclosed area located
on both sides of the Vucjanka River. The centre of
production was located on the right bank of the river,
where the factory halls (including the scouring facility,
carded and combed yarn spinning facility, weaving
facility, dyeing facility, and finishing facility) were
positioned, enclosing the central courtyard. The
architect Samojlov is credited with the design and
construction of the factory halls, featuring long rows
of windows and glass-paned corridors between the
halls that allow plenty of natural light, essential
for operating the looms and other machines. The
industrial halls of the new factory complex were built
in 1934 and 1935, after which modern equipment for
the production of carded and combed yarn fabric was
installed. The most prominent location on the factory
site is occupied by the monumental administrative
building, positioned opposite the main entrance,
which is approached through a landscaped garden.
The northern edge of the complex houses a cafeteria
built for the workers. The left bank of the Vucjanka
River features the buildings that housed Mita’s old
braid factory, which became an integral part of the
new factory complex. The majority of these buildings
were demolished after the Second World War and
replaced by the Community Health Centre and a heat
plant.

The owner equipped the factory complex with
machines from the finest European manufacturers
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Cnuka 49. NMonosxaj MHAYCTPUjCKOT KOMIIeKca

l/ y OKBUPY KYATYpHOr npeaena, 33CK Huu,

MBaHa LBeTkoBuh, 2023.

I Figure 49: Position of the industrial complex
within the cultural landscape, ICHP Nis,

| vana cvetkovi¢, 2023.
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AOK je CMPOBUHY, BMCOKOKBannTeTHy 100% pyH-
CKY BYHY, HabaB/mao n3 Ayctpanwuje (Papannosuh,
2015: 244). Npepafom ayCcTpanmnjcke pyHCKe ByHe Yy
Byujy, nparbem y jeaHoj of, HajMekLunx Boaa y EB-
ponu, Koja je npyxana OGUTHY TEXHOIOLKY U eKo-
HOMCKY NpefHOCT, 1 00pagoM Ha HajKBAIMTETHUUM
MawunHama, fobunjao ce Npon3Bof koju je omo be3
npemua. CBOjUM No3HaBakeM npoteca paga, /lasap
Teokaposuh je ycneo ga KBamMTeT Npoun3soja fL0AaT-
HO NoAMrHe n GopmMmupa pasHOBPCTaH aCOPTUMAH,
pas/MuNT 0f acopTUMaHa octanux pabpuka. Ha Taj
Ha4MH CTBOPWMO je ofpefeHy NpefHOCT y OAHOCY Ha
ocTase npou3sohaye, a HeroBu Npon3BOAN Cy ce
BeOMa Op30 Npouyan No KBAAUTETY.

JyxKHO of, Gpabpuykor Kpyra, NpojeKTOBaH je v n3-
BefleH pe3njeHumnjanHn Jeo ca Buaama nopogmue
TeokapoBuh 1 kyhama 3a JupekTope 1 uHxXerepe.
Mo n3rpafikm, pe3viaeHunjanyu geo je 1o yporbeH
y HEroBaH u ypeheH BpT. tberos LeHTpasHK ene-
MEHT, BMNa 3a Npujem roctujy, 6uo je noeesaH cra-
30M M KMTHACTOM Kanunjom ca Gabpuyknum Kpyrom,
a MnewayvykMm MOCToBMMA NPeKo ByyjaHke ca 1eBOM
006anom KomMieKca u jow jefHoM BUIOM Y KOjOj Cy
cTaHoBann Teokaposuhu. 30Ha ca CTaHOBMMA 3a
VH)Xerepe, YNHOBHMUKE U palHMKe NOCTaB/beHa je
NCTOYHO Of Gabpuykor Kpyra, Ayx rnaBHe yauLe.
3rpaje 3a CTaHoBatbe pajHMKa, pasanynTnX Kapak-
TepUCTMKA, MIAHCKM CY NO3MLIMOHUPAHE U OKPYXeHe
3e/1eHU/IOM.

Byuje je, 3axBasbyjyhn $habpuukom komnnekcy u
NHPACTPYKTYPH, MOCTAN0 MECTO CaBPEMEHE NHLY-
CTpujanu3auuje Koja je foHocuna ypbanu 1 KyaTypHu
Hanpedak. Ypbann3oBaHu npocTop Byyja noctao je
cMm0b0N caBpeMeHe apXMTeKType N MHOBATMBHUX pe-
LIeHba, ain U NpUMep CKNAAHOT Croja MHAYCTPUjCKor
pa3Boja y3 o4yBarbe NpUpoaHMX nenota. Ha 3rpana-
Ma y MHAYCTPUjCKOM KOMIMIeKcy y Byujy yodasa ce
ynoTpeba apxMTEKTOHCKMX CTUI0BA Ce eleMeHTUMA
eKCrnpecroHn3ma, Koju ce ornegajy y obn1koBary
oTBOpa M 3abata pabpuykmx xana 1 ynpasHe 3rpase,
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and procured high-quality, 100% virgin wool from
Australia as the raw material (Rafailovi¢, 2015: 244).
The processing of Australian virgin wool in Vucje,
including scouring in one of the softest waters in
Europe—which provided a significant technological
and economic advantage—and processing with the
highest-quality machines, resulted in an unparalleled
product. Lazar Teokarovi¢ was familiar with the
production process and managed to further improve
the quality of his products, developing a broad product
range that differed from those manufactured by other
factories. Thus, he gained a certain advantage over
other manufacturers, and his products very quickly
became well-known for their quality.

The residential section, featuring the Teokarovic family
villas and houses for directors and engineers, was
designed and constructed to the south of the factory
site. After its construction, the residential section was
enclosed by a well-tended, landscaped garden. Its
central element, the reception villa, was connected to
the factory site by a path and a decorated gate, while
its connection to the left bank of the complex and to
another villa where the Teokarovi¢ family resided, was
via footbridges crossing the Vucjanka River. The zone
with apartments for engineers, clerks, and workers was
located to the east of the factory site, along the main
street. Residential buildings for workers, featuring a
variety of characteristics, were carefully arranged and
set amidst greenery.

With its factory complex and supporting infrastructure,
Vucje became a centre of modern industrialisation,
bringing both urban and cultural progress. The
urban area of Vucje emerged as a symbol of modern
architecture and innovative solutions, as well as an
example of the harmonious integration of industrial
development with the preservation of natural
beauty. The buildings of the industrial complex in
Vucje display architectural styles with elements of
expressionism, evident in the design of the factory hall
and administrative building windows and gable walls,



ynme je CamojnoB NCTaKao reoMeTpujCcKy KOMMOHEH-
Ty MHAYCTpujckux 3rpaga (Kagmnjesnh, 2013: 210).
MocebHa naxxta nocseheHa je ypehery ynpasHe
3rpage v Benuke Buie, unja je MOHYMEHTANHOCT,
GYHKLMOHANHOCT M no3unumja y ofHocy Ha habpuy-
KW Kpyr Tpebano fa MCNyHW BMCOKe CTaHaapae u
omoryhu ndyseTtan komdop 3a npujem BAKHUX 3Ba-
HMLA, OCTaB/bajyhn CHaXKaH yTucak. YnpasHa 3rpasa
rpahena je y ctuny ap nekoa (Mpocen, 2023: 318),
AOK je BUNA 32 Npujem roctujy y Ayxy pOMaHTUYHOT
NCTOPMLM3MA Ca PEMUHUCLEHLMjaMA HA EHIIECKY
peHecaHcy (MpoceH, 2005: 101). PagHWukn ctambern
neo kommniekca CaMoj/ioB je apXUTEKTOHCKM peLuno
y ayxy donknopusma, kopuctehu ce nykoBnma Ha
TPeMOBMMA, YOOUYAjHUM €1eMEHTOM HAPOJHOT rpa-
AWNTe/bCTBA KapakTepucTuyHe mMopaBcke Kyhe. Ha
0Baj HAYMH, apXM1TeKTa je ycneo A2 32 GYHKLMOHATHO
pasnnunTe feN0Be KOMMIEKC], Nopes NpoCTOpHe AnC-
nosuuuje, octBapu 1 06N1MKOBHY AndepeHumjaunjy
(MpoceH, 2005: 101).

3a noyetak paga MHOyCcTpuje ByHeHMUX TKaHMHa J1a-
3apa Teokaposuha y Byujy, ca 3a0Kpy>KeHUM Kana-
LMTETOM Of NMpaka BYHE [0 LOPAJe TKAHWNHE, MOXe
ce y3etu 1936. rogmHa (Oumutpujesnh, 1984: 170).
®abpwuka je noyena ca pagom ca 160 pagHuka, aa
Oun ce Taj bpoj HemocpenHO npef pat nosehao Ha
650 (Tpajkosuh, 1984: 40). Pa3soj pabpuke nwao
je y3nasHoM nyTarboM, cBe L0 M3bujarba [pyror
CBeTCKOr pata. [lewaBatba TOKOM M HAaKOH [ipyror
CBETCKOr pata yTuuahe HeraTMBHO HA HEH paj K
oncrtaHak. locne Anpunckor pata 1941. roanHe, da-
Opvka y Byujy Ouna je 3ay3eta of CTpaHe HeMauke
BOjCKe 1 MPUBPEMEHO je npecTana ca pafoM. Hemuu
Cy U3BPLUMIN MONWC M 3aTUM HApeauan MPon3BOLHY
opuumpckor wroda 3a cBojy apmujy, aajyhu TauHo
npeyn3npaHa TEXHONOLWKA YNyTCTBA M 3axTeBaHe
kapakTepucTuke nponseoaa. ®abpuka je HacTaBuna
Aa Paav NOA HEMAYKOM ynpaBoM Ao 23. cenTembpa
1941. roamnHe, Kaga cy je Hanaau napTusaHun. Y Hanagy
Cy NapTWU3aHK 3aNa NN CMPOBUHE, a [1e0 MHBEHTApA,

which Samojlov used to emphasise the geometric
aspect of the industrial structures (Kadijevi¢, 2013:
210). Special attention was given to the planning of
the administrative building and Grand Villa, whose
monumentality, functionality, and position relative to
the factory site were intended to meet high standards,
offer maximum comfort to important guests, and
convey a strong impression. The administrative
building was constructed in the Art Deco style (Prosen,
2023: 318), while the reception villa was designed
in the style of Romantic Historicism, with elements
reminiscent of the English Renaissance (Prosen,
2005: 101). Samojlov’s architectural solution for the
workers’ residential area was designed in the folklore
style, featuring arched porches—a common element
of vernacular architecture characteristic of Morava-
style houses. Thus, in addition to the spatial layout
of the functionally diverse parts of the complex, the
architect also succeeded in achieving distinct design
differentiation (Prosen, 2005: 101).

It can be considered that 1936 was the year when
the Lazar Teokarovi¢ Woollen Fabrics Industry in
Vucje began operating at full capacity, encompassing
all production phases, from wool scouring to fabric
finishing (Dimitrijevi¢, 1984: 170). The factory began
its operations with 160 workers and, by the eve of
the war, increased this number to 650 (Trajkovic,
1984: 40). The factory experienced steady growth
until the outbreak of the Second World War.
However, the events that took place during and
after the Second World War had a detrimental
effect on its operation and survival. After the April
War of 1941, the Vucje factory was occupied by the
German Army and temporarily ceased operations.
The Germans conducted an inventory and then
ordered the production of military uniform fabric
for their troops, providing precise manufacturing
specifications and defining the required properties
of the product. The factory remained operational
under German management until 23 September 1941,
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Cn. 50. Mypan Ha 31y y 3rpagm mense, Munoje Ctojkosunh Mud
Fig. 50: A mural on the cafeteria wall, Miloje Stojkovi¢ Mif

CUPOBMHA, TOTOBUX NPOM3BOAA M MALIMHA Pa3Henn
no oKoAHUM cennma (Tpajkosuh, 1984: 42).

Mocne oBor Hanasa, pabpuka Huje buna y GyHkumnjmn
cBe o neta 1943. rogmHe, Kaga cy Hemumn noHoOBO
npeysenu objekat, ocnocobuaw ra 3a paj 1 NOHOBO
NOKPEHYAN JeIMMUYHY NPOU3BOAHY. [10 3aBpLUeTKY
[lpyror cBeTcKor pata, 29. geuembpa 1944. rogmnHe,
(pabpuka je cTaB/beHa nof, NpUHyAHY ynpasy. [prmo-
npefajHumM akToMm, Gabpyka je Aata Ha ynpaB/batbe,
a 3a MPUHYAHOT YNpaBHMKA NOCTaB/beH je Hukona
Cjekonohu, koju je op 1936. roguHe pagno kao Ma-
raunoHep y ¢abpuum (Tpajkosuh, 1984: 42). Mpu-
HYLHW YNpaBHUK je OMO Ha TOj NO3WLMjK BULLE Of
rOAVHY fiaHa, anu je TOKOM CBOT MaHAaTa paamo bes
NPeTXOAHOT MOMMUca MMOBMHE 1 3aMUCHMKA O MPU-
monpeaaju. OBO je 10B/10 A0 3HAYajHOT pacTyparba
N pasHollera MMOBUHE (abpyike, WTO je MMao ay-
ropoYHe nociefuLe no eHo PyHKLUMoHKcare. OBaj
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when it was attacked by the Partisans. During the
attack, the Partisans set the raw materials on fire and
scattered part of the inventory, raw materials, finished
products, and machinery across the surrounding
villages (Trajkovic, 1984: 42).

Following the attack, the factory remained out
of operation until the summer of 1943, when the
Germans regained control of the facility, restarted
its operations, and partially resumed production. In
the wake of the Second World War, on 29 December
1944, the factory was forced into receivership.
Pursuant to the handover document, the factory was
sequestered, and Nikola Sjekolo¢i, who had worked
there as a warehouseman since 1936, was appointed
sequestrator (Trajkovic, 1984: 42). For over a year, he
served as the sequestrator of the facility. However, his
mandate was marked by the absence of a previously
compiled property inventory and handover record. As a



nepuop octao je ynamheH kao Bpeme Kap cy rpaha,
KaHLenapujckn matepujan, xeMukanumje, CUpoBuHe,
anatu v mMawuHe 6e3 nonuca Aofe/bUBaHN APYTUM
yCTaHoBaMa v opraHuma Baactu (Munenkosuh, 2003:
38).

YHuwTaBare Gpabpuka 6mno je npaheHo cucremart-
CKMM yHULITaBatbeM rpafjaHcke knace y Cpouju, npu
yemy Cy CTpaganu yrnefHu rpahann. HakoH 3aBp-
weTka cyhera Jlasapy Teokaposwuhy, ¢pabpuka je
nocrasna fp>kaBHa CBOjMHA U 0JMaX Ce NpUCTynuno
HEeHOM 0cnocob/baBatby 32 MOHOBHY 3a0KPYXeHY
npousBoamy. Bnaga ®enepatmBHe HapoaHe Peny-
Onmke Jyrocnasuje yop30 je JOHeNA pellere KOjuM je
oBa habpuka peructpoBaHa nog Hasnsom dabpuka
BYHEHUX TKaHuHa ,Byuje“y Byujy (TpajkoBuh, 1984:
172). PeructpoBaHa je kog MpuspegHor cyaa y Huuwy
1954. rognHe'® kao pabpuka 3a NPOM3BOAHY BYHEHNX
TKaHMHA, a 1962. rogmnHe je U3BPLLEHO HhEHO Crajatbe
ca TpukoTaxom ,Bydjanka“’ , npu yemy je HacTa-
BMNA [a paam noj Ha3meom TeKCTWIHA UHAYCTpUja
,Byuje’. MocTtynak mogepHu3auumje, NnpowmnpmBarba
NPOM3BOJHMX KanauuTeta n pekoHCTpyKLuje oBor
npeny3eha cnposefeH je y nepuogy of 1969. no 1973.
roguHe. froguHe 1977, npeny3ehe je pernctpoBaHo kao
pafiHa opraHu3aumja TeKCTuaHa nHaycTpuja ,Byyje‘y
Byujy, y kom dopmarTy je paguno go noyetka 21. Beka.
ycnen nowmnx noNUTUYKO-eKOHOMCKUX NpUnmnKa y
3eM/bl, a Ca yBeJIeHOM EKOHOMCKOM 610kagomM 1992.
rofiviHe, NoYNHbe CYHOBPAT TEKCTUIHE UHAYCTpUje y

1° pewwetbe Op. fi 538/54 o, 29. peuembpa 1954. roante

7 TpuKoTaxa ce cacrojana of, Npou3BOfHe xase ca
NAeTMOHOM WM NMOCNOBHUM NPOCTOPOM, MPOU3BOAHE
xane KoH®ekLje ca MarayMHOM roTOBMX NPOM3B0OAA,
MOCNOBHOT NPOCTOPA, NPOAABHULA U NOPTUPHMLA,
Kao M TeXHWYKor marauuHa. HajsnavajHuja onpema
KojoM je Obuna cHabpeseHa Oune cy paBHonnetehe
maLlwmHe (koton, MC, PM, FRJ), koHdekLMjcke MalunHe
(wmnbaye, KkeTnepuiie), nernarbe Nponssona (nerne),
MalnHe 3a XxeMujcky obpasy npon3Boja

result, the factory’s property was largely parcelled out
and removed, having a lasting impact on its operation.
The period is remembered for distributing building
materials, stationery, chemicals, raw materials,
tools, and machinery to other institutions and public
authorities without keeping an inventory (Milenkovic,
2003: 38).

The destruction of factories went hand in hand with
the systematic dismantling of the Serbian bourgeoisie,
marked by the demise of respectable citizens.
Following Lazar Teokarovic's trial, the factory was
nationalised, and its restoration was immediately
initiated to enable full-cycle production, covering all
stages of the process. Soon after, the government of
the Federative People’s Republic of Yugoslavia made a
decision to register the factory as the Vucje Woollen
Fabric Factory in Vucje (Trajkovi¢, 1984: 172). It was
registered with the Commercial Court in Ni$ in 1954
as a woollen fabric production facility. In 1962, it
merged with the Vucjanka Knitwear Factory"” and
continued to operate as the Vucje Textile Industry. The
modernization, increase in manufacturing capacity,
and reconstruction of the company took place
from 1969 to 1973. In 1977, it was registered as the
business organisation Vucje Textile Industry in Vucje,
operating in this form until the early 21st century.
Unfavourable political and economic circumstances in
the country, particularly following the 1992 economic
blockade, brought about the downfall of the textile
industry in Vucje and other factories in Leskovac.

'® Decision No. fi 538/54 dated 29 December 1954

2 The Knitwear Factory comprised a production hall
with a knitting facility and commercial premises;
a garment production hall with a finished product
warehouse, commercial premises, a shop and a
doorman’s station; as well as a technical warehouse.
The most noteworthy equipment in it included flat
knitting machines, garment manufacturing machines
(overlock machines, linking machines), product ironin

equipment (irons), and machines for the chemica
treatment of products
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Byujy n apyrum ¢pabpukama y Jleckosly. HapeaHe
AeueHunje, babpuka Huje morna ga nocayje y nyHom
kanauuTeTy, c 063upom fa 36or yBefeHor embapra
HMje nocTojana MoryhHoCT yBO3a KBAIMTETHUX CUPO-
BMHA, HNTU U3BO3a TOTOBMX NPOM3BOJA. Y BPEMeHY
TpaH3uLUmMje 1 NOKPeHyTUX npusaTnsauuja, nocie
2001. rognHe, Kaga je fJoHeleH NpBM 3aKOH O Npu-
BaTU3aLUNju, MPON3BOAHA je Y MOTMYHOCTYM yralleHa,
a ¢pabpuka geBactmpaHa.

MoyeTHN KopaLy Ha 04yBarby OBOT 3HAYAjHOT KOM-
nnekca cnposefexn cy 2022. rognHe, Kaja je 3asoj,
3a 3aWTUTY CNOMEHMKA KyNType Huw n3BpLumno Te-
PeHCKa NCTPaXMBaHa, NCTOPUJCKO-aPXUTEKTOHCKE
aHanu3e v BanopM3aumjy nojefMHayHnx rpaheBmHa
N Komnaekca. TpeHyTHO cTake Gabpuykor Kommniek-
Ca, BU/IEe M PAAHNYKMX CTAHOBA KPajHbe je 3abputba-
Bajyhe, a 1xoBa cyabMHa je HemsBecHa. Yntas pa-
OpMUKM KpYT je 3apacTao y kopos, x0ytbe n apsehe,
'y BEIMKOj MEpY je HenpucTynavaH, LTo je 0Texano
ncTpaxusarba. dabpuuke xane v apyre rpahesnHe
y ¢abpuukom Kpyry He kopucTte ce Beh Buwe fe-
LleHnja, CBe MaluVHe Cy JeMOHTUpaHe 1 npojare y
cTapo reoxhe. YHyTpawrocT Gpabpuukux 3rpajga je
AEeMO/IMPaHa, HaMeLTAj YHULITEH, eNeKTpo-UHCTa-
nauuje nosahexe 13 31[0Ba, CTakNa HA MPO30pPUMA
No0M/beHa, a KpOBOBM MPOKULLHbABAjY. Y joL /10-
LIKjem CTarby Hanasm ce Bennka suna Teokaposuha,
KOja je HEKOJIMKO NyTa ropesna v Koja je HanyLwTeHa,
3apacnay pacturbe 1 NoTnyHo AeMompaHa. PackoLu-
Ha ApXMTEKTOHCKA 00pasia eHTepujepa YHULITEHA je
y Be/IMKOj Mepu. HewTo je apyraumnja cuTtyaumja ca
APYrUM rpafeBuHamMa y OKBUPY pe3nfeHumnjanHor
Aena v pagHu4knx ctaHosa. OBe rpafjeBuHe ce un
Aa/be KOPUCTe 1 Y HeluTo cy bo/bem CTaky. Heke of
FoMX Cy CauyBale ayTEHTUYHOCT U U3BOPHU apXUTeK-
TOHCKMW MU3rned, Ha BehuHu cy n3splieHe ogpehene
WHTepBeHUMje v Jorpare paaun obesbefuBarba
notpebHe QYHKLMOHANHOCTYN, YNME je LeTMMUYHO
HapyLLUeH hUXOB apXMTEKTOHCKM 13Pas, AOK je MakK
Opoj TMNCKnx Kyha ca yeTnpu CTaHa npenpas/beH 40
HMBOA HEMperno3HaT/bMBOCTU.
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Over the following decade, the factory was unable to
operate at full capacity due to the imposed embargo,
as neither high-quality raw materials were imported
nor finished products exported. After 2001, during
the period of transition and the commencement of
privatisation, when the first privatisation law was
passed, production was completely halted, and the
factory was severely damaged.

Initial steps towards the preservation of this important
complex were taken in 2022, when the Institute for
Cultural Heritage Preservation Ni$ carried out field
research, historical and architectural analysis, and
the valorisation of both the individual buildings and
the complex as a whole. The current condition of the
factory complex, the villa, and the workers’ apartments
is alarming, and their future remains uncertain. The
entire factory site is overgrown with weeds, bushes,
and trees, and is largely inaccessible, which has made
research more difficult. The factory halls and other
buildings on the site have been out of use for several
decades, while all machinery has been dismantled
and sold as scrap metal. The interiors of the factory
buildings are in a state of ruin: the furniture has
been destroyed, electrical installations ripped from
the walls, window panes shattered, and the roofs are
leaking. The condition of the Grand Teokarovic¢ Villa
is even more dire, having caught fire several times; it
now stands abandoned, overgrown with weeds, and
completely demolished. The luxurious architectural
finishes of the interior are largely destroyed. The
condition of the other buildings in the residential
section and the workers” apartments is somewhat
different. These buildings are still in use, and their
condition is slightly better. Some of them have
maintained their authenticity and original architectural
appearance. Most underwent certain interventions
and extensions to meet functional requirements, which
partly compromised their architectural expression. A
smaller number of standard design houses, featuring
four apartments, have been transformed beyond
recognition.



Pe3ynTat CnpoBefeHNX NCTPaXMBatba OKO je noue-
TakK npoueca npaBHe 3alWTuTe. 3aBoj 3a 3aWTUTY
CMoMeHMKa KynType Hul je, y cknagy ca 3akoHOM 0
KYNTYpHOM Hacnely, U3BpLMNO eBUAEHLMN]y 1 U3pa-
AVO enabopart 3awTuTe UHAYCTPUjCKOT KoMMiekca
®abpuke ByHeHMX TKaHMHA Jlazapa Teokaposuha,
KOjUM je 00yxBaheH MHAYCTPMjCKM KOMMNEKC 3ajeiHO
ca pe3nieHumnjanHnM 1 pagHUYK1UM Hace/beM y Byujy,
W UCTU Npocaeano Penybanykom 3aBofy 3a 3aLTUTY
cnomeHMKa KynType. 3ace0HO je eBUAEHTMPAHA U
Benuka Buna Teokaposuha y Byujy, a npyxeHa je n
nomoh 10KaNHOj cCamoynpaBsm y Hanopyma 3a 13pagy
npojekTa 0OHOBe ¥ peBMUTaNM3aLMje OBe 3HAYAjHe
rpahesuHe.

The performed research resulted in the initiation
of legal protection. In accordance with the Law on
Cultural Heritage, the Institute for Cultural Heritage
Preservation Ni$ documented the industrial complex
of the Lazar Teokarovi¢ Woollen Fabric Factory,
prepared a protection report covering the complex
along with the residential and workers’ settlements
in Vucje, and submitted it to the Republic Institute
for the Protection of Cultural Monuments. The Grand
Teokarovic Villa in Vucje was registered separately, and
the local self-government was provided with assistance
in developing a restoration and revitalisation plan for
this important structure.
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Cn. 51. MocTpojerba M MawmnHe y Gadbpuum
y Byujy, 36upka ctapux ¢potorpaduja
HapopgHor my3eja JleckoBall.




OABPUYKU KPYT

®abpuka ce Hanasn y LEHTpY BapowuLe Byuje, Ha
npocTopy koju 0byxBaTa NeBy U [JecHy obany peke
ByujaHke, v orpahjeHa je BUCOKOM 3MIAHOM Orpafom
Ka UCTOKY. [IpocTnpana ce Ha NOBPLINHK Of 74.667
m2, of yera je 8.103 m2 6uno Nof ceflaMHaecT MHAY-
CTPUWjCKMX 3rpafia v Apyrux rpafjeBrHa HEONXogHNX
3a pafg ¢pabpuke. LleHTpaaHO MecTo, Hacnpam ynasa,
3ay31Ma MOHYMEeHTA/IHA TPOCMPATHA yNpaBHa 3rpa-
A3, 0K Ha ynasy y pabpuykm Kpyr cToje NOPTUPHMLA
N pagHnuKo-cnyxbeHnyka 3aapyra. JBOPULLIHM Npo-
CTOP OKPYXY]jy (pabpuuke xane - 3rpaje nepuoHuLe,
NPeAVOHULIE BAAYEHOT U Yel/baHor NpeamnBa, TKau-
HuLe, bojauHuLe v gopase. Ha neBoj obanu ByyjaHke
Hasa3e ce BEIMKM MArauuH CMPOBMHA W NIeBUjaTaH
, &'y CEBEPHOM [le/ly KOMM/IEKCA, Ha AeCHOj obanu
peke, n3rpahena je arpafa MeH3e ca BeJIMKOM CaloM
N KyXMHOM, Ka0 1 MOCEOHUM yNa3om M CKNAAHOM
MeTasHOM kanwujom (Tpajkosuh, 1984: 38-40). JleBy 1
AecHy obany ByyjaHke noBe3yjy ABA MACMBHA pBeHa
MOCTa, CAuMHbeHa 0f, PBEHNX FPeda M YeNNUHNX Be3a,
N HEKOIMKO MarbMX Newwayknx MeTasHnx MOCTOBaA.
Ha oboguma komnnekca Hanase ce v iBa HoBwja Oe-
TOHCKA MOCTa, Npeko Kojux nponase caobpahajHue.
Kako 6u npepapa ByHe 6una ucnnatmea, pabpuke
TeKCTUAA cy Hajyewhe rpafeHe Tako Aa 3a0Kpyxe
npouec pafa of nparba ByHe [0 AOPafe TKAHMHA.
Hajuewhe cy ce rpagune npegnonnue rpebeqe npehe
jep je 3a FMXOBO OCHMBAHE OMI0 NOTPEOHO HajMakbe
kanuTana v Kopuctune cy fomahy ByHy, anu ce u go-
Oujana rpyb/ba TKaHWHA nownjer keanmteTa. ®abpu-
Ke 3a yel/baHy npef)y, y Kojuma cy ce npepahusana
¢nHa yBO3HA ByHeHa BnakHa, bune cy ckynsbe, na
caMuMm Tm 1 ManobpojHnje (Padannosuh, 2015: 72).
MoyeTkoMm 20. Beka, BehnHa dpabpwuka TekcTmna y
KpabeBnHu n3pahueana je BnaveHn wrtod, nam
WTPajXrapH, ce/bauku Lajak UAN Wajak 3a BOjCKY,
n npepahuBana gomahy ByHy. JeanHo je ¢pabpuka

FACTORY SITE

The factory is located in the centre of Vucje and
occupies an area along both banks of the Vu¢janka
River, with a high masonry wall to the east. It covers
a surface area of 74,667 m2, of which 8,103 m2 are
built up with seventeen industrial buildings and
other facilities required for its operation. While the
monumental three-storey administrative building
occupies a central position, opposite the entrance,
the doorman’s station and the workers and office
workers’ cooperative are located at the entrance to
the factory site. The courtyard is surrounded by the
factory halls, which include the scouring facility,
carded and combed yarn spinning facility, weaving
facility, dyeing facility, and finishing facility. A large
raw material warehouse and a building housing the
Leviathan are located on the left bank of the Vu¢janka
River, while the cafeteria—featuring a spacious dining
area, kitchen, and a separate entrance with an elegant
metal gate—was built in the northern section of the
complex on the right bank (Trajkovi¢, 1984: 38-40).
Along with several smaller metal footbridges crossing
the Vucjanka River, there are two massive wooden
bridges constructed from timber beams and steel
joints. Two additional, more recently built concrete
bridges are located on the outskirts of the complex,
with roads running over them.

To make wool processing more cost-effective, textile
factories were typically designed to facilitate a
complete production process, from wool scouring to
fabric finishing. Spinning mills that produced carded
yarn were the most commonly built, as they required
the least capital and used domestic wool. However,
they produced coarser, lower-quality fabric. Combed
yarn factories, which processed imported fine wool
fibres, were more expensive and, as a result, rarer
(Rafailovi¢, 2015: 72).

In the early 20th century, the majority of textile
factories in the Kingdom produced carded fabric, also
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Cn. 52. NHpycTpuja ByHEHMX TKa-
HUHA y Byujy Jlasapa Teokaposwuha
Fig. 52. The Lazar Teokarovic
Woollen Fabrics Industry in Vucje
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Bnape Teokaposuha y Mapahuny nmana Hajcaspe-
MeHMje MallMHe 3a Yel/batbe 1 Npefere ByHe, WTo
joj je omoryhasano n3pagy GuHoOr kKamrapHor wTo-
da (Padannosuh, 2015: 131). Umajyhu npeTxoaHo
BE/IMKO UCKYCTBO, Jla3ap Teokaposuh je, no ceemy
cyfehu, Kynno HajcaBpeMeHujy onpemy, 1 carpagmo
M OMPEMMO jeaH 0 HajMOAEPHUN|UX MHOYCTPUjCKMX
KOMM/IEKCA Y 3eMJ/bM, LITO je OMOryhuno nponsBoamy
PuHuMje ByHeHe TKaHMHe (Padannosuh, 2015: 244).
[0 3aBpLUETKY M3rpaaH-e 1 nyluTamwa y pas, ®abpuka
BYHEHWX TKaHMHA Y Byujy 6una je HajkoMnaeTHuja u
TEXHOJIOLLKM HajcaBpeMernja pabpuka y JleckoBLy 1
OKONMMHK. Heayro HaKoH O0TBaparba, Kpajem 4eTspre
AeueHnje 20. Beka, nocTojehe WnBape HUCY Morne
CBOjUM KanauuTeToMm Ja 3a40Bosbe NoTpebe Bojcke,
N Mane cy Marby 0poj WwrBahux MallnHa 3a WnBeHbe
BOjHUYKMX yHUPOpMU. Kako On npeBasmwao ose
HegocTaTke, noBehao kanauuTeT NPON3BOAHE, OCBE-
KMO TEeXHOJIOLWKM NPOLEC U YCKNAANO NMPOU3BOLHY
ca NOTpaXHOoM, BNacHUK je 1939. rognHe Habasno
HOBE CaBpeMeHe MalluHe: TpoAenHy Biadapy 1 asa
cendaktopa. Y npeAnoHnLyM cy buna nHcTanmpaHa
ABa CMCTema 3a NpPoM3BO/AHY MPeanBa Yel/bakbem:
eHrnecku ca 880 BpeTeHa 1 3BOHACTUM NpeananLa-
Ma, 1 GpaHLycku cuctem ca 1080 BpeTeHa. EHrneckm
cucTem Huje 61O KOMMAETaH, Na je 3a 0Baj CUCTEM
KynoBaHa Beh npunpem/beHa ByHeHa Tpaka — Kamuyr,
AOK je ¢ppaHuycku 6o KomnneTaH, na ce nNpeAnBo
MPOM3BOAMIIO O[] BYHe.

Y ApxuBy Jyrocnasuje 4yBajy ce npojekTn ca npe-
LM3HKUM pacnopefoM Gpabpuukmx xana n MaLLMHCKNX
NoCTpOjerba M NereHA0M Ha PPaHLYCKOM M HEMAYKOM
je31KY, KOju Cy BepOBATHO HACTaNu NpUANKOM Kyro-
BMHe HOoBe onpemMe 1939. rognHe. TEXHUYKN LpTexu
Gabpurukmx xana nOCAYXMaN Cy 3a UCNPaBHO carne-
AaBake rabapvta n cneundUUHOCTM NPON3BOAHOT
npoueca, 1 ogpeanau cy norogaH Tmn MatinHa Koje
je Tpebano yrpaanTn. YobnuajeHe mallvHe Koje Cy
kopuwwheHe y NPOM3BOLHOM NPOLLECY TEKCTUIHE UH-
AYyCTpuje - pa3bojun, BpeTeHa, pnajepu, cendaktopm
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known as streichgarn, peasant Sajak, or military-grade
$ajak, and processed domestic wool. Only the Paradin
factory, owned by Vlada Teokarovi¢, was equipped with
state-of-the-art wool combing machines and spinning
mills, which enabled the production of fine worsted
fabric (Rafailovi¢, 2015: 131). It is evident that Lazar
Teokarovic¢, drawing on his considerable experience,
acquired state-of-the-art equipment and built one
of the most modern and well-equipped industrial
complexes in the country, enabling the production
of finer woollen fabric (Rafailovi¢, 2015: 244).

After its construction and start-up, the Woollen Fabric
Factory in Vucje became the most fully equipped
and technologically up-to-date factory in Leskovac
and the surrounding area. Soon after its opening, by
the late 1930s, the capacity of the existing garment
manufacturing facilities—equipped with only a few
sewing machines for producing military uniforms—
proved inadequate to meet the army’s needs. To
overcome these drawbacks, increase manufacturing
capacity, improve the technological process, and align
production with demand, the owner purchased the
following new, modern machines in 1939: a tripartite
carding machine and two spinning mules. Two combed
yarn manufacturing systems were installed at the
spinning facility: the English system with 880 spindles
and ring spinning frames, and the French system with
1080 spindles. Unlike the English system, which was
incomplete and required the purchase of pre-prepared
wool top (Kammzug), the French system was complete
and included yarn production directly from raw wool.
The project designs, featuring precise layouts of the
factory halls and machinery, along with a legend in
both French and German, are preserved in the Archives
of Yugoslavia and were likely prepared around the
time of the new equipment purchase in 1939. The
factory hall technical drawings provided an accurate
view of the outlines and specific requirements of
the manufacturing process, helping to determine
the suitable type of machines to be installed. The
machines commonly used in the textile industry, such
as looms, spindles, flyers, spinning mules (automatic
machines used for spinning fine cotton yarn), ring



Cn. 53. NHOYCTPUjCKM KOMTIIEKC TeKCTUIIHE UHAYCTPUje Y Byujy
Fig. 53: The textile industry complex in Vucje

(ayTomartcke mawwvHe 3a GUHO Npefere nNamyka), frames, and dyeing and finishing machines (Rafailovi¢,
npcTeHacTe npeanaunie, MalwmnHe 3a bojagncare v 2015: 123), were not available in Serbia and had to be
popagy (Padannoswh, 2015: 123) - H1Cy nocTojane y sourced from Western Europe. The same applied to
CpOuju, KA0 HM 3Hatbe 3a HUXOBY MHCTaNaLUMjy, Beh the specialised skills required for their installation.
cy HabaB/baHe v3 3anagHe EBpone. An analysis of the architectural appearance, stylistic
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Cn. 54. Mpojekat usrpanke dpabpuke y Byujy
Fig. 54: The construction design of the Vucje factory

AHaNN30M apXMTEKTOHCKOT U3rnefa, CTUACKNX Ka-
PaKTepUCTMKA, KOHCTPYKTUBHOT CKAONa, MaTepuja-
Na rpafikbe N KAPaKTEePUCTUUHNX eleMeHaTa noje-
AVHa4YHuX rpafeBuHa y cknony ¢pabpuykor kpyra,
Kao 1 ynopehluBarbem ca apxMBCKUM NpOjeKTOM 3a
n3rpagry MHAyCTpuje ByHeHMX TKaHuHa Jlasap M.
Teokaposwh, JleckoBay-Byuje (Industrie de tissus de
laine Lazar M Teokarovic Leskovac-Vucje), n onucuma
W3 UTepatype, U3ABojeHe Cy rpaheBnHe HacTane
npe [ipyror CBeTCKOr paTa o/ OHWX Koje cy u3rpahe-
He HaKoH KoHduckaumnje dabpuke. Of cegamHaect
npBOOMTHO M3rpaheHnx 3rpaaa, BehuHa je y Benmkoj
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features, structural assembly, building materials,
and specific elements of individual buildings on
the factory site, combined with a comparison to
the original construction design for the Lazar M.
Teokarovi¢ Industry of Woollen Fabrics in Leskovac-
Vucje (Industrie de tissus de laine Lazar M Teokarovic
Leskovac-Vucje), as preserved in archival sources and
described in the literature, enabled a distinction to
be made between buildings constructed before the
Second World War and those added after the factory’s
confiscation. The majority of the seventeen originally
constructed buildings largely retained their original



MepW oncTana y u3BopHom msrnegy. Mefytnm, sehn-
Ha OBMX 3rpaja BuLLe Hnje y ynoTpebu, iemonnpaHe
Cy, & eNleMeHTH eHTepujepa AeNVMUYHO YPYLIEHN
W nponanun. ApxMBCKa [OKyMeHTaluja, HaMeLTaj,
YHYTpaltba onpemMa n OpUrnHaaHe MalinHe W no-

appearance. However, most of these buildings are no
longer in use, have been demolished, and their interior
elements are partly ruined and dilapidated. Archival
documents, furniture, interior equipment, and original
manufacturing machines and installations have been
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Cn. 55. ®abpuuku kommnekc y Byujy, fecHa cTpana
Fig. 55: The factory complex in Vucje, right side
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Cn. 57. YnpaBHa 3rpafa ¢pabpuke y Byujy.
Fig. 57: The administrative building of the Vucje factory



YMNPABHA 3IPAJA ®ABPUKE

LleHTpanHo mMecTo y pabpnykom KOMMIEKCy 3ay-
3”Ma TpocnpaTHa ynpaBHa 3rpaja, NpojekToBaHa
Kao penpe3eHTaTMBHM 00jekat y ap Aeko ctuay. MNo-
3nuuja 3rpaje, apxuTekToHcka obpaaa excrepuje-
pa v eHTepujepa, 04ajy YTUCaK MOHYMEHTAaNHOCTH
N Hekapawber 6boratcrea. 3rpafa je nocraB/beHa
LeHTPaSHO y 0JHOCY Ha yna3 'y ¢abpuuku Kpyr, npu
yemy Cce raBHa oca ypbaHnCTMyKe Jucnosnumje ymn-
TaBOT KOMMIEKCA NOKanNa ca rMaBHOM OCOM ynpaBHe
3rpage. JIeBo 1 [JeCHO 0f Hhe, OKO LLeHTPaHOr [BO-
puLTa, pacnopefjeHe cy npearoHnLa ByHe — BNaYeHOr
M Yel/baHor NPeAnBa, TKAYHMLA, LUMBAOHA, CyLapa,
dapbapa, gopana u ap.

YnpaBHOj 3rpaAv NMpuUCTyna ce WupoKnM npruaasom
NpeKo ABOPYULLTA, KOje je CBOjeBpeMeHO 1o ypeheHo
K20 MApKOBCKM MPOCTOP Ca PYXXN4tbaKOM ¥ MOBPLUN-
Hama of 6eToHa 3a Cyllere ByHe.

[NaBHA KapakTepucTuka OBe 3rpaje ornena ce y
LEeHTPaNHOM PU3A/IUTY Ca XOPWU30HTAAHOM NpodU-
NaLMjoM BEPTUKAHMX NOJba Koja pAaHKMpajy cTpaHe
CpefMLWHber pu3annTa, a Ha Ynjem ce BpXy Hasiase
HOCauM 3a 3aCTaBy, M HArnaleHOM, PaBHO 3aBplue-
HOM atukom (MpoceH, 2023: 328). [leTa/b KOju ce
NoHaB/ba v NpoBaayn kpo3 sehu Opoj rpafeBnHa y
cknony ¢pabpuukor KOMNAeKca, a jeANHCTBEH je 3a
0Baj KOMMNAEKC, jecy U3LY>XeHN NPO30pK 3aBPLUIEHN
WK/baTUM IYKOBUMA, €NeMEHT POMAHTUYAPCKUX
(MunoBaHoBuh, 1995: 70) N eKCNPECUOHUCTUUYKMX
TenaeHumnja (Kagwnjesuh, 2013: 210).

Mpu3em/be ynpaBHe 3rpaje CcacToju ce U3 cume-
TPUYHO MOCTAB/bEHNX YNA3ZHWUX NAPTHjA HA [NABHO]
dacagHoj paBHU, MpK YeMY je jy)KHU yna3 HaMerbeH
3a yHoC pobe 10 MarauMHCKMUX NpOCTOpHja roTOBMX
npousBoaa n n3noxbeHor canoHa, [OK je ceBepHa
yNa3Ha napTuja penpe3eHTaTUBHUjer KapakTepa, ca
PacKOLWHWje ypefeHnM NpeTnpocTopoM 1 ABOKPAKMUM
CTeneHWLITEM Koje BOAM Ha cnpat. CeBepHM yaa3 nma

FACTORY ADMINISTRATIVE BUILDING

Designed as a representative example of the Art
Deco style, the three-storey administrative building
occupies a central position within the factory complex.
The position of the building and the architectural
finishing of its exterior and interior evoke a sense of
monumentality and long-gone wealth. The building
is centrally located in relation to the entrance to the
factory grounds, with the main axis of the urban
disposition of the entire complex running along the
main axis of the administrative building. To the left
and right of it are the various facilities, including
the wool spinning facility for carded and combed
yarn, weaving, sewing, drying, dyeing, and finishing
facilities, all surrounding the central courtyard.
The administrative building is approached via a broad
access way that runs across the courtyard, which was
once a park featuring a rose garden and concrete
areas for wool drying.

The building is primarily characterised by its
central projection, flanked by horizontal mouldings
composed of vertical fields, topped with flag masts,
and an accentuated attic with a flat finish (Prosen,
2023: 328). Lancet windows, reflecting Romantic
(Milovanovi¢, 1995: 70) and Expressionist influences
(Kadijevi¢, 2013: 210), serve as a recurring motif
across several buildings within the factory grounds
and are unique to the complex.

The ground floor of the administrative building
features symmetrical entrances on the main facade.
The southern entrance is intended for the transfer
of goods to the finished product warehouse and
showroom, while the northern entrance—more
representative in nature—opens into a lavishly
designed lobby with a dog-leg staircase leading to
the upper floor. The northern entrance provides direct
access to the office premises, product showrooms,
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Cn. 58. 1 59. YnpaBsHa 3rpaga ¢pabpuke y Byuyjy, Hekaga v caga
Fig. 58 and 59: The administrative building of the Vucje factory, then and now

AVPEKTaH NPUCTYN KaHuenapujcknum npoctopujama
 canama 3a mMsnararbe npoussoga v npujem roctujy.
YnTasa ynasHa naprtuja, ca Aynaum LBOKPUIHUM
ynasHum Bpatuma, obpaheHa je WTOKOBaHUM Bell-
TaukMM KaMeHOM Yy eHTepujepy. MpocTpaHu Xon ca
CTeNneHnTeM JEeKOPUCAH je TUNCAHOM BepTUKa-
HOM npodunaunjom, LOK je CTeneHULTe 0f, IMBEHOT
Tepaua, ca nax/buBo obpafeHom orpagom unja je
UCMYHa Of M/bOCHATUX U OKPYIINX FBO3JEHNX efleme-
HaTa, ca MAaCUBHUM MOAEPHUCTUYKUM PYKOXBATOM
0J, XpoMMpaHor metana.

Y npusemsby ce Hanase Tpu KaHuenapuje oKkpeHyTe
npema LeHTPaHOM BOPULLTY, N ABA BE/INKA CaN0-
Ha 3a u3nararbe Npou3Boja, OpujeHTcaHa npema
peun. LleHTpanHo, y npasLy cesep-jyr, MocTaB/beH
je noay»XHM Kopuaop Koju nosesyje 4sa yaasa u cee

10

and reception halls.

The interior design of the entire entrance area,
featuring two double-leaf entrance doors, is finished
with bush-hammered artificial stone. The spacious
hall, with its staircase, is adorned with vertical plaster
mouldings and a poured-in-place terrazzo stair,
featuring a carefully crafted railing composed of flat
and round iron infill, topped by a massive modernist
chrome-plated metal handrail.

The ground floor consists of three offices facing
the central courtyard and two large salons, used
as showrooms, facing the river. A centrally located
longitudinal corridor, running along the north-south
axis, connects the two entrances and all the rooms
in between. The upper floor also features a centrally



Cn. 60. YnpaBHa 3rpasa ¢pabpuke
y Byujy, ocHoBa npusem/ba

v cnpata

Fig. 60: The administrative
building of the Vucje factory,
layout of the ground

and first floors
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Cn. 61. YnpasHa 3rpasa ¢pabpuke y Byujy, nonpeyuu u no-
LYXHW Npecek, UCTOYHA U ceBepHa pacafHa paBaH

Fig. 61: The administrative building of the Vucje factory,
transverse and longitudinal sections, eastern and northern
facades

12



npoctopuje usmel)y. Cnpar ce, Takohe, cactoju og
LleHTpasHor, MOAY)KHO NOCTaB/bEHOr KOPMA0PA, OKO
kora ce pehajy kaHuenapuje, CanoHu 3a npeseHTauuje
 Mpujem roctunjy, KaHuenapuje sa pykosogmoue, ca-
HUTapHW 610K, 1 Ap. CNpart je NyKCy3HMje onpem/beH
Of, NpPM3eM/ba, Ca AeKOPATUBHUM rMNCaHUM NPOPu-
naumjama Ha 3ugosuma u nnapoHnmMa, 4pBEHNUM No-
nMuama, KAMUHOM y ap AeKo CTUY y IMPeKTOPCKO]
KaHuenapwju, obpaheHnm pazHobojHUM MepmepoMm,
M Apyr1m enemeHTMMa. MelycnpaTHa KOHCTpYyKLWja
n3mehy npu3emsba v cnparta je pebpacta 6eToHcka, ca
onnaToMm of, TPCKe KOja 0CTaje yHyTap MefycnpaTtHe
KOHCTpYKLMje. 3aBpLuHa 0Opaja nofoBa Ha cnparty je
JIMBEHN TepaLo Y XOAHULMMA, NapKeT y KaHLenapuja-
Ma, 1 KepaMuuKe naouuLie y CaHUTapHUM 610KOBMMA.
MOTKPOBJ/be Ce CACTOjU U3 LWEeCT Matbe pernpeseHTa-
TUBHMX KaHUenapwja, CMewWwTeHnx n3Mehy KpoBHMX
yBana. MeljycnparHa KoHCTpyKumja n3mehy cnparta
W MOTKPOB/bA je ApBeHa Ca UCMYHOM 0f, 3eMJbe.

MEPUOHULA

dopmuparbe HOBOT MHAYCTPUJCKOT KOMIJIEKCa 3ano-
yeto je Beh 1932. roguHe. MpBo y HM3Y, carpaheHo je
ofle/betbe 33 anpeTypy TekcTunHe pabpyike ,Bnapa Te-
okaposuh n komn.“n3 MapahuHa, y kome cy go 1935.
rogvHe BpLUEHe camo ycnyre npaka v bojerba ByHe
3a bpatoBy ¢pabpuky y MapahuHy (Josanosuh, 2005:
280). Mpakbe ByHe 00aB/bano ce NOCEOHOM MALIMHOM
Koja ce Ha3unBa fieBnjaTaH. Ha OCHOBY MpojeKTa Koju
ce yyBa y ApxuBy Jyrocnasuje, 3ak/byuyje ce ga ce
npake ByHe 00aB/bano y 3rpaau Koja ce Hanasuna
HenocpenHo y3 ynpasHy 3rpafy, ca ceBepHe CTpaHe.
ApXMBCKMM NpPOjeKTOM MpuKasaH je nesujaTaH ca
4eTUpwu Kafe, LUTO Ce nok/ana ca UCTOpUjCKUM noaa-
uMma aa je Jlasap Teokaposuh Kynuo nesujataH of
dabpuke ,Charpentier® Taj neujataH je 610 WwupuHe
80cm, ca yeTupu Kafe v Ccylapom ca ¢uokama. Y
NeTHUM MeceuyMa, ByHa je CylleHa Ha OeToHupa-

located longitudinal corridor that connects a series
of offices, showrooms, reception salons, managers’
offices, a sanitary block, and more. With ornamental
plaster mouldings on the walls and ceilings, wooden
shelves, an Art Deco fireplace adorned with
multicoloured marble in the director’s office, and
other decorative elements, this floor exudes a more
luxurious feel than the ground floor. A ribbed concrete
floor structure spans between the ground and first
floors, incorporating reed formwork as part of the
slab. The finishing of the upper-storey floors includes
poured-in-place terrazzo in the hallways, parquet
flooring in the offices, and ceramic tiles in the sanitary
blocks. The attic consists of six less representative
offices, located between the roof valleys. The floor
structure between the first floor and the attic is made
of timber, with earth infill.

SCOURING FACILITY

The establishment of the new industrial complex be-
gan as early as 1932. The first building in the row was
the sizing unit built for the Vlada Teokarovic & Co.
Textile Factory in Paracin. Until 1935, this unit was
used exclusively for wool scouring and dyeing ser-
vices for Vlada’s factory in Paracin (Jovanovic¢, 2005:
280). Wool scouring was performed using a special
machine called Leviathan. Based on the construction
design held in the Archives of Yugoslavia, it can be
concluded that the wool scouring process took place
in a building directly adjacent to the northern side
of the administrative building. The construction de-
sign preserved in the archives includes the Leviathan
with four tanks, which aligns with historical records
indicating that Lazar Teokarovi¢ purchased one from
Charpentier. This Leviathan was 80 cm wide, featuring
four tanks and a drying block with racks. During the
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HUM NOBPLIMHAMA Y Kpyry Gabpuke, y3 okpeTarbe
APBEHVUM BUIAMA.

[laHac je u3rnep oBe 3rpajie NpoMeteH 1 AeTMMNUYHO
HeLoCTynaH, na Huje 6uno moryhe gepuHucTn ga
NN je HeLTO Of, OPUTUHANHUX rpafjeBMHA N MalUMHA
0CTan0 CayyBaHO, OLHOCHO Ja 1 Ce HA TOM MecTy
Hanasmna npeobMTHA NepUoHNLA.

summer months, wool was dried on concrete surfaces
in the factory grounds and occasionally turned with
wooden pitchforks.

The present-day building has undergone changes to
its appearance and is partly inaccessible, making it
impossible to determine whether any sections of the
original buildings or machinery have been preserved—
or even whether this was the site of the original scour-
ing facility at all.
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Cn. 62. NepuoHnLa ceBepHo o[, ynpasHe 3rpaje, 0CHOBA ca NOCTpojerbrma
Fig. 62: The scouring facility north of the administrative building, layout with installations
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MPEAUOHUNLA BJAYEHOI NPEAUBA

Y UCTOj 3rpaaum rae je 6una nepmoHnLa, Ha CeBepHoj
CTPaHU LeHTPaIHOT IBOPULLHOT MPOCTOPA, Hanasnna
Ce ¥ MpefnoHMLIA KapAaHor nNpeanBa,'® ofBojeHa of
nepuoHuLe v NeBnjaTaHa NofyXHUM NperpagHum
31a0M. 3rpaga nepuoHunLe v npeauoHunLe Kkapna-
HOT npeauBa Ouna je NOCTaB/beHA YNPABHO HA PeKy,
CMUMETPUYHO Yy OJHOCY Ha Je0 KOMIIeKca 1eBo of,
ynpaBHe 3rpaje. [pema apxvBCKOM MpojeKTy 3a 13-
rpanhy habpuke, oBa habpuuka 3rpasa je WwWupuHe
15m v gyxunHe 38,5m. 3naaHa je onekoMm y MacMBHOM
311aHOM CUCTeMYy, Ca pacnoHom of 15m wupuHe,
KOj¥ je NOCTUTHYT YeNMYHOM PeLleTKacTOM KpOBHOM
KOHCTPYKLMjOM, OC/IOHEHOM Ha 000 He 310Be.

Y npefvoHMUM BNAYEHOT NpeanmBa MHCTaAMpaHa
je TpoaesiHa Biavapa Koja ce cactoju U3 HeKONMKO
anaparta u ABe ayTomaTcke MallnHe 3a GUHO npe-
Aetbe namyka (cendpaktopw) ca 880 BpeTeHa pupme
,Duisburg® Kako je Bojcka nokasana MHTepecoBare
3a Behe Ko/MuMHe TkaHWHe, Jla3ap Teokaposwh je
1939. roavHe Kynuo jow jefiHy TpoAeNHy Bnadapy ca
nepanTt-anapartom u ABa cendakropa ca 880 BpeTeHa,
anu osor nyta pupme ,Hartmann®

'8 KapaupaHo npenmso je BpcTta rpybsber npenmsa
cnabwjer kBanuteta. 3a fobujarbe kapaypaHe npehe ce
kopucTe kpaha BnakHa, na je npela matbe paBHoMepHa
no Aeb/buHM 1 rpybba o npefje fobujeHe yel/baHom
MeTof0M, TUMe ce Jobuja jedpTuHmnja npeha.

CARDED YARN SPINNING FACILITY

On the northern side of the central courtyard, sharing
the building with the scouring facility, was the carded
yarn spinning facility," separated from the scouring
facility and Leviathan by a longitudinal partition wall.
The building housing the scouring and carded yarn
spinning facilities was positioned perpendicular to the
river and symmetrical to the section of the complex
located to the left of the administrative building.
According to the factory construction design in the
archives, this specific factory building was 15 metres
wide and 38.5 metres long. It was built using a massive
brick masonry system with a 15-metre span, achieved
by a steel lattice roof structure supported on the
perimeter walls.

A Duisburg tripartite carding machine, consisting of
several devices and two self-acting machines for fine
cotton spinning (spinning mules) with 880 spindles,
was installed at the carded yarn spinning facility.
Since the army was interested in purchasing larger
quantities of fabric, Lazar Teokarovi¢ bought another
tripartite carding machine and two spinning mules
with 880 spindles in 1939, this time from Hartmann.

'8 Carded yarn is a type of coarser yarn of lower
quality. Production of carded yarn involved shorter
fibers, resulting in a yarn that was more uneven in
thickness, rougher, and, consequently, cheaper than
yarn produced using the combing technique.
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NMPEAUOHULA YEW/bAHOI NMPEJNBA

MpBa xana banxe peuy, jy>KHO y 04HOCY Ha ynpas-
Hy dabpwuuky 3rpaay, rpafjeHa je kao npefmoHnLa
yewbaHor npeansa. CBOjoM Ay)XOM CTPaHOM Mo-
CTaB/beHa je napanenHo ca pekom ByuyjaHkoM, J0K
je cBOjoM Kpahom CTpaHOM OKpeHyTa Ka ABOPULUTY.
MpeavoHnua YewbaHor npeamsa carpafeHa je ca
pacnoHom usmely ocioHaua of 18m u yKynHom
AYXUHOM Xxane of, 55m. KacHujum pgorpagrama,

COMBED YARN SPINNING FACILITY

The first hall towards the river, situated to the south of
the factory building perpendicular to it, was designed
as a combed yarn spinning facility. It runs parallel
to the Vucjanka River along its longer side, with its
shorter side facing the courtyard. The combed yarn
spinning facility was constructed with an 18-metre
span between supports and a total hall length of 55
metres. Subsequent extensions included offices and
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Cn. 63. MpeanoHnLa YyewbaHor Npefmnsa, 0CHOBA Ca NOCTPojerrMa
Fig. 63: The combed yarn spinning facility, layout with installations
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jofare cy KaHuenapuvje v jow jefHa marba Xana Ha
npeocTanom npoctopy u3mehy peke n npeguoHuLe.
peanoHnLa yYelwsbaHe ByHe carpafjeHa je y3 yno-
Tpeby KOHCTPYKTUBHUX CUCTEMA KOju cy oMoryhuam
caBnahyBame BeMKOr pacnoHa 6e3 NoTNnopHMX CTy-
6oBa. O60AHYM 31A0BM 3MAHN CY ONEKOM Y MACVBHOM
cucTemy, ca Kpahom penpeseHTaTBHWjOM pacafiHOM
PaBHV OKPEHYTOM Ka CceBepy, OGHOCHO Ka LieHTpas-
HOM ABOPVLUHOM NpOCTOpY. Bennku pacnox npocrtopa
0e3 cTyboBa 610 je noTpebaH 3a HecMeTaH npoLiec
pasa, c 063Mpom [a ce y OBOj MPOCTOPWjU BPLINAIO
npeferbe BNAYEHOr NpeanBa NOMOhy MalIMHCKMUX
BpeTeHa. PacnoH of 18m wunpuHe NOCTUTHYT je Ye-
JIMYHOM PELLEeTKACTOM KOHCTPYKLMjOM, OC/IOHEHOM
Ha 3uaaHe oboaHe 31aoBe.

E

another smaller hall that occupied the space between
the river and the spinning facility.

The construction of the combed wool spinning fa-
cility involved structural systems that allowed for
wide spans to be covered without the need for col-
umns. The perimeter walls were built using a massive
brick system, with a shorter and more representative
facade facing north, towards the central courtyard.
A large column-free space was essential to allow an
uninterrupted work process, as the area was used
for spinning carded yarn with machine spindles. The
18-metre span was achieved using a steel lattice struc-
ture supported on the masonry perimeter walls.

Cn. 64. 3rpaje npegmoHnLa 1 TKa4HuLe, NonpeyYHn npecek n ceBepHun nsrneq,
Fig. 64: The spinning and weaving facility buildings, transverse section and north facade
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TKAYHULA

MNCTOUHO 04 NpeanoHuLLe BNAYeHOr NpeamnBa, cie-
feha y HM3y, Hanasuna ce Besmka TkayHuua ca 18
pasboja. MpeauornLa 1 TkayHKLa Oune cy noBesaHe
3aCTak/beHNM NPONa3oM, Npu Yemy Cy CTakaeHn Kpo-
BoBM 13mMeh)y Gabpunukmnx xana umanu ynory ysohera
NPMPOAHOT OCBeT/betba YHYTAp pabpuukmnx xana.
[open HEONXOAHMX MALLMHA 32 NPUMNPEMY, Y TKAYHN-
LM Cy KacHuje buna nHctanmpaxa 24 pasboja pup-
me ,Schener’, wect pasboja ¢pupme ,Dopros‘ n gBa
pa3boja pupme ,Riti

KacHuje je carpafeHa jow jegHa 3rpasfia TkauHulle,
Ha [ecHOj CTpaHM KOMMAeKca, jyXHuje of 3rpaje
MeH3e. HoBa 3rpajia TkauHuue carpafjeHa je y cucte-
MY Lle KpoBa ca YeMYHUM CTy60BMMA N KPOBHUM
peleTkama.

Ha neBoj CTpaHu KOMNAEKCa, jy)KHO Of LleHTpasHoOr
ABOPWMLUTA, Aa/be Ce Hanasmna KoTaapHMLa ca nap-
HUM KOT/IOM M O3MAAQHUM JMMHAKOM, a Ha by Ce
HajoBe3nBana 3rpaja y Kojoj ce ofBujanc npame,
0ojerbe, cylere v 3aBpLiHa 00paja npeamBsa.

i [l
: mc..ua-nﬂw-"‘-'q". i By ant’ In

WEAVING FACILITY

Next in the row, located east of the carded yarn spin-
ning facility, was a large weaving facility with 18 looms.
The spinning and weaving facilities were connected by
a glass-paned corridor, and glass roofs were installed
between the factory halls to allow natural light into
the space.

The weaving facility was subsequently equipped with
24 Schener looms, six Dopros looms and two Ruti
looms along with the required preparatory machines.
Another weaving facility was later built on the right
side of the complex, south of the cafeteria. The new
weaving facility was constructed with a shed roof sys-
tem supported by steel columns and lattice trusses.
The left side of the complex, located south of the
central courtyard, housed a utility room with a steam
boiler and masonry chimney, followed by the building
for yarn scouring, dyeing, drying, and finishing

Cn. 65. HoBa 3rpaja TkauHuua ca mawnHama, Cn. 66. HoBa 3rpaga TkauHuue, nsrneg 2022.
Fig. 65: The new weaving facility with machines; Fig. 66: The new weaving facility in 2022
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Fig. 67: The factory buildings, B = | e
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BOJAYHULIA U JOPAJA

Benunka naxta nocsehexa je npouecruma 6ojerba n
AOpaje TKAHWHA, Na ce NoceOHO BOAMIO padyHa O
onpemarby 00jauHuLie, KOja je NOCTYNHO KOMNNeTHpa-
Ha anapaTuma 3a 6ojetbe BNakaHa, Tpake 1 TKaHWHE,
a 3aTuM je ypefeHa v xana 3a MALIMHCKO 3aBPLUHO
[opahyuBatbe BayeHe v Yell/baHe ByHe. J1a3ap Teoka-
poBuh je 1941. roanmHe HabaBMO HEKOIMKO AOPAJHNX
,PayX MaWMHA“ 32 YynaB/bete, Koje Cy ce KopucTune
y NpOu3BOAHYM rpoMbu WTOPOBA, Benypa v Apyrux
Npou3BOAA, YMME je KBANUTET rOTOBMX NPOM3BOAA
NOAMTHYT Ha HajBuwwm moryhu HuBo (Munenkosuh,
2003: 37).

KBanWTETHMM 3aBPLUHMM NPOLLECMMA, Y3 CBE OCTaNe
efleMeHTe npoueca Npou3BoAHe U NPUMEHY Meke
BOJlE, MOCTM3a0 Ce HajBMLIN KBAJIMTET NPOM3BO/A.

DYEING AND FINISHING FACILITIES

Great attention was given to the fabric dyeing and
finishing processes. Therefore, the dyeing facility was
equipped with special care and gradually furnished
with fibre, sliver and fabric dyeing devices. Subse-
quently, the hall for carded and combed wool finish-
ing was furnished with finishing machines. In 1941,
Lazar Teokarovi¢ purchased several Rauch napping
machines used for production of thick woollen fabric
with a rough texture called grombi, velour, and other
products, elevating the finished product quality to
the highest level (Milenkovic, 2003: 37).

The use of high-quality finishing processes, along
with all other manufacturing aspects and soft water,
resulted in top-quality products.

e
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Cn. 68. 3rpaga 6ojaqHV|u,e, OCHOBa, NOJYXHW Npecek, CeBePHU 1 3anagHn U3rneq,
Fig. 68: The dyeing facility building, layout, longitudinal section, north and west facades
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Cn. 69. 3rpapa fopae, 0CHOBa, NOAYXXHWU W MOMNPEYHN Npecek, CEBEPHM 1 3anagHn n3rneq
Fig. 69: The finishing building, layout, longitudinal and transverse sections, north and west facades
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MATAUNH CUPOBUHA

MaraumH cpoBMHa NO3MLMOHMPAH je Ha 1eBoj 00anu
peke ByujaHke, 1 npeacTaB/ba GYHKLMOHATHO M apXu-
TEKTOHCKM 3HauajHy rpafeBnHy y okBupy pabpuykor
KoMmMaekca. [In3ajH v KOHCTPYKLUMja MaraumHa ogpa-
KaBajy NPakTUYHe 3axTeBe CKAaanLTeHbha CUPOBUHA,
Y3 UCTOBpPEMEHO MOLITOBAHE eCTETCKMUX MpUHLMNA
ycknafeHoCcTu ca oCcTanum 3rpagama y KoMmaekcy.
KypvosuTeT oBe 3rpafe je ApBeHN KOHCTPYKTUBHU
CKJIOM, Pa3IMynT y OAHOCY Ha ocTane (pabpuuke
Xane, y Kojuma je npmmerbeHa yenmyHa peletkacra
KOHCTpyKUMja. OBaj nojartak Moxe ykasnsatu ga je
MaraLuH crpoBKHa rpahjeH npe nsrpage octannx
$abpuykmnx 3rpasia, 0LHOCHO [ia je jefiHa Of, CTapujnX
rpaheBnHa y komnnekcy. ®acafHu omoTay y Beu-
KOj Mepu npaTv u3raep u CTUICKK je ycarialleH ca
OCTa/IMM Xafama y KOMmiekcy. KOHCTPYKTUBHYM CKOM
3rpaje je 3uaaHu CUCTeM, Kao MU KO OCTannx xXana,
anu je, y cayyajy oBe 3rpafe, KpoBHa KOHCTpyKLMja
carpaheHa 04 MacVBHWX OPBEHUX FPeHNX, a He Ye-
JINYHUX efleMeHaTa.

Kako 6u ce nocturao Behu pacnox n3mehy ocnoxalla,
31A0BK KOju Cy rpaheHn onekom ctapor ¢opmara
Cy, Ha MecTUMa oC/atbatba JpPBEHUX rPefHUX ene-
MeHaTa KpoBHe KOHCTpYKLMje, 0jadyaHn 031gaHNUM
nuaacTpMma ca crnosbalitbe cTpaHe. Ha cpefnHu
pacrnoHa KpoBHE KOHCTPYKLMje Hanasun ce no jefaH
3npann ctyball, Ha pactojakby oA 410 cm 0j 31083,
NOCTaB/beH UCMOA CIeMeHa 1 y NpaBLy ApBeHUX rpeaa
KPOBHE KOHCTPYKLUMje. Ha 0Baj HAuMH, MOCTUTHYT je
OTBOPEH NPOCTOP KOjUM Ce O/1aKLLIaBa MaHUMynaLuja,
NPeHOC 1 cknaguwTerse pobe. Kpos je ABOCANBHU
ca npenywTeHoM LMPOKOM CTPEXOM, KOjy NpuapKa-
Bajy [pBEHUN KOCHMUM. Yora cTpexe je Aa omoryhu
3awTtuhen ytoBap/uctosap pobe. bouHn 3Mp0BK Cy
Ca BUCOKMM 3a0aTMa 1 KapaKTEPUCTUUHUM U3[Y-
KeHUM MPO30pMMa 3aBPLUEHUM LWN/bATUM NIYKOBMUMA,
KOje MOXeMO BMAETU Ha CKOpPO CBMM 3rpajama u3
nepuopa nsrpashe pabpuke (ynpasHa 3rpaga, npe-
AVMOHMLA, TKaYHMLR, O0jauHMLA M BOPaAA, MAraLyH,
NIeBNjaTaH U MEeH3a).
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RAW MATERIALS WAREHOUSE

Located on the left bank of the Vuc¢janka River, the
raw materials warehouse is an important building on
the factory grounds, both functionally and architec-
turally. The design and structure of the warehouse
reflect the practical requirements for raw material
storage while also adhering to the aesthetic principles
of compatibility with the other buildings in the com-
plex. A notable feature of this building is its use of a
timber structural assembly, in contrast to the steel
lattice structures found in the other factory halls.
This information may suggest that the raw materials
warehouse was built before other factory buildings
and is among the older buildings within the complex.
The facade is largely consistent with the other halls
within the complex in terms of appearance and style.
As with the other halls, the structural assembly of
the building involves a masonry system. However,
this building’s roof structure was made of massive
timber beams, rather than steel ones.

The walls, constructed from old-standard bricks, were
reinforced with masonry pilasters on the exterior
side at the support points of the timber roof beams,
allowing for wider spans between supports. At the
centre of the span covered by the roof structure,
a row of masonry columns set beneath the ridge
runs parallel to the timber roof beams, positioned
410 cm from the walls. This creates an open space
that facilitates the handling, transfer, and storage of
goods. It is topped with a gable roof featuring wide
overhanging eaves supported by timber braces. The
function of the eaves is to provide protection for
the loading and unloading of goods. The side walls
feature tall gable walls and characteristic elongated
windows topped with lancet arches, which are seen
on nearly every building dating from the period of
the factory’s construction (administrative building,
spinning, weaving, dyeing and finishing facilities,
warehouse, Leviathan, and cafeteria).
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Cn. 70. 3rpaga MarauHa CMpOBKHA, OCHOBA, MOAYXHM 1 NOMNPEUHN NPEeCeK 1 jyXXHU U3ref,
Fig. 70: The raw materials warehouse, layout, longitudinal and transverse sections, along with south facade

oo

|-0.20
el

123



JIEBUJATAH

3rpaja neBujaTaHa NoCTaB/beHa je TUK Y3 neBy obany
peke, y 61131HM 3rpajie MeH3e 1 CeBEPHO 0f 3rpaje
mMarauunHa cMpoBMHa. M3aBaja ce CBOjoM NO3ULNjOM
y3 CaMy peKy, a KapakTepuLue je BenmKa BUCMHA 1 OT-
BOPEH MpOoCTOp Xaje, ApBeHa KPOBHA KOHCTPYKLMja
n OeToHCKe Kage. KOHCTPYKTUBHM CKAOM 3rpage je
3WaHM CUCTEM, Ca HarnaleHnM 604HUM 3MJ0BUMA
ca 3abaTtvma un cteneHacto upaheHom atvkoM. Kpos
je BBOC/IMBHM, 2 KPOBHA KOHCTPYKLMjA je n3paheHa of
MaCWBHUX ApBeHNX rpefa. Ha 6o4Hnm 3naosrma ca
3abaTnma youaBajy ce KapakTepUCTUYHM N3AYXKEHN
NPO30pu 3aBpLUEHN WK/baTUM TYKOBMMA, KA0 1 KOJ,

ApYrux 3rpaga y ¢pabpuykom Kpyry.

LEVIATHAN

The building housing the Leviathan is located direct-
ly on the left bank of the river, near the cafeteria
and north of the raw materials warehouse. What
sets it apart is its riverside location and distinctive
features, including a very high, open hall, a timber
roof structure, and concrete tanks. The structural
assembly of the building involves a masonry system,
with accentuated side walls featuring gable walls
and a stepped attic. It is covered by a gable roof,
with the roof structure supported by massive timber
beams. The side walls feature gable walls and distinc-
tive elongated windows topped with lancet arches,
a design also seen on other buildings throughout
the factory site.

Cn. 71. 3rpafa 3a nparbe ca jieBjaTaHOM, OCHOBA
Fig. 71: The scouring building with Leviathan, layout
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Cn. 72. 3rpaja 3a npatbe ca N1eBMjaTaHOM, MOJYXHN U MONPEYHM NPEeCeK W jY>KHN n3rneq,
Fig. 72: The scouring building with Leviathan, longitudinal and transverse sections, along with south facade
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Cn. 73. ®abpuuKkn Kpyr v pe3vaeHLmnjanHm
KBapT Yy Byujy

Fig. 73: The factory site and residential
quarters in Vucje




PESUAEHUUIANTHWN AEO Y BYUWIY

JyxHO o, ¢pabpuykor kpyra, noBe3aHa ca LeHTpan-
HUM ABopuwTeM Gabprke pacKOWHOM KanujoM w
ypeheHnm BpTOM, Ha[l0BE3MBANA Ce pe3naeHLMjanHa
LileNIHA Ca penpe3eHTaTMBHOM BMIOM 3a FOCTe U B1-
coke 3BaHuLie. OBa Lie/IMHA Ce NPOCTVNPana y3BOAHO
of, dabpuykor Kpyra Ha n1eBoj 1 aecHoj 06anmn Byuyjan-
Ke, 'y LesioCTh je OCMULL/bEHA KA0 HajMAPKAHTHUjU
A€0 YNTABOT KOMIIEKCA, Ca BUIOM 32 NPUjem roctunjy
K20 JOMUHAHTHUM €/1eMEHTOM BapoLunLe. Y OKBU-
Py pe3nieHumnjanHe LeanHe Hanasm ce v T38. Mana
Buna Teokaposwha, nsrpaheHa npe Hoeor ¢pabpuukor
KOMIIEKCA, KOjy je nopoamnua Teokaposuh kopuctuna
3a CTaHoBakwe. Monoxaj Mane Bune n pabpuykmx
3rpaga crape rajraHape y BeqMkoj Mepu je yTnuao Ha
ypbaHucTnuko ypehere 1 nosuumje HoBux rpahesm-
Ha KOMMJIeKca. M3 nutepatype ce MoXe 3aKk/byunTtu
Aa cy ¢pabpuuke 3rpage ctape MuTuHe rajtaHape
bune pacnopeheHe Ha neBoj 0bann peke, Ha MecTy
AaHawmer [loma 3apasmba v 6aseHa, n y 6an3nHu
Mase Bune, Te Aa je OHa, NOpef, HamMeHe CTaHOBaha
nopoauLe, Cy>X1aa n Kao CBOjeBPCHA yNpaBHa 3rpa-
Aa. lo3HaTo je ga cy 3rpaje ctape rajtaHape cse Ao
[ipyror cBeTCKOr pata bune y LOOPOM CTarby, OGHOCHO
Aa cy ce goOpo ofpXaBane U KOPUCTMIE U HAKOH
n3rpagHe HoBor Gpabpuukor komnaekca.
MoHYyMeHTanHa, Tako3BaHa Bennka Buna Teokapo-
Buha y HenocpeaHoj 6am3nHM Gabpuukor kpyra, ako
PyMHMPaHa, 1 Jasbe je cumbon Byuja. MoBesaHoCT
Gabpuykor kpyra ca BU10OM OCTBApeHa je Newaykom
CTa30M, nNpocTpaHum ypeheHnm BpTOM ca $oHTa-
HamMa, KUTHhACTOM KanujoMm u orpagama. Crasa je
OA ynpaBHe ¢pabpuuke 3rpage, Mpeko LEHTPaNHOr
ABOPWLUTA, BOAMAA KPO3 CTAMEHEe NPOU3BOAHE Xase
[0 BUe, rAe Cy Ce NOCNOBHM NPEroBOpM HACTaB/baau
y NpujaTHOj aTMocdepu pacKoOLIHOTr JoMa.

Y OKBMpY M3rpajre HOBOI pe3nfeHuUnjanHor aena
KOMMeKCa, Ha 1eB0j 00ann peke NOAUTrHYTe Cy fBe
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RESIDENTIAL SECTION IN VUCJE

To the south of the factory site, connected to the
central factory courtyard by a grand gate and a land-
scaped garden, there was a residential area featuring
a representative villa for guests and dignitaries. This
area stretched upstream from the factory site, along
both banks of the Vu¢janka River, and was designed
as the most prominent section of the entire complex,
with the guest villa as the dominant feature of the
town. The residential area also includes the so-called
Small Teokarovic¢ Villa, which was built prior to the
new factory complex and served as the Teokarovic
family residence. The location of the Small Villa and
the old braid workshop buildings significantly influ-
enced the urban planning and placement of the new
buildings in the complex. Based on the literature, it
can be concluded that the old Mita’s braid workshop
buildings were located along the left bank of the riv-
er, on the site of the present-day Community Health
Centre and swimming pool, and near the Small Villa,
which served both as the family’s residence and as
an administrative building. The old braid workshop
buildings were known to be in excellent condition,
well-maintained, and remained in use until the Sec-
ond World War, even after the new factory complex
was constructed.

Although devastated, the monumental Grand
Teokarovic Villa, located in the immediate vicinity
of the factory site, is still regarded as a symbol of
Vucje. The factory site and the villa were connected
by a footpath, a spacious landscaped garden with
fountains, an intricate gate, and fences. The path
ran from the factory administrative building, across
the central courtyard, and among the solid produc-
tion halls to the villa where business negotiations
would continue in the pleasant atmosphere of the
luxurious home.

On the left river bank, two villas for directors were
built as part of the new residential section of the



BUJIE 33 IMPEKTOPE, Ca MO jeAHUM KOMPOPHUM CTa-
HOM W MPOCTPAHMM OKYRHWMLAMA, OPraHCKW NoBe3aHe
Ca OCTaTKOM MHAYCTPUJCKOT KOMIIEKCA M YTOMN/beHe y
ypeheHo 3enennno, Koje je NpeACTaB/bano 3aLTUTHH
3Hak ¢pabpuke raspa Nase.

O HeroBaHuM DawTama, OpMX/LUBO OMpPAHOM U
rajeHom apsehy oBOr komnaekca nocToju BuLLe No-
Jartaka y npefpaTtHMM HOBMHaMma, rjae ce onucyje
XNago0BMTN Mapk, NpoCTop W 3rpaje AUCKPETHO
3aK/10HEHE YKPACHUM ApBehem 1 opacuma Koje je
3acagmo umutpuje Teokaposuh. Moxaa jenaH of
Hajnenwux onuca ypeheHnx BpToBa Ha nmamby Jla-
3apa Teokaposuha faje CBeTnaHa Benmap JaHkosuh
y neny Mpo3spaum, npucehajyhu ce ceor bopaska y
Byujy Tokom neta 1941. roguHe, Koje je Kao cemoro-
AVLWHA feBOjUNLA, Oexxehn og paTa, nposenay Byujy,
y Kpyry nopoauiie csor Teye Jlaze Teokaposuha v
TeTke /bybuue: ,Yum CMO CTUMAK, OWAMYTUIO Me
je TajaHCTBO Npegena... BpTOBK, DawwTe 1 BohrbaLy
WITO ce npyxajy y Hegornen. Ty, y NOAHOXjY NAaHUHE
KykaBuuie, B1ajao je cnokoj. Hegoanpsbusa ienoTa.
PefoBM XYTUX U LLPHUX Nana fy>X HeBesmKor baseHa
Ca BOJJOCKOKOM, MCripes, HoBe NopoanyHe Bue y Kojoj
Cy CTaHOBa/IM TeTKA M Teda U Mann HacaefHUK Bu-
JIMHCKOT CBeTa Koju he ycKopo HecTaTu... PyHaene ca
uBehem, py)xnurak, rpM/be TajaHCTBEHNX, KPYMHUX
LIBETOBA OKO BW/1e 3a roCTe Y KOjy CMO Ce MU CMeCTU-
ne. Moctnhu Ha peunum BydjaHku WTO je npoTuuana
KpPO3 LeNo MMake, OKOMUTHX, NoA3naaHux obana,
o0pacinx ryctum, BUCOKMM, MUPULLI/bABAM TpaBa-
Ma. Henperneaxu jabyyap, 3aTum wsbmsap. Lyma,
LpHa, y ceHun Kykasuue. Bncoka xunuaHa orpaja,
ca Kanujom, oaBajana je make of Wwyme” (Beamap
JaHkoBuh, 2003: 158).

complex. Each villa comprised a comfortable apart-
ment and a large garden, seamlessly integrated into
the industrial complex and set within the landscaped
greenery characteristic of Master Laza’s factory.
Pre-war newspapers provide more details about the
well-tended gardens and carefully selected and grown
trees in the complex, describing the shaded park and
the spaces and buildings discreetly concealed by dec-
orative trees and oaks planted by Dimitrije Teokarovic.
In her novel Prozraci, Svetlana Velmar Jankovi¢ of-
fers one of the most charming descriptions of the
landscaped gardens on Lazar Teokarovi¢'s property,
recalling her 1941 stay in Vucje as a seven-year-old girl
fleeing the war. She spent that summer in the family
circle of her uncle Laza Teokarovi¢ and aunt Ljubica:
‘As soon as we arrived, | was dazzled by the mysterious
sceneries... gardens, vegetable plots, and orchards
stretching endlessly. There, at the foot of Mount
Kukavica, lay a realm of peace. Untouchable beauty.
Rows of yellow and black tulips lining a small pool
with a fountain in front of the new family villa, home
to my aunt, uncle, and the little heir to a fairy world
soon to vanish... Flowerpots, a rose garden, bushes
with mysterious, large blossoms growing around the
guest villa that we occupied. Bridges over the Vucjan-
ka River flowing through the entire property, with its
steep, braced banks overgrown with thick, tall, fragrant
herbs. A vast apple orchard followed by plum groves.
A forest, black, overshadowed by Mount Kukavica. A
high wire fence with a gate separated the property
from the forest’ (Velmar Jankovi¢, 2003: 158).
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Cnuka 74. Buna Teokaposuha y Byuyjy,
3anapHa dacaga.

Figure 74: The Teokarovic Villa in Vucje,
west facade.
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BWJIA TEOKAPOBUKhA

HajnosHaTwja rpahjeBuHa y Byujy je BenenenHa Buna
Teokaposuha, Koja je HacTana no HapyLbuHn Jlasapa
Teokaposuha y cknony npojekta nsrpaghe ¢pabpu-
Ke ByHeHMX TKaHuHa y Byyjy. Mlako pynHupaHa, jou
yBeK CBEA0UM 0 31aTHOM 100y lecKoBayke TEKCTU-
He MHAYCTpUje 1 npeapaTHe UHAYCTpUjcke enute.
Hanasn ce y Yanum Kocte CtamenkoBuha 6p. 34,y
LLeHTpaNHOj NapKOBCKOj NOBPLUNHK Byyja, Ha 1leCHOj
obanu peke. [paara Bue noyena je 1934. ronmnHe,
napanenHo c n3rpagrom Gpabpuukor Kpyra, a 3as-
pweHa je Beh 1935. roguHe (Mpocex, 2005: 100).

HakoH 3ano4eTe ycnewHe capagtbe ca Maagum ap-

THE TEOKAROVIC VILLA

The imposing Teokarovic Villa is the most prominent
building in Vucje, commissioned by Lazar Teokarovi¢
as part of the design for the woollen fabric factory’s
construction. Although in ruins, it still bears witness
to the golden era of the Leskovac textile industry
and its pre-war industrial elite. It is located at No.
34 Koste Stamenkovica St., in the central area of
the park on the right bank of the river in Vucje. Its
construction began in 1934, at the same time as that
of the factory site, and was completed as early as
1935 (Prosen, 2005: 100).

Cn. 75. Buna Teokaposuha y Byujy, norneq ca 3anaga
Fig. 75: The Teokarovi¢ Villa in Vucje, western view
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Cnuka 76. Buna Teokaposuha y Byujy, go-
pafjeHa y3 nomoh BeluTayke MHTEANUTEHLMje.
Figure 76: The Teokarovic Villa in Vucje,
refined with Al.




XuTekTom puropujem CamojnoBUM Ha U3rpajtbh
(pabpwukor Kpyra, BNACHWK je Of1y41o ja My NOBEpU
W NpojeKar 3a M3rpajrby HOBOI pernpe3eHTaTuBHOr
A0Ma, HaMerbeHor 3a Npujem rocTnjy 1 NOCI0BHUX
napTHepa.

Buna je noctas/beHa Tako fa ce oCTBapyje HecMeTaH
BM3YeNHN KOHTAKT ca pabpnykum KOMNAeKcoM, 0K
je FbeHa ypOoHeHOCT y 3e1eHnn0 0be3befuBana npu-
BATHOCT rOCTMjy 1 UCTOBPEMEHO Ofp)KaBasa Be3y ca
npuponsom. MapkoBCKM NPOCTOP, KOjU JAHAC YMHU
HenocpenHo OKpyxetbe Bue Teokaposuha, Henpa-
BUJIHOT je U3Ay)KeHor 00anKa 1 CyxxaBa ce Ka jyry.
Ca ncTouHe cTpaHe rpaHnym ce caobpahajHuiom, ca

After successfully initiating cooperation with the
young architect Grigorije Samojlov on the factory site
construction, the owner decided to trust him with
the project of building a new representative house
designed for receiving guests and business partners.
The villa’s position offered direct visual contact with
the factory complex, while its immersion in greenery
provided guests with privacy, allowing connection to
nature. The park area that today immediately surrounds
the Teokarovic Villa has an irregular, elongated shape
that narrows to the south. It is bordered by a road
to the east, the Vucjanka River to the west, and the

-
|

NMO3APAB wvs BYYTA

Cn. 77. Buna Teokaposuha y Byujy, nornep ca jyra
Fig. 77: The Teokarovi¢ Villa in Vucje, southern view
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3anagHe pekom ByyjaHkoM, a ca ceBepHe Gpabpnuknm
KOMNEKCOM. M3BOPHUM ypOAHNCTUUKMM PeLLEHEM,
Benunky BUAY OKPYXMBAO je HeKaaa neno ypeheHu
BeAWKM BPT. BpT nyH uBeha, 3enennna n Bohaka, ca
nonao4YaHMmM cTasama, GoHTaHoM v borato Aekopuca-
HOM Y/J1a3HOM Karnujom Koja je nose3nsasna pe3unieH-
umnjanHu geo ca pabpuukmnm kpyrom, buo je orpaheH
A,EKOPUCAHOM XMYAHOM OrpafoMm. JYXHO o[ Buie
Hana3un ce HeBeNNKM, anu CKNaaHo narpaheH basen,
[0 KOra je NpucTyn HarnaweH neproaom. Moctunhem
npeko ByujaHke ocTBapuBana ce Besa ca Manom Bu-
NIOM ¥ rajTaHapoM Ha neBoj 06anu peke.
[lBocnpaTHa BWaa, ca KOMNO3WULMjOM UCTYPEHUX
AeN0Ba Npoye/ba 3aBPLUEHMX OWTPUM 3abaTnma v
KOCMM KpOBOBVMA, MOCe/yje efleMeHTe CeBEPHAYKOr
pOMaHTM3Ma. Ha npu3emMHUM NapTnjama 3gama yo-
4aBa Ce apXMTEKTYpa eHrIeCKOr HEeOKI1ACULM3MA, Koja
ce Orefia y AekopaLmju ynasHnx naptuja. Pasyhenmx
je OCHOBA, YC/I0B/bEHNX PACNOPEAOM U BENNUYNHOM
npocTopwja, LOAATHO HArNAWeEHNX NCTYpeHnM ban-
KOHVMMa 1 boraTom CnosbHOM 00pafioM, WTO yKasyje
Ha HaMepy BlIACHMKA W apXUTeKTe [ia Kpenpajy yne-
4aT/buBy rpaheBunHy.

Cacroju ce o nogpyma, npusemsba, cnpara u not-
KpoB/ba. Moapym y jyronctoyHom feny rpafesune,
NoBpLUNHE 0KO 50M2, CYXMO je KA TEXHMYKA Npo-
cTopuja n'y Hhemy je cMellTeHa cTapa noActaHuua
rpejatba.

[NaBHa ynas3Ha napTuja BUNe OKpeHyTa je ka da-
OpWUYKOM Kpyry, HarnalweHa UCTypeHnum 3abatom u
cTyboBMMa obpahjeHnM y BelwTaukom kameHy. Ynas-
HU XON Yy NpU3eM/by 3aBPLUHO je 0bpafeH nuBeHUM
Tepalom y fBe 0oje, ca n3BefeHUM Aekopaunjama
y CTUy uHTap3suja. Npusemsbe je opraHM3oBaHo ca
HaAMeHOM Koja je npefBMhana jaBHnju KapakTep. Tpu
MehycobHO noBe3aHa M pacKOLWHO onpem/beHa ca-
JIOHA C/1yXKWia cy 3a npujem roctujy, opraHmsaumujy
MOC/OBHMX CaCTaHaKa, 3abaBy v yrowhasare NocnoB-
HUX NapTHepa. Y ofpefeHnmM npunnkama, 3a Bpeme
Behux CBETKOBMHA, CaNOHK Cy fobOnjanu kapaktep
jeAMHCTBEHOT NPOCTOPA 0TBAparbeM BULLEKPUTHUX
3aCTak/beHnX BpaTa y OKBUPY LWMPOKNX 3aCBEEHNX
nposasa.

factory complex to the north. According to the original
urban design, the Grand Villa was surrounded by a
large, beautifully landscaped garden. The garden,
filled with flowers, greenery, and fruit, featured paved
paths, a fountain, and a richly decorated entrance
gate that connected the residential area to the factory
site. It was enclosed by an ornamental wire fence. A
pathway, accented with a pergola, ran to the south
of the villa, leading to a small but finely crafted pool.
A little bridge over the Vucjanka River connected it
to the Small Villa and the braid workshop located
on the left bank.

The three-storey villa, with its composition featuring
protruding sections of the frontage topped by steep
gable walls and slanted roofs, incorporates elements
of Northern Romanticism. The ground-floor section
of the building incorporates elements of English
Neoclassical architecture, evident in the decoration of
the entrance areas. The irregularly shaped foundation,
determined by the room layout and size, and further
accentuated by protruding balconies and rich exterior
finishes, reveals the owner and architect’s intention
to create a striking structure.

It consists of a basement, ground floor, first floor,
and attic. The basement, located in the south-eastern
section of the building and covering an area of about
50 m2, served as a utility room and housed an old
heating substation.

The main entrance of the villa faces the factory site
and is accentuated with a protruding gable wall and
columns finished in artificial stone. The entrance hall
on the ground floor is finished with bicoloured poured-
in-place terrazzo, featuring inlay-style decorative
accents. The ground floor is designed to accommodate
more public activities. Three interconnected and
lavishly furnished salons were used to host guests,
organize business meetings and parties, and entertain
business partners. On special occasions and during
important festivities, the salons were transformed
into a single space by opening the multi-winged glass
partitions set within the wide, vaulted passages.
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Y UCTOYHOM Ca/IOHY HAarnaleHo je neno obpaheHo
CTeneHuLWTe 3a MPUCTYN Cnpaty, ca NnoaykpyxxHo
3aBpLIEHUM CTeneHnurnma, 4pBEHOM OrpafoM K
napaneTtHoM [pBeHOM 3alITUTOM 3MA0Ba. Vcnpeq,
CTeneHuwWwTa Hana3no ce KOHUEPTHU KnaBup. LleH-
Tpa/Ha Tauka y 3anafHom canoHy 61o je kamMuH ca
OTBOpeHUM ortbuiuTeM. OOpasfia KammHa N3BefeHa je
y KAMeHy HajbuHujer kBannuTeTa, pa3nnuntux boja.
bena 60ja npeosnafyje, 4OK Cy KAMEHOM TaMHMX
HWjaHcw 3eneHe Ooje HarnaweHn ogpeheHn fetamm,
KaKBa je r1aBa OBHa, Ca /1eBe 1 [leCHe CTpaHe KaMuHa.
OBaj CajloH ce TpUMa UOEHTUYHUM YETBOPOKPWUI-
HUM BUCOKMM BpaTMMa Ca HAACBET/IOM, OTBapa Ka
MPOCTPAHOj OTBOPEHOj Tepach, 1 rneaa Ha peky. lo-
N0XAj Tepace, Kao v ypefjeHn BPT AyX peke 1 0KO
BU/Ie, CTBAPA/IN CY UHTUMHY aTMOChepY, 3aKN0HEHY
Y OAHOCY Ha rNaBHy yauLly.

JyrosanafHu canoH KapakTepucTuyaH je no Bulle-
YyraoHoM epkepy Koju je kopuiwheH Kao KyTak 3a
AOpYyYakK C MorneomMm Ha peky n M3sa3om Ha jyxHu
TpeMm Bu/e, KOjU BOAM Ka BOPULLTY Ca Neprosiom u
MarnM 0aseHoM. Kyxukcku 610K, Ha jyroncroky,
CacToju Ce 0f, MPOCTPaHe Kyxukbe, NoMohHe MpocTo-
puje 1 CTeneHnIITa Koje BOAM Ka CrpaTy, MOTKPOB/bY
n nogpymy. CBe npoctopuje y npusemmy borato
Cy yKpalweHe 3uAHUM NPOPUANCAHUM TUMNCAHUM
yKpacuma.

Cnpart je UHTUMHMjer KapakTepa, ca anapTmaHmma
n cnaBahnm cobama OKO LieHTpanHor kopugopa u
0anKoHMMA Pa3NUUUTUX BEIMUYMHA U 00AMKaA. JTyk-
Cy3Ha flekopauuja eHTepujepa Ha cnparty JoAaTHO
je HarnaweHa runcaHnmM NpoGuANCaHMM BEHLMMA,
AEKOPUCAHMM 3ynyacTum unv pnopanHum Gpr3osu-
Ma 1 IMHEAPHOM [IeKOpaLMjoM 310Ba 1 naadoHa.
Mnadonn cy oboraheHn runcaHnm posetama. 3anap-
HO Of} LeHTpasHOr KOpuaopa opujeHTucaHe cy ase
npocTpaHe, aaHac mef)ycobHo noBe3aHe npocTopuje
KOje YMHe NYKCY3HM anapTMaH ca pacKoLHUM Kyna-
TUNIOM OKPEHYTUM Ka CeBepy, 1 MPOCTPAHOM Tepacom
ka jyry. CeBepouCTOUYHM U jYTOMCTOYHW [e0 BuNe
HaMerbeH je anapTMaHnma, o Kojux jedaH cagpxu
NPO30p KOju U31a3n U3 paBHM 31Ja T3B. KMbMLpeH-
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The eastern salon is highlighted by a beautifully crafted
staircase leading to the first floor, featuring semi-
circular base, a wooden railing, and walls protected
by a wooden parapet. At the base of the staircase
stood a grand piano. An open fireplace was the focal
point of the western salon. The fireplace is crafted
from the finest multicoloured stone. Predominantly
white, it features dark-shaded green stone accents
that highlight specific details, such as ram’s heads
flanking the fireplace.

Through three identical tall four-leaf doors with
fanlights, the salon opens onto a spacious outdoor
terrace overlooking the river. The location of the
terrace, coupled with the landscaped garden stretching
along theriver and around the villa, created an intimate
atmosphere, shielded from the main street.

The south-western salon is notable for its multi-angled
bay window, used as a breakfast recess with a view
of the river, and for its access to the villa's southern
porch, which leads to a courtyard with a pergola and
a small pool. The south-eastern kitchen block includes
a spacious kitchen, a pantry, and a staircase leading
to the first floor, attic, and basement. All rooms on
the ground floor are richly decorated with ornamental
plaster mouldings on the walls.

The first floor is more intimate, with apartments
and bedrooms along the central corridor, as well as
balconies of various shapes and sizes. The luxurious
interior design on the first floor is further accentuated
by plaster cornice moulding, adorned with indented
or floral friezes and linear decorations on the walls
and ceilings. The ceilings are enhanced with plaster
rosettes. The two spacious, now interconnected rooms
of this luxurious apartment are located to the west
of the central corridor and feature a lavish bathroom
facing north and a large terrace facing south. The north-
and south-eastern sections of the villa are designed as
apartments. One of them features a projecting window
(the so-called oriel window), which is atypical for this
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Cn. 78. Buna Teokaposuha y Byujy, GparmeHtu entepujepa
Fig. 78: The Teokarovi¢ Villa in Vucje, interior design fragments

CTep, HeTMMMYAH 3a OBe KpajeBe. KnbnudeHcrep ce,
K20 MOTMB, 4ecTo cpehe y cpefH0EBPONCKOj 1 3a-
NagHOEBPONCKOj peHecaHcH, NocebHO BEpHAKYNAPHO]
aApXMUTeKTypK, ofakne je apxutekta CamojioB Morao
LpneTV HCAMPALMjy NPUANKOM IMKOBHOT 0011KO-
Batba BMNE. Y MOTKPOB/bY C€ Ha/lia3n10 HEKONNKO
coba HamereHNX 3a CMeLTaj nocnyre.

3a Bpeme [Ipyror CBeTCKOr parta 3anoyeto je yHuliTa-
Bakbe MMOBMHe nopoanLie Teokaposuh y Byujy. Pas-
HOLLeHe Cy MalwmnHe n3 Gabpuykor Kpyra kako ou ce

region. The oriel window is a common motif in Central
and Western European Renaissance architecture,
particularly in its vernacular forms, and likely served
as an inspiration to architect Samojlov while designing
the villa. The attic consists of several rooms that
housed the servants.

The devastation of the Teokarovi¢ family’s property
in Vucje began during the Second World War. The
machines installed on the factory site were removed
to halt the manufacturing process. This was soon
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Cn. 79. Buna Teokaposuha y Byuyjy, ocHoBa npu3emsba 1 cnpata

Fig. 79: The Teokarovi¢ Villa in Vucje, ground floor and first floor layouts

OHemoryhuna npov3BofHa, a yop3o je n HamewTaj
W3 BUJIE U YNPABHE 3rpafie YHWIUTABAH WM OLHO-
LweH. MewTaHu Byyja roBope 0 BpeHNM YMETHUUKUM
Aennma Koja cy Kpacuia Buiy, a Koja cy KacHuje
HecTana. Buna je, 3ajefHo ca GpabpuKom, HaLMoHa-
NIM30BaHa, M HOMe je rasfosana ynpasa pabpuke.
Jlo ocampeceTux rognHa MpoLior Beka, y BUau je
Ono cmelTeH yroctute/bekn objekat — 6ap. HakoH
noxapa Koju je n3bmo y Tom nepuogy, npecrana je
ca papom. Objekar je HAKOH MoXapa JeNMMUYHO
06HOB/bEH, ann 300r HELOBO/LHO CpPefCcTaBa Bepo-
BATHO HMje HACTABMO Ca pafoM. [laHac je HanywTeH
W'y CTatby je MPOrpecvBHOr Nponajarba.

Mapk oko Bune Teokaposwuha, Koju je Hekaga 61o
MOHOC BapoLX 1 WKNPe, faHaC je 3anylWTeH 1 3aHe-
MapeH. Of cTapor cjaja Bpta ocrana je AesiMMnyHo
cayyBaHa ctapa neprona ca 6eToHckMM cTy0oBMMA U
APBEHVUM Tpefama, Koja yCcMepaBa KpeTarbe Ka Hese-
MKOM, N1eno 001MKOBAaHOM Da3eHy, jy)XHO 0f Bue.
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followed by the destruction and looting of the furniture
in the villa and administrative building. The locals
of Vucje speak of valuable works of art that once
adorned the villa and later disappeared. The villa was
nationalised along with the factory and came under
the management of the factory administration. Until
the 1980s, the building housed a hospitality facility—a
bar. It ceased operations after a fire broke out during
this period. After the fire, the building was partially
restored, but it did not resume operations, likely due
to a lack of funds. Today, it is abandoned and in a
state of progressive ruin.

The park surrounding the Teokarovic¢ Villa—once a
source of pride for the town and beyond—is now
uncared for and neglected. The garden’s former
splendour is partially preserved in the old pergola
with concrete columns and timber beams, guiding the
path toward a small, beautifully shaped pool to the
south of the villa.
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Cn. 80. Buna Teokaposwuha y Byujy, 3anagHun 1 jy)xHu n3rnep (TPeHYTHO CTare W MaeanHa peKoHCTpyKLmja)
Fig. 80: The Teokarovic¢ Villa in Vucje, west and south facades (current state and ideal reconstruction)
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Cnuka 81. Mana Buna Teokaposuha

ceBepHa dacaja.

Figure 81: The Small Teokarovi¢ Villa,

north facade.




MAJIA BUJIA TEOKAPOBURhA

Mana Buna Teokaposuha y Byujy, koja ce Hanasu Ha
nesoj 0banu Byujanke, y 6a13unHu [Jloma 34paBmba,
Owna je neo nHaycTpujckor komnaekca Mutnxe da-
Opvke rajtaHa. JegHa je of ManobpojHMX cauyBaHMX
3rpaga rpaheHunx npe HoBor pabpuyuKor KoOMniek-
ca Jlasapa Teokaposuha. Mo3uuunja Bune buna je
CTpaTeLlKM BaXHa, jep Ce Hanas3nna Ha camoj obanm
ByujaHke, OKpyxxeHa KaHannMa Koju Cy OMan Kiby4Hu
3a QyHKLMOHUCarbe CTape MUTUHe rajTaHape, v buna
je MHTerpanHn oeo KoMMaekca Koju je yk/byunsao
NHPPACTPYKTYPY HEONXOAHY 3a paf, TEKCTUHE WH-
aycTpuje.

Kyha je 3HauajaH nprmep apxuTekType CBOT BpeMeHa
K20 Cnoj GYHKLIMOHANHOCTH N €CTETCKUX BPeSHOCTH
Ca eleMeHTMA KapaKTEPUCTUYHUM 32 APXUTEKTYPY
y Ayxy ceuecuje (Menakosuh, 1984: 48-50). Cume-
TPUYHOCT y 06NIMKOBaKY M3PaXKeHA je Ha rMaBHOj
pacaiHoj paBHU, OKPEHYTO] Ka CeBEpY.

Mpu3emsbe, NPBK CNpaT U NOTKPOB/bE MPYXKaIn Cy
A0BOJbHO MPOCTOPA 3a NOPOANYHM XMBOT U paf. Pac-
nopep, npocTopuja v opujeHTaumja arpaje ykasyjy Ha
NaX/bMBO NAaHMpake, ynyhyjy Ha 3Hauaj pabpuykor
KOMMIeKca 3a MOpoAuLY, WTO rOBOPU O HUXOBO]
noceeheHoCTn nocny Kojum cy ce 6aBuan. MasHa, ce-
BepHa cTpaHa kyhe okpeHyTa ka ¢pabpuuknm 3rpaga-
Ma, 3aCTak/beHa je y 00e eTaxe, LITO MOXeE yKa3nBaTh
Ha CTaJIHY MPUCYTHOCT BJIACHWNKA Y PaiHOM MPOLeCy.
Ynotpeba W1pPOKMX 3aCTak/beHNX NOBPLUMHA jedHa je
Ofi KAPAKTepUCTHKA CeLiecuje. Bennku 6poj npozopa
Ha BUIX Y OBOM C/1y4ajy BEpOBATHO HMje NMOKYLLaj Aa
ce y NpocTopuje yBefe WTO BULIe MPUPOAHOT CBET/A,
Beh noTpeba oTBaparba ka ¢pabpuum, kako 6u ce omo-
ryhnuno HecmeTaHo Hafrnenarbe pajay CBakom Tpe-
HYTKY. [Ipn3em/be 1 cnpar cacTtoje ce of, npocTtopuje
Ha CeBepy ca Npo30puMa yMecTo 310Ba. Knacmume
cobe 3a XMBOT 1 paj, OKPeHyTe Cy Ka peuun u nmajy
MCTOYHY OpujeHTaunjy, AOK je NPOCTPaHM XO4HMK ca

THE SMALL TEOKAROVIC VILLA

Situated on the left bank of the Vuc¢janka River,
near the Community Health Centre, the Small
Teokarovi¢ Villa in Vucje was part of the industrial
complex of Mita’s braid factory. It is one of the few
preserved buildings constructed before the new Lazar
Teokarovi¢’s factory complex. Built on the very bank
of the Vucjanka River and surrounded by canals
essential to the operation of the old Mita’s braid
workshop, the villa held a strategically important and
integral position within the complex, which included
the infrastructure vital to textile production.

The house is a notable example of the architecture
of its time, combining functionality and aesthetic
values with elements characteristic of Secessionist
architecture (Medakovi¢, 1984: 48-50). The
symmetrical design is emphasized on the main facade,
facing north.

The ground floor, first floor, and attic provided
plenty of space for both family life and work. The
layout of the rooms and the overall orientation of
the building suggest careful planning and underscore
the significance of the factory complex to the family,
speaking volumes about their dedication to their
work. The main, northern side of the house, featuring
glass panes on both storeys, faced the factory
buildings, potentially indicating the owner’s constant
involvement in the work process. The use of broad,
glass-paned surfaces is a hallmark of Secessionist
architecture. In this case, it is unlikely that the large
number of windows in the villa was intended to bring
more natural light into the rooms. More likely, it was
driven by the need to open up to the factory, allowing
uninterrupted surveillance of the work at all times.
Both the ground floor and the first floor include a
north-facing room with windows in place of walls.
The standard rooms intended for life and work, with
their eastern orientation, faced the river, while the
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Cn. 82. Mana Buna TeokapoBuha, oCHOBA Npu3em/ba v CEBEPHU U3rne[,
Fig. 82: The Small Teokarovi¢ Villa, ground-floor layout and north facade
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APBEHVM CTEMeHUWTeM 3ay3MMao 3anagHy CTpaHy
kyhe Kpo3 cBe eTaxe.

Mof KOCMM KPOBOM, 3aceyeHnM Ha Kpahum cTpa-
Hama, Hasa3u ce NPOCTPAHO NOTKPOB/be. OUNINe[HO
je na osa kyha Huje buna camo cTtaH, Beh cBakako
n cumbon yrnepa n ycnexa nopoguue Teokaposuh,
ann 1 pagHn NpocTop. HaumH Ha Koju je Guna uHTe-
rprcaHa ca MHAYCTPMjCKUM NpoLecnmMa, no3unumja n
n3rnep Bune, Kao 1 caM amOujeHT Koju je OKpyXmMBao,
yKasyjy Ha iybOKy NOBE3aHOCT HAUMHA XXMBOTA HEHUX
BJIACHMKA Ca NPOV3BOAHOM rajTaHa.

KYhE 3A ANPEKTOPE

Mpuankom nsrpagre kyha 3a gupektope oceha ce
Ha4YMH MOC/NOBHOI pa3Mull/batba Jlasapa Teokapo-
Buha. Kyhe cy nounpaHe y HenocpenHoj 6an3nHu
dabpuukor kpyra, kako 6v npoun3BoArbA MOria OUTH
CTa/IHO HaArneAaHa.

Kyhe 3a anpekTope, Ha3uB KOju Ce XMNBO CayyBao y
Byujy, carpafjeHe cy kao npu3emHe rpahesyHe ca npo-
CTPaHUM NOJPYMOM M NPU3EM/beM, MO3ULMOHNPaHE
Ha 00oay HoBor Gabpuukor Kpyra, Ha nesoj obanu
ByujaHke. Yna3 y kyhe noctaB/beH je LeHTpPaaHO Y
O[LHOCY Ha [ly)y CTpaHy 3rpaje, HarnateH ynasHum
TPemMoM ca IyKoBMMa 04 oneke v 6naro NcTypeHom
dacagom.

[pusemsbe je 00MKOBAHO CUMETPUYHO, Ca NPOCTO-
pujama pacnopeheHnm OKO LeHTpPasHOr XO4HMKA
KOju Ce MpoTexxe napanesHo ca TpeMoM. YnHu ra
WeCT NMpoCTpaHux n MefycoOHO noBe3aHmx cooba,
NpUjaTHUX ANMEH3Mja U NPOMULL/bEHOT pacnopesa.
Y3 kyhe cy ce Hanasuna Bennka, ypeheHa BopuiuTa,
obunato 3acaheHa pacturbem, ctBapajyhn MHTUMHK
amOujeHT y HenocpeaHoj 6113nHM 3rpaga. Y okBupy
Kyha HWCy npojekToBaHa kynatuaa. YMecTo Tora, y
0An3nHn Gabpuke n3rpaheHo je jaBHO Kynatuio,
npeaBnheHo fa 3a40B0/bY NOTpebe CBMX CTAHOBHMKA
OBOI MaJIor Hacesba.

spacious hall with a wooden staircase occupied the
western side of the house, connecting all floors.

Beneath the slanted roof, cut at the shorter sides, lies
the spacious attic. Clearly, this house was more than
just a residence. It was a symbol of the reputation and
success enjoyed by the Teokarovi¢ family, as well as
their workspace. The villa’s integration into industrial
processes, along with its location, appearance, and
surrounding environment, suggests a deep connection
between the owners’ lifestyle and braid production.

HOUSES FOR DIRECTORS

The construction of the houses for directors reflects
Lazar Teokarovi¢’s business mindset. The houses are
located in close proximity to the factory site, allowing
for continuous monitoring of the production process.
The houses for directors, a name still vivid among the
citizens of Vucje, were built as single-storey buildings,
each with a spacious basement and ground floor. They
were located on the perimeter of the new factory site,
on the left bank of the Vu¢janka River. The house
entrance is centrally located on the longer side of
the building, accentuated by an entrance porch with
brick arches and a slightly protruding facade.

The ground floor features a symmetrical layout, with
rooms arranged along a central hall that runs parallel
to the porch. It consists of six spacious, interconnected
rooms of comfortable size and thoughtful layout. Each
house featured a large, landscaped courtyard with
lush vegetation, creating an intimate setting adjacent
to the building. The houses were not designed to
include bathrooms; instead, a public bathroom built
near the factory was intended to serve the needs of
all the town’s residents.

While generally in harmony with the other buildings
in Vucje, these houses retain a distinctive imprint of

143



= s,
/ - N\ |||

|
5,

1
[
I
4
"
|
'I

m—

#3.15

N

0.00
oo

:-1 44

Cn. 83. Kyha 3a gupekTope, 0CHOBa Np13em/ba 1 NCTOUHU U3TNef,
Fig. 83: A house for directors, ground-floor layout and east facade
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aKo y OCHOBM ycarnatieHe ca ocTaanm objekTnma y
Byujy, 0Be kyhe HOCe Npeno3HaT/bMB NeYaT HApOAHOT
rpagnTe/bCcTBa. MpUANKOM NPOjeKTOBatba, MHCIMPaA-
uMja je npoHaheHa y TpafiMLMOHANHUM MOTUBKMA,
nonyT NykoBa ca MOpaBCKe kyhe, unme je ocTBapeH
3aHVMM/bUB CNOj TPAAMLIMOHA/IHE CPIICKE apXUTEKTYpe
N GYHKLMOHANIMCTUYKOT NpUCTYNa. Ha Taj HAaunMm cy
ecTeTvKa 1 MPaKTUYHOCT NAX/bMUBO n3banaHcnpae,
y3 yOOKO NpOMULL/baHb€E O TIOKASTHUM CTUACKMM 0CO-
beHocTuMa. CTUACKe KapaKTepuUCTUKe Haju3pasnTuje
Ce yo4aBajy y U3pafn ynasHor Tpema ca apkajgama,
BMLIEBOAHUM KPOBOBMMA W HATNALIEHUM QMM HbaLin-
Ma. [leKOpaTMBHW €1eMEHTU Cy CBEAEHU, ann Npu-
MEHa NlyKOBA YHOCK eCTETCKY BPEeAHOCT ¥ CBELOUM
0 yTULAjy NOKAJTHUX TPAANTE/LCKMX Tpaanuumja. Mo-
cebaH wapm pacaan aaje TPOAEeNHU NMPABOYraoHU
Npo30p y Npu3emsby, UCTAaKHYT HATNPO30OPHUM K
NOTNPO30PHUM rpefama. [paBoyraoHn npo3opwu,
CUMETPUYHO NOCTaB/bEHN AYX dacafe, oApaxasajy
GYHKLMOHANHOCT yHYTpallHer pacnopeaa v Aonpu-
HOCe BM3Ye/NIHOj XapMOHMUjN.

4YeTBOpPOBOJHMW KPOB, MOKPVBEH LipENOM U Ca n3pa-
)KEHOM CTPexXoM, MpuaroheH je KIMMaTCKUM ycno-
BMMa 0BOT NoJHe0/ba, ePMKACHO OABOAN KULLHMLLY
M NpyXa 3alTUTYy O CHera u Mpasa, objeantyjyhu
NenoTy v NPAKTUYHOCT Y jeiHOj LeINHM.

traditional architectural style. The design was inspired
by traditional motifs, such as Morava-style arches,
resulting in an intriguing blend of traditional Serbian
architecture and a functionalist approach. The outcome
is a carefully balanced fusion of aesthetic and practical
elements, deeply reflective of the characteristics of the
local architectural style. These characteristics are most
evident in the construction of the entrance porch with
arcades, multi-sloped roofs, and prominent chimneys.
While the decorative elements are simplified, the
arches enhance the aesthetic value and reflect the
influence of local architectural traditions. A tripartite,
rectangular window on the ground floor, accentuated
by beams above and below, adds a unique charm to
the facade. The rectangular windows are symmetrically
arranged across the facade, reflecting the functional
layout of the interior and contributing to the overall
visual harmony.

A tiled hipped roof with accentuated eaves is well-
suited to the region’s climate, facilitating effective
rainwater drainage and protection against snow and
frost, while combining beauty and practicality.
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Cn. 84. ®abpUUKM KOMMIEKC M PALHUYKO
Hace/be y Byyjy




PAJHUYKO HACEJbE

Y HenocpeAHoj 6n13nHn habpuykor komnaekca, ca
CeBepHe, CeBeponCToYHe U NCTOYHE CTpaHe, cucTe-
MaTCKM je GOPMMUPAHO PAHMYKO HaCce/be, OCMULLIbE-
HO 3a CMeLLTaj 3an0C/IeHNX Y UHAYCTPUjCKOM MOTOHY.
Hacesbe je 3aMULLI/LEHO KAO0 CKNAfHA ambujeHTanHa
LleMHa ca napkoBima 1 3e/leHUM NOoBpLIMHAMa, Y
KOjoj BOMUHMPAjy Npu3emHe Kyhe n jegHocnpaTtHe
3rpaje pasHOBPCHUX TUMNONOLWKNX pellerba.

Y OKBMpY Hacesba u3rpaheHe cy Tpu Kyhe HamerbeHe
VHXXEeHeprma n YNHOBHMLMMA, CBaKa ca Mo ABa KOM-
(popHa CTaHa, 3aT1M YeTnpw TUncke kyhe 3a pagHuke,
ca Nno 4yeTupu CTaHa y CBakoj. logurHyTe cy u ase
pafHuyKe KOMOHMje — jefHa ca cefam, a apyra ca
ABajeceT CTaHOBA — KAo M CTaH 3a HACTOjHMKA Ca
neTHaecT coba. Y CnopeaHoj yanum NOANTHYTO je u
HEKOMKO Matbnx Kyha ca cnaBaoHMLAMa, HaMeke-
HWUX NPUBPEMEHOM CMellTajy pafHuKa.

PagHMYKe KONOHWje NpeacTas/bajy TUNCKA Haceba,
nojmsaHa y3 Besivka MHAYCTpUjCKa MocTpojerba ca
LM/bEM [a Ce TPAjHO peln cTambeHo nNuTamwe paj-
HWKa. JeaHo o4 NpBUX TaKBUX Hace/ba Ha bankany
ouna je PagHn4ka KonoHuja y KparyjesLly, nrpaheHa
CpefcTBMMA U3 HEMAYKMX PAaTHUX penapaumja v 0b-
JIMKOBaHa Mo y30py Ha aHr10CakCoHCKe rpaanTe/beke
mojene. tbeHa nsrpafa 3anoyveta je 1924. rogmte,
a 3aBpuieHa 1928, kafa je y KoJ0HMjU KMUBEO 0OKO
3.000 cTtaHoBHMKA (MunoBaHosuh, 2013: 30). Canu-
Ha pafiHMyYKa Hace/ba, HaMeHeHa CMeLWTajy pyaapa,
pafHuKa, TexH14Yapa, nHxerepa u ynpaBHUKa, HA1-
nana cy wmpom KpasbesuHe Jyrocnasuje, og Ctape
“ HoBe KonoHuje y BpaHuKy, npeko 13B. ®paHuycke
KosioHWje y bopy v Hace/ba y MajaaHneky, [0 Koio-
Huja y benom Mosby n Madkatuum kog Cypaynuue,
Kao 1 pafHWYKNX Hace/ba y3 BeNnke UHAYCTPUjcke
komnaekce y Byujy v I'paeanun. NctoBpemeHo, y
beorpaay ce rpaau lMpodecopcka KooHWja, Koja y
BE/IMKOj Mepu Ciefun npuHuune Teopuje n npakce
n3rpaarbe BpTHUX rpajoBa, KapakTepucTuyHe 3a
npBy nonoBuHy 20. Beka (bojaHuh, 2012: 28). BpT-
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WORKERS’ SETTLEMENT

The workers’ settlement was systematically arranged
in the northern, north-eastern, and eastern areas near
the factory complex to accommodate employees of
the industrial facility. The settlement was designed as
a harmonious ambient unit featuring parks and green
spaces, dominated by single-storey houses and two-
storey buildings arranged in various standard layouts.
The settlement includes three houses for engineers and
clerks, each containing two comfortable apartments,
and four standard houses for workers, each with
four apartments. Two workers’ colonies were also
constructed—one with seven apartments and the
other with twenty—along with a superintendent’s
apartment consisting of fifteen rooms. Several smaller
houses with dormitories, designed for the temporary
accommodation of workers, were built on the back
street.

Workers’ colonies are standard-design settlements
built near large industrial facilities to provide a
permanent solution for workers’ accommodation. One
of the first such settlements in the Balkans was the
Workers’ Colony in Kragujevac, built using German war
reparations funds and designed according to Anglo-
Saxon architectural models. Its construction began in
1924 and was completed in 1928, by which time the
colony housed around 3,000 residents (Milovanovic,
2013: 30). Similar workers’ settlements, designed to
accommodate miners, workers, technicians, engineers,
and managers, were built throughout the Kingdom of
Yugoslavia. These included the Old and New Colonies in
Vrdnik, the so-called French Colony in Bor, a settlement
in Majdanpek, the colonies in Belo Polje and Mackatica
near Surdulica, as well as workers’ settlements along
the industrial complexes in Vucje and Grdelica. At the
same time, the Professors’ Colony was constructed in
Belgrade, largely following the principles of garden city
theory and practice typical of the first half of the 20th



HW rpafoBK NpefcTaB/bajy peakumjy Ha Hekajallbe
HexymaHe yC/i0Be XXMBOTA Y MHAYCTPUjCKUM LEHTPU-
Ma. OBaj koHLenT ypbaHor naaHnpaka NokpeHyo je
cep EbeHun3ep Xayapg (Sir Ebenezer Howard) 1898.
rogunHe y YjeamrbeHom KpasbeBcTBy. BpTHM rpago-
BM OUAM Cy 3aMULL/bEHN KAO YHANPeA MaaHupaHe,
camMocCTasiHe 3ajefHuLie, OKpyXeHe ,3e/1eHnM nojace-
BMMA', Ca NaX/bMBO YPABHOTEXEHNM MOBPLIMHAMA
3a CTaHoBake, MHAYCTPUjy 1 nosbonpuspeny. Oc-
HOBHa nfieja buna je aa ce jbyanma omoryhu xmnsoT
Yy XapMOHMj¥ Ca NPUPOLOM, Y OKPYKetby Koje craja
npegHocTn rpaga u cena (Howard, 1898). IpagHom
pafHNYKOr Hacesba y Byuyjy, apxutekta Camojnos je,

century (Bojanic¢, 2012: 28). Garden cities emerged
as a response to the inhumane living conditions
that had previously existed in industrial centres.
This urban planning concept was introduced by Sir
Ebenezer Howard in 1898 in the United Kingdom.
Garden cities were envisaged as pre-planned, self-
contained communities surrounded by ‘greenbelts;
with a carefully balanced mix of residential, industrial,
and agricultural zones. The fundamental idea was
to enable a life in harmony with nature, within an
environment that combined the advantages of both
urban and rural living (Howard, 1898). By constructing
the workers’ settlement in Vucje, architect Samojlov, in

Cn. 85. Mapk ncnpeg nonpeyHe konoHuje ca GoHTaHOM 1 ckyanTypom ,Pubap*
Fig. 85: The park located in front of the transversely oriented colony, with a fountain and the sculpture titled The Fisherman

149



npatehu cBeTcke TeHAeHUMje, yBeO Npupoay yHy-
Tap rpafeHor npoctopa. YpbaHe pyHkuUMje jacHo je
pa3aBojuo M pacnofenno y ckaafy ca OpraHckum
CxBaTakeMm apxuTekType n ypbanusma, omoryhms-
LIV HenocpeaH KOHTAKT CTAHOBHMKA Ca MPUPOOM.
Npu3emHe, kompopHuje kyhe bune cy HamerbeHe
NHXEeHepuMa, YNHOBHULMMA W CTPYUHALMMA, 40K
CY CNPATHW PaiHNuKM NaBU/bOHN BN NpeasrieHn
3a CMeLTaj pagHuKa.

Y 0BaKO OCMULW/BEHOM Hace/by Npeno3Haje ce
nieja BPTHOT rpaja — XyMaHor npocTopa 3a XMBoT,
paj 1 ofMOp — AOAATHO ynenwaHor poHTaHama u
ckynnTypama. OKo CBMX 3rpaja NpojekToBaHe Cy W
ypeheHe 3eneHe napkoBcke NOBPLUNHE, OK CY Y3
Kyhe nogurHyTe mane npusatHe bOalwTe, CTaB/beHe
Ha pacnonararbe CTaHOBHMUMMA. [ofena Haceba
Ha pa3nnunte QyHKLMOHANHE LeanHe, Y3 BenKe
NOBPLUMHE HAMetbeHe NApKOBKMa, BPTOBMMA U jaB-
HUM NPOCTOPMMA, UMana je 3a Uub yHanpehere
KBa/JIMTETA XMBOTA.

Mpu3emHe kyhe Hygune cy Behy ynoOHOCT u npu-
BATHOCT, 300r Yera ce NpeTnocTassba fa cy y tnma
CTaHOBANN WHXEHEepPU U BUCOKO paHrMpaHu ynoc-
nennun pabpuke. Oko oux kKyha dopmupanm cy
ABOPULLHW NpocTOpyn y 001Ky NpUBATHUX BPTOBA,
YMMe je OAATHO HarNaLleHA MHTUMHOCT CTAHOBaHbA.
Kop aBojHux Kyha, npoctopuje 3a fHeBHN OopaBak
OpMjeHTUCaHe Cy Ka yauuu, Jok cy cnaBahe cobe
OKPeHyTe Ka MUPHWMjeM, iBOpPULLHOM feny. Ca apyre
CTpaHe, K04 Npu3emMHux kyha ca 4eTupu cTaHa, ce
npocTopuje jefHOr CTaHa OpujeHT1CaHe Cy Ha UCTY
CTpaHy, WTO je Mpoun3nnasnno n3 GyHKLNOHaNHE W
KOHCTPYKTVBHe noruke objekara. 3rpage cy opujeH-
TUCaHe [1y>KOM CTPAHOM Yy CMepy ceBep-jyr, Kako 6u
ce 00e30eMna WTO NOBO/bHMjA UCTOYHA MW 3aMAHA
opujeHTauumja npo3opa, omoryhasajyhu 6ome oc-
BET/beHe M ONTHMAHe YCNOBE 3a XMBOT.
ApPXUTEKTOHCKOM 00NMKOBakY 3rpaja HamMereHnx
pafHMUYKMM CTaHOBKMMA CamMOjN10B je NOCBETHO Noced-
HY NaXKtby. Y CBOM NPUCTYNY OCIOHMO Ce HA MOTUBE
HapOJHOT rPafiMTe/bCTBA, NPEno3HaT/bUBE HA Tpe-
MOBMMA Ca apkagama, y obpaam 3uaaHux crtybaua,
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keeping with global trends, integrated nature into the
built environment. He clearly separated and organised
urban functions in line with an organic approach
to architecture and urbanism, enabling residents
to maintain direct contact with nature. The more
comfortable single-storey houses were intended for
engineers, clerks, and experts, while the two-storey
workers’ pavilions were designated to accommodate
workers.

This thoughtfully designed settlement embodied
the garden city concept—a humane environment
for living, working, and resting—further enhanced
by fountains and sculptures. Green park areas were
designed and planted around all the buildings, while
the houses featured small private vegetable plots
for the residents. The organisation of the settlement
into distinct functional zones, with expansive areas
dedicated to parks, gardens, and public spaces, aimed
at enhancing the quality of life.

The single-storey houses offered greater comfort
and increased privacy, suggesting that they were
intended for engineers and higher-ranking employees.
Courtyards, designed as private gardens, surrounded
these houses, further enhancing the privacy of the
accommodation. In the duplex houses, the living rooms
were oriented towards the street, while the bedrooms
faced the quieter courtyard. On the other hand, all
the rooms in the four-apartment single-storey houses
faced the same side, a result of the functional and
structural organisation of the buildings. The buildings
were oriented north-south along their longer side,
allowing the windows to face either east or west,
maximising natural light and providing optimal living
conditions.

Samojlov paid special attention to the architectural
design of the buildings intended for workers’
apartments. His approach was rooted in vernacular
architectural motifs, evident in the arcaded porches,
the detailing of masonry columns, multi-sloped roofs



BMLLEBOAHMUM KPOBOBMMA Ca WMPOKMUM CTPexama,
AVMEbALMMA U ApBeHNM Dallama. VIHkopnopuparbem
OBMX e/leMeHaTa, Nax/brneo obpaheHnx n agantmpa-
HUX, ApXUTEKTA je MOCTUrao jacHo M3aBajarbe Kyha
HAMEeHEHMX CTAHOBAtbY PAAHMKA 0f, 0CTanunx obje-
KaTa MHOYCTPUjCKOT KoMNekca. NMocebHy Naxky no-
CBETMO je 360py v MHTepnpeTaLmnjy enemMeHaTa koju
cy GuAu KapakTepuCTUUHM 3a NOAPYYje Y KojeMm je
rpaauo. ANCTpaxoBaHu n Npunarofexn, oBM MOTUBK
NPUMeHeHN Cy LoCNeJHO Ha cTambeHnM 00jeKTuma,
0e3 0031pa Ha HMX0B rabapuT unn GyHKLMOHANHY
opraHu3aumjy. lTonykpyxHe apkazie TpemoBa Nokasa-
/e Cy Ce Kao U3y3eTHO GpekCMOUAHO peluerbe, Te Cy

Cn. 86. CtambeHe 3rpage rpafjeHe nocne [ipyror cBeTckor pata

with wide eaves, chimneys, and wooden dormers. By
incorporating these carefully crafted and adapted
elements, the architect clearly differentiated the
workers’ houses from the other buildings in the
industrial complex. He paid special attention to the
selection and interpretation of elements specific to the
region of construction. Abstracted and adapted, these
motifs were consistently applied to the residential
buildings, regardless of their size or functional
organisation. The semi-circular arcades proved to
be an extremely versatile solution, applied to the
longitudinal porches of the duplex houses, the small
protruding porches of the four-apartment houses, and

;
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Fig. 86: The residential buildings erected after the Second World War
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Cn. 87. XoTen ca CTaHOM 3a ynpaBHMKa u
pectopaHoMm y Byujy.




NpUMetbeHe Ha NOAY)KHUM TPEMOBMMA ABOjHUX Kyha,
Ha MakUM, UCTYPEHUM TpemoBMMa kyha ca yeTnpu
CTaHa, Kao 1 Ha apKafiama ca yBojeHnm cTyboBuma
KOf, CTaHa 32 YNPABHMKA U MOMPEYHNX PALHNUKMX
KONOHM]ja. ICTU MOTUB NONYKPYXHUX apkaja ca 3u-
AaHuM cTyboBMma CamojioB je KacHuje ycnewHo
NPUMEHMO U HA TPEMY LIPKBE, YMMe je JOAATHO Ha-
[N1ACMO KOHTUHYWTET Y CBOM apXMTEKTOHCKOM M3pasy.
CtambeHe 3rpafe, Hekaja HamerbeHe CMeLTajy
WHXXeHepa, YNHOBHUKA M pafiHMKA, M AaHac cy y
ynoTpebw, y BehnHu cayyajeBa cayyBaHor M3BOp-
Hor mn3rnefa. Mnak, nocebaH npobiem y HHUXOBOM
TPeTMpatrby M 3aWTUTU NPEeACTaB/ba YNMHEHNLA A
je ko, Benukor bpoja objekata OpUrMHANHN U3TNeq
n3MereH Uan forpahuean, Hajuewwhe y Ly npuna-
rofasarba QyHKLMOHANHUM NOTpebama caBpeMeHunx
KOPUCHMKA.

Mocne [Jpyror CBEeTCKOr pata, y LEeHTpY BapowunLe
n3rpaheHe cy ctambeHe 3rpage y Ayxy MOepHe Co-
UMjaIUCTUYKE apXUTEKTYpE, a/iv TUME HUje HapyLleHa
noctojeha xapmMoHwja Mecta. Hose 3rpajie ounriegHo
Cy NPOjeKTOBaHe Npema jacHo gedpuHucaHnm ypba-
HUCTUYKUM NapameTpuMa Koju Cy y BeANKOj Mepu
nowToBanu npeoOMTHY ypbaHy KoHuenuujy. 3rpage
Cy pacnopeheHe y jefHOj IMHKjK, NOBYYEHE Y OfLHO-
Cy Ha TPOTOAp M OKPY)XEHe M0jacoM 3eleHunna, ca
yje4HaYeHOM BUCMHCKOM perynauujom n cnpaTHo-
why. Yncre nuHmnje n pasHe pacage HOBMX 3rpaja
0ApaXkaBajy Ayx MoJepHu3ma 1 nocnepaTHor passoja
BapoLlunLe, CTBapajyhun yTrcak opraHu3oBaHoCTH U
penay 0BOM Aefy Hace/ba. OBe 3rpajie nowToBane cy
XOPWU30HTA/IHe 1 BEPTUKA/IHE perynaunje n ypbanu-
CTMYKe napameTpe, a MHTerpauuja jaBHor 3eaneHuna
y Beh ypefjeHa fBopuIITA NpegpaTHUX PAAHUYKMX
CTaHOBA [JONpKHeNa je o4yBatby MefycoOHoOr cknaga
1 XapMoHMuje.
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the double-pillar arcades of the manager’s apartment
and the transversely oriented workers’ colonies.
Later, Samojlov successfully applied the same motif
of semi-circular arcades with masonry pillars to the
church’s porch, further emphasising the continuity
of his architectural expression.

The residential buildings, originally intended to house
engineers, clerks, and workers, are still in use, with
their original appearance largely preserved. However,
the specific problem regarding their treatment and
protection lies in the fact that the original appearance
of most buildings has been altered or expanded,
primarily to meet the functional needs of current
users.

The residential buildings in the modern Socialist
Architecture style were constructed in the town centre
after the Second World War, without disrupting the
existing harmony of the area. The new buildings were
clearly designed according to well-defined urban
parameters that largely respected the original urban
conception. The buildings were arranged in a single
line, set back from the pavement and bordered by a
strip of greenery, with uniform height and number
of floors. The clean lines and flat facades of the
new buildings reflect Modernism and the post-war
development of the town, creating an impression of
a well-organised and orderly part of the settlement.
These buildings adhered to horizontal and vertical
regulations and urban parameters, while the
integration of public green spaces into the landscaped
courtyards of the pre-war workers’ apartments helped
maintain a sense of balance and harmony.



XOTEJ1 CA CTAHOM 3A YINIPABHUKA U
PECTOPAHOM

X0oTen ca CTaHOM 3a ynpaBHMKA M PeCcTOpPaHOM Ha-
Nasu ce 'y camoMm LeHTpy Byuja, npeko nyta rnasHor
ynasay ¢pabpuuku kpyr. CacTtoju ce of, npu3emsba,
cnpaTa v NoTKpoB/ba, 01aro pasyheHe oCHOBe, KOjy
npaTu KpoBHA KOHCTPYyKLWja.

Ha ynnunoj dacanm msasaja ce npusemHa ¢opma
Tpema Koja n3nasu u3 rabaputa, ca net nosba 3acee-
AEeHUX NPABUIHNUM 3MJAHUM IYKOBMMA OC/IOHEHUM
Ha y/ABOjeHe, a Ha yr1oBK1Ma yTpojeHe cTyboBe. OBw
cTybOBM, KOje Ce NOHaB/bajy HA CBMM 3rpajama paj-
HUYKOT KBApPTa, 3aBPLUHO Cy 0OpafeHn LUTOKOBAHUM
BELTAYKMM KaMEeHOM U MpefCcTaB/bajy CBOjeBpCTaH
noTnuc apxutekTe. CBefeHN eKOPATUBHU e/IEMEHTH,
KapaKTepuUCTUYHM 3a MOJEPHY apXUTEKTYPY, NMPYxKajy
NPOCTOPY jeAHOCTABHOCT U eleraHumjy.

Ha cnparty ce Hanasu neT npo3opa jeAHOCTaBHe 00-
paje, NoCTaB/beHNX y OCY Iy4HMUX OTBOPA TPEMA, 10K
Cy Y OKBMPY NOTKPOBHE eTaxke [1Be Matbe NMpo3opcke
baye. Octane Tpu pacase oganKyjy ce moayKpyxxHo
3aBpLUEHUM NPO30p1Ma Y NpuU3emsby, 1 4eTBPTACTUM
npo3opuma Ha cnpaty. Manu npo3opu Ha 604YHUM
pacafama yHoce enemeHTe HApofHe BepHaKynap-
He apXuUTeKType, [0Aajyh1 XapMOHUjy ca NOKANHUM
CTU/IOM.

3rpaja je ocMULI/beHA Ca [1Be He3aBMCHE LennHe.
Mpu3emHn, pecTopaHCKn Aeo MMa jaBHU KapakTep,
AOK Cy cobe 3a cmelTaj pacnopefeHe Ha ocTannum
eTaxama. Mimajyhv y BUay aa ce Ha jyxHoj, 604Hoj
pacanm Hanasmo ynasy jow jegHy LeanHy, Moxe ce
NpeTnocTaBuUTH Aa je Ty OMO OPraHM30BaH CTaH 3a
ynpaBHuka. OBaj ynas je KacHUjuM rnpenpaBkama 3a-
31AaH, anu je KAMEeHO CTeMNeHNLTe 0CTano cavyBaHo.
[NaBHK ynas y npu3emMHun Aeo je Kpo3 HaTKPUBEHU
nopTas Ha 3anafHoj CTpaHu, JOK je NPUCTyN CMelLl-
Tajy Ha CNpaToBMMA Npeko 3acebHOr ynasa ca jyxHe
CTpaHe. KapakTepucTnuHa QyHKLMOHANHA Wema, ca
LLeHTPaNHO NOCTAB/LEHNUM XONOM U CTENEHMULLIHUM

HOTEL WITH MANAGER’S APARTMENT
AND RESTAURANT

The hotel, which houses the manager’s apartment
and restaurant, is located at the very centre of Vucje,
directly across from the main entrance to the factory
site. It consists of a ground floor, first floor, and attic,
with a slightly irregular layout that extends to the
roof structure.

The street facade is highlighted by the ground-level
section of the porch, which protrudes from the
outline and features five elements vaulted by regular
masonry arches, supported by double columns that
are tripled at the corners. These columns, finished in
bush-hammered artificial stone, are a hallmark of the
architect and appear in all the buildings within the
workers’ quarters. Reduced ornamentation, typical of
modern architecture, brings simplicity and elegance
to the space.

The first floor features five plainly finished windows,
centrally aligned with the arched openings of the
porch below. Two smaller dormer windows are set
into the attic above. The remaining three facades
feature windows with semi-circular tops on the ground
floor, and square windows on the first floor. The small
windows on the side facades incorporate elements of
traditional vernacular architecture, contributing to a
sense of harmony with the local style.

The building was designed as two independent units:
a ground-floor restaurant with a public character, and
accommodation rooms occupying the upper floors.
Given that the south-facing side facade included
an entrance to a separate unit, it is reasonable to
assume that this space was intended as the manager’s
apartment. During later alterations, this entrance was
bricked up; however, the stone staircase has been
preserved.

The main entrance to the ground-floor section is
via a covered portal on the west side, while the
upper-floor accommodation is accessed through a
separate entrance on the south side. The characteristic
functional layout, with a centrally located hall and a
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Kpakom, ycarnaiieHa je ca HaMeHOM 3rpaje 1 KOH-
CTPYKTUBHMUM CK/IOMOM.

Mpu3emMHy eTaxxy oAanKyje 0TBOPEeHN MPOCTOp pecTo-
paHa ca HaTKpPWBEHWM TPeMOM W NeTHOM DawTom,
OpujeHTMCaHOM ka Gpabpuykom Kpyry. ICTOYHM feo
Npu3em/ba HaMetbeH je MOMOhHKMM npocTopujama 3a
paj 1 oApxasarbe pecTopaHa, Koje cy oKpeHyTe Ka
cnopenHoj yauuun. MoayxXHu Xon nenm jaBHu pecto-
PaHCKM 1e0 0 MOMORHUX MpOCTOpUja y NPU3EMIBY,
a NPUCYTaH je Ha MPBOj €TaXn 1y NOTKPOB/bY. Cnpat
y NOTNYHOCTW NpaTu QYHKLMOHANHY LIEeMY Ca LieH-
TPaHO MOCTAB/bEHNM XOJI0M OKPY)XeHUM cobama.

Cn. 88. XoTen ca CTaHOM 3a ynpaBHMKA 1 pecTopaHoM Y Byujy

flight of stairs, aligns with the building’s purpose and
structural assembly.

The ground floor features an open space for the
restaurant, with a covered porch and an outdoor
seating area facing the factory site. The eastern section
of the ground floor was designed to accommodate
utility rooms for the operation and maintenance
of the restaurant, and it faced the back street. A
longitudinal hall separates the public restaurant
section from the utility rooms on the ground floor,
and is repeated on both the first floor and the attic.
The first floor replicates the functional layout, with

s
o

Fig. 88: The hotel with the manager’s apartment and restaurant in Vucje
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MOTKpPOBJ/bE je Matbe KOPUCHE MOBPLIMHE, CACTOju
ce of wect coba 3a npeHohuwTe, ca Nnpo3opuma y
oKkBMpy bavia ycnep kocuHe nnadoHa. MocebaH wapm
Komno3nuumjn 3rpage faje bnaro n3bayeHn epkep
ca yCKMM NpOo30pMMa Ha CeBEPHOj CTpPaHK 3rpaje,
HarnaweHa OoYHa ynasHa naptuja Ha jyry, Kao u
TpeM ca IyKOBKMMa OCNIOHEHNUM Ha YaBOjeHe cTyboBe
Ha 3anagy.

OBa 3rpafia Huje camo Gpu3nykn npoctop, Beh 1 cBe-
A0YAHCTBO O KYNTYPHUM U APYLITBEHUM NPOMeHama
Koje cy ce gewaBasne y Byyjy y To Bpeme. 3rpaja je
AaHac TProBUHCKA PaAra, Npu Yemy je y ynotpebu
CaMo npu3emsbe, AOK Ce CpaT U NOTKPOB/bE He KO-
pucre.

a centrally located hall and surrounding rooms. The
attic has a smaller usable area and consists of six
accommodation rooms with dormer windows, due
to the slanted ceiling. The building’s composition
gains its unique charm from a slightly projecting
bay window with narrow panes on the north, an
accentuated side entrance on the south, and a porch
with arches supported by double columns on the west.
This building represents not only physical space but
also a testament to the cultural and social changes
that occurred in Vucje at the time. The present-day
building accommodates a shop on the ground floor,
while the first floor and attic remain unused.

Cn. 89. XoTen, ocHOBe Npu3emsba,
cnpata v 3anafHv usrneq,

Fig. 89: The hotel, ground-floor and
first-floor layouts, and west facade
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PAJHUYKU CTAHOBU, NBOJHE KYhE 3A
YNHOBHUKE

Tpyn Kyhe 3a UWHOBHMKE W UHXXeHbepe, CBaKA €A MO
ABA CTaHa, pacnopeheHe Cy [y r1aBHe yiuLe, NCTou-
HO of, pabpwuukor kpyra. OBe NpoCTpaHe Npu3eMHe
kyhe nmajy nogyxHu Tpem n ypehery npendawrTy.
YilyuikaHe cy y 3eN1eHu10 ApBopea Koju ykpallasa
ynnLy, a 3afikbe ABOPULLTE je 3aK/I0HEHO 1 OKPEHYTO
Ka cnopefHoj yanun. Apxutekta lpuropuje Camojnos
06n1mKoBao je Kyhe kopuctehn MoTBe HapogHOr
rpaguTe/bcTBa MOpaBcke kyhe, anu je BewTo npw-
MEHWNO HOBe MaTepujane, KOju HUCY yobuuajHu y
TPAAWLMOHAHO] TPafbK.

FnaBHa dpacagHa KOMNO3MLMja HarnalleHa je LWupo-
KUM TPEMOM Ca ManTepPUCaHUM IyKOBUMA W CTY00-
BMMA Y BELUTAYKOM KameHy. YcknaheHoCTv LonpuHo-
CY yjeflHAYeHN pUTamM OTBOpA TPEMA, U NyHa 3uHa
nnatHa Koja ra GpaaHkmpajy. Y ecteTckom cmuchy,
nocebHo cy yneyaT/biBe neno obpaheHe meTanHe
orpage Tpema.

KOMMNaKTHO guM3ajHnpaHa aBojHa kyha, ca cBOjum
npaBoyraoHnm obankom 6e3 ncnaga Ha pacaam,
CaBpLUEHO je MpuaarofeHa KNAMMaTckum ycnoBuma
y Byujy. OBaj 001wk 3rpaaa, 6e3 ncnaga Ha dpacaam,
omoryhaBa 3aApxaBarbe TOMIOTE YHyTap 310Ba.
YnasHe naptuje ca nese 1 JecHe CTpaHe Ayror Tpe-
Ma, 3aK/I0HeHe 0f, K1Lle, CHera v BeTpa, YnHe yia-
3aK y IoM npujaTHUjUM. M3 yna3Hor npetnpocropa
NpuCTyna ce NpocTpaHoM CanoHy, KOju je W1poKnm
ABOKPWUIHMM BpaTMMa NOBe3aH ca IHeBHOM COOOM
ca mnornefom Ha Tpem v yauuy. CanoH je nosesaH ca
ManoM KyX1HOM Yy UCTOYHOM feny kyhe, kynatuaom
n cnasahom cobom.

Nako je apxuTekTOHCKka oOpaja kyha csefeHa w
jeAHOCTaBHA, KOMNO3MLMja N MaNobPOjHN feTambh
4nHe oBYy Kyhy BpefHUM npumepom ctambere ap-
XUTEKType.
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WORKERS’ APARTMENTS, DUPLEX HOUSES
FOR CLERKS

Three houses for clerks and engineers, each containing
two apartments, are located along the main street,
east of the factory site. These spacious single-storey
houses have a longitudinal porch and landscaped front
yard. They are nestled among the greenery of the trees
lining the street, with hidden backyards facing the
back street. The architect Grigorije Samojlov designed
these houses using vernacular architectural motifs
characteristic of the Morava-style house, skilfully
incorporating modern materials not typically found
in traditional construction.

The composition of the main facade is accentuated by
a broad porch with mortared arches and columns made
of artificial stone. The regular rhythm of the porch
openings, flanked by solid walls, contributes to the
sense of harmony. Aesthetically, the neatly finished
metal railings of the porch are particularly striking.
The compact design of the duplex houses with their
rectangular layout and projection-free facade is well-
suited to the climate in Vucje. Such a layout of the
buildings, free from any facade projections, helps
retain heat within the walls. The entrance sections
on both the left and right sides of the long porch
are shielded from rain, snow, and wind, making the
home’s entrance more pleasant. The entrance hall leads
into a spacious salon, which is connected by a wide
double-leaf door to the living room, offering views of
the porch and street. The salon connects to a small
kitchen in the eastern section of the house, as well
as a bathroom and a bedroom.

Although the architectural finish of the houses is simple
and plain, their composition and the few details make
them a noteworthy example of residential architecture.
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Cn. 90. [1BojHe Kyhe 32 UNHOBHMKE, OCHOBA
npu3emsba U KPOBHUX PaBHM, 3aNafHN 1
JY>KHU n3rnep

Fig. 90: The duplex houses for clerks,
ground-floor and roof slope layouts, west

and south facade
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PAJHUYKUN CTAHOBU, KYRE CA YETUPU
CTAHA 3A PAJHUKE

PafiHNYKM CTAHOBM Ca YeTUPKU CTaHA, HAMEetbeHU
PafHULMMA, HaNa3e Ce Ha Kpajtbem CeBeponcToKy
PafHMUYKOr Hace/ba. YnHe ux yeTnpu 3rpage, CBa-
Ka ca no 4eTupw CTaHa, u3BefeHe y ABa pasinynra
PYHKLMOHANHA THNA.

ApxuTekTypa 0BMX 3rpaja ofanKyje ce jacHoM Cu-
MEeTPWjOoM, PaLMOHAJIHUM PacrnopeaoM npocTopa v
QYHKLIMOHANHNM A133jHOM, YCNOB/LEHNM KOHCTPYK-
TUBHOM OPraHn3auujom Kyha, WTo UX Y1HN BPELHNUM
NPUMEPUMA PaSHUYKNX CTaMOeHMX 3rpajia U3 yeTBp-
Te geueHnje 20. Beka. PagHun4ke Kyhe noaesbeHe cy
Ha YeTUpK CUMETpUYHe cTambeHe jeanHuLe, a CBaKa
ctambeHa jeguHuMLA Ce CacToju Of, iBe NpOCTOpHje.
3rpasie Cy CBOjOM [1y)KOM CTPAHOM OpUjeHTUCaHe y
npaBLy CeBep-jyr, WTO je ycnoBWI0 Aa no ABe cobe
jeaHor cTaHa byany OKpeHyTe Ha UCTY CTpaHy. Apxu-
TeKkTypa 3rpaja, CKpoMHa no obiunky, epukacHo je
3a[10BO/baBana notpebe 3a cMewTajeM pafHUYKe
knace y ¢abpnukum Hace/brma. MaBHU GOKyC y
NpojekToBaky 6MO je Ha TPajHOCTU, GYHKLMOHAN-
HOCTV M €KOHOMWYHOCTH, Y3 je[lHOCTaBHY JeKopa-
Unjy. ApXMTEKTA je, MaKOo Ce pafu O HewWTo CKPOM-
HWjuM Kyhama, 32 CBe CTaHOBE NPOjeKTOBA0 OMatby
orpaheny npenbaluTy, koja ce Hanasu ucnpeg bnaro
HaraaleHe yaasHe napTuje HaTKPUBEHE TPEMOM.

WORKERS’ APARTMENTS, HOUSES WITH
FOUR APARTMENTS FOR WORKERS

The workers’ apartments, consisting of four units,
are located at the furthest north-eastern point of
the workers’ quarters. They comprise a group of four
buildings of two different functional types, each
housing four apartments.

The architecture of these buildings features clear
symmetry, a rational spatial layout, and a functional
design shaped by the structural organisation of the
houses, making them a valuable example of workers’
residential buildings from the 1930s. The workers’
houses are divided into four symmetrical residential
units, each consisting of two rooms. The longer side
of each building runs along a north-south orientation,
causing both rooms in each apartment to face the
same side. Although modest in form, the architecture
of the buildings effectively met the accommodation
needs of the working class in the factory settlements.
The design mainly focused on durability, functionality,
and cost-effectiveness, with simple ornamentation.
Although the houses were somewhat modest,
the architect designed a small front yard for each
apartment, located in front of a slightly accentuated
entrance section covered by a porch.

Cn. 92. OpurMHanHu npojekar
PaAHUYKNX CTAHOBA Y ceny Byujy,
TWN 13a 4eTupu cTaHa

Fig. 92: The original project design
for workers’” apartments in the
village of Vucje - Type 1, four-unit
layout
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MONPEYHE KOJIOHWUJE
CA 20 N 7 CTAHOBA

Y Byujy ce Hanase e ctambeHe pajHuuKe KOJIO-
HWje, Mely MelTaHMMa No3HaTe Kao ,MonpeyHe
KONOHWje", NpojeKTOBaHe Kao 00jeKTW 3a CMeLUTa]
pasHuka dpabpuke.

[onpeyHa KONOHW]a ca iBafeceT CTaHOBA Halasm ce
CEBEpPONCTOYHO 0 GabpHUKOT KOMMNEKCa, YpOHeHa
y 3€/1eHW10 KOje AaHac NpeAcTaB/ba NAapKOBCKM Mpo-
CTOP jaBHOT kapakTepa. [opef 04yBaHOT PacTuHba,
Ha NPOCTOPY Napka Ce Hanasun BpegHa GpoHTaHa ca
cKynnTypom ,Pnbap’ Bajapa CnaBka Munetuha n3
3arpe6a, HacTtana 1939. roguHe.

MlonpeyHa KO/MOHMja ca ABafeceT CTAHOBA Npej-
CTaB/ba ranepujcku tmn rpahesnHe, ca oMarwum
CTaHOBKMa KOjM Ce CacToje U3 CamMo [iBe NPOCTOpHje.
CBW CTAHOBW UMAjy AMpeKTaH NpucTyn ca Tpema y
npu3emsby, OAHOCHO Tepace Ha cnpaTy. MoAyXHw
TPeMOBM 1 Tepace Ha CrpaTy OKPeHYTU Cy Ka jyry,
O[LHOCHO CeBepy.

Kon0HK]ja Ma roToBO NOTMYHO CUMETPUYHY OCHOBY,
Wy NOAY>XHOM M y NOMPeYHOM npasLy. CUMeTpujy
HapYLLABA]y jeA1HO NPOCTOP HAMEH>EH CTEMEHULLTY 1
00K 3ajeAHNYKOT KynaTuaa y npu3emsby M Ha cnpary.
MocTojare caHuTapHor 6710Ka y 0BOj 3rpaam CBefo-
4u 0 OpM3N KaKO apxMTeKTe, Tako M Hapyumnoua, 3a
KBAJIMTETHE )XMBOTHE YC/II0BE PAfHMKA.

Crane pacasie, Ha Kojoj ce BuAe owTehera ManTe-
pa v OTKpMBEHA oMneka, CBeJoun o 3yby BpemeHa un
HeJ0CTATKy OflpXKaBatba, ali UCTOBPEMEHO OTKPMBA
TPaAMLMOHANHO 31athe ONeKOM.

KonoHuja ca cefam CTaHOBA, MO3MLMOHMPAHA Ce-
BEpPHO 04 Gpabpuykor Kpyra, Nax/bMBO je NHTerpu-
CaHa y npoctop geduHUCaH ca 3anafHe cTpaHe WH-
AYCTPWjCKOM YANLOM M Ca UCTOYHE CTPaHe HU30M
NPU3eMHUX TUNCKUX Kyha ca no yeTupw cTaHa. OBa
oprasu3aumja npoctopa omoryhuna je GyHkLu1oHan-
HY NOBE3AHOCT 1 CKNAAHO yKNanarbe 0BOr CTambeHor
0b6jekTa y noctojehy ypbaHy matpuuy.
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TRANSVERSELY ORIENTED COLONIES WITH
20 AND 7 APARTMENTS, RESPECTIVELY

Vucje has two residential workers’ colonies, locally
known as ‘transversely oriented colonies,’ designed
as residential buildings housing factory workers.
The transversely oriented colony with twenty apart-
ments is located northeast of the factory complex,
surrounded by greenery that is now a public park.
Along with preserved vegetation, the park also fea-
tures a valuable fountain with a sculpture titled The
Fisherman, a 1939 work by the Zagreb sculptor Slavko
Miletic.

The transversely oriented colony, with twenty apart-
ments, is a gallery-type building, featuring rather
small apartments consisting of only two rooms. All
apartments are accessed directly from the ground-
floor porch or the first-floor terrace. The longitudinal
porches and first-floor terraces face both south and
north.

The colony has an almost completely symmetrical
layout, both longitudinally and transversely. What
breaks the symmetry is the space allocated for the
staircase and shared bathrooms on the ground and
first floors. The building’s sanitary block offers clear
insight into the architect and owner’s attention to
providing quality living conditions for the workers.
The condition of the facade, with damaged mortar
and exposed brick, bears witness to the passage of
time and lack of maintenance, while simultaneously
revealing the traditional brick masonry.

The seven-apartment colony, located north of the fac-
tory site, is carefully integrated into the space bor-
dered by Industrijska Street to the west and a row of
standard single-storey, four-apartment houses to the
east. Such spatial organisation allowed for a function-
al connection between this residential building and
the existing urban matrix, enabling their harmonious
integration.

The architecture of the seven-apartment colony is
characterised by clear symmetry and a carefully con-



Cn. 93. lMonpeyHa KonoHuja ca 20 cTaHOBA, OCHOBA W jYXXHW n3rie[,
Fig. 93: Transversely oriented colony with 20 apartments, layout and south facade

ApXMTEKTypa KONOHMje ca celaM CTaHOBa OJ/1MKYje
Ce jaCHOM CMMeTpUjoM U Nax/bMBUM pacnopeaom
npoctopuja. dacaja je jeqHOCTaBHA, ann edpekTHa,
Ca MONYKPYXHUM IYKOBMMA KOjW Haraatasajy 0TBO-
peHe TpemoBe, YnMe ce cTBapa ocehaj 0TBOPEHOCTY
N cBeTNoCTN. OBM NYKOBW Cy eCTETCKN U QYHKLMO-
HaNHKW feTasbyn Koju omoryhasajy 60/by LMpKynaumnjy
Ba3ayxa y NpoCTopy, aan U KOHCTPYKTUBHU eleMeHTH
3rpage. Mosnumja Tpema npyxa AMpeKkTaH npuctyn
CTaHOBMMA Y MpM3eM/by, WTO N0OO/bLIABA KOMYHW-
Kauujy yHytap 3rpage. CUMeTpUYHOCT OBe 3rpaje
NOCTUTHYTA je LLeHTPAIHO NOCTaB/beHUM CMIUPASTHUM
CTeneHuwTeM, KOje pa3fBaja cTambeHe jefnHuLe 1
OpraHusyje npucTyn cBakom ctaHy. OBaj Tvn cTene-

sidered arrangement of rooms. The facade is simple
yet effective, with semi-circular arches on the porch
emphasising the open design and creating a sense of
openness and light. These arches serve both aesthetic
and functional purposes, enhancing air circulation
throughout the space and contributing to the build-
ing’s structural integrity. The position of the porch
provides direct access to the ground-floor apartments,
improving communication within the building. The
symmetrical disposition of the building was achieved
with a centrally located spiral staircase, which sepa-
rates the residential units and allows access to each
apartment. This type of staircase allows for efficient
use of space, while its form enhances the building’s
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Cn. 94. NonpeyHa konoxuja ca 20 cTtaHoBa
Fig. 94: Transversely oriented colony with 20 apartments

HUWTa omoryhaBsa epekTMBHO kopuiwhere NpocTo-
pa, a HeroBa GopmMa LONPUHOCK eCTEeTCKOM YTHUCKY
3rpage. CBM NpoCTopun Cy Nax/byuBo pacnopehenn
Kako 6u ce MakCMManHO MCKOPUCTMO PACMOH CBeT-
NOCTW 1 NPOBETPEHOCTH, a OTBOPEHOCT NpPOCTOpa
YMHWU cTaMOeHe jegnHuMLe GYHKLMOHANHNUM 1 y[00-
HUM. KpOoBHa KOHCTPYKLMja ca TPaAULMOHANHNUM
LpPBEHUM LIpENoM 1 faraHum Harnbom omoryhasa
epeKkTMBHO 0ofiBORere BOAe, AOK je jeAHOCTABHOCT
KpoBa Yy cknafy ca GyHKLMOHAHWUM, anu 1 eCTETCKUM
Hauyennma mojepHe apxutektype 20. Beka. PaBHe u
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aesthetic appeal. All the spaces are thoughtfully ar-
ranged to maximise natural light and airflow, while
the open layout enhances the functionality of the
residential units, making them more comfortable to
live in. The roof structure, featuring traditional red
tiles and a slight slope, enables efficient water drain-
age, while its simple construction aligns with both the
functional and aesthetic principles of 20th-century
modern architecture. The even, clean lines of the
facade, combined with the arches and rhythmically
arranged openings, create a harmonious relation-



yncTe MHKje pacage y KOMOMHALMjK ca NyKOBUMA U
PUTMUYHO NOCTAB/bEHNM OTBOPUMA CTBAPAjy XapMo-
HUYAH OLHOC N3MeRy TPaAMLMOHANTHOT U MOJEepHOT
ApPXMUTEKTOHCKOT M3pasa.

ApXUTEKTOHCKK, [Be pagHUuYKe KONOHMWje npep-
CTaB/bjy KapaKTepucTuyHe npumMepe 3rpaja 3a cra-
HOBatbe pagHMKa n3 nepnoga MHAyCcTpujanmsaumje,
Koje ycneBajy fa KOMOWMHYjy QYHKLMOHANHOCT ca
ecTeTcKuM eTasbuma. OBY feTasbu YKibydyjy nony-
KpY>XHE IyKOBe Ha Tpemy, CUMeTpuyHy dacaay, kao
M jeHOCTaBHY ann CIMKOBMTY KPOBHY KOHCTPYKLM]Y
Ca TPaAULMOHATHUM LpPBEHUM Lpernom.

ship between traditional and modern architectural
expressions.

From an architectural perspective, the two workers’
colonies are characteristic examples of workers’ res-
idential buildings from the industrialisation period,
where functionality is successfully combined with aes-
thetic details. Such details include semi-circular arches
on the porch, a symmetrical facade, and a simple yet
picturesque roof structure with traditional red tiles.
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Cn. 95. MonpeyHa KOMOHKW]a ca 7 CTAHOBA, OCHOBA W jyXXHW U3rneq
Fig. 95: Transversely oriented colony with 7 apartments, layout and south facade
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Cn. 96. N3rnep Innasep-berose
Kyne kpajem 19. Beka
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NMPOCTOP JUNTABEP-BEITOBE KYJIE
Y BYWY

Ha neBoj obann ByyjaHke, Heganeko of, AaHallkber
LleHTpa BapoluLe, Hanasunna ce cnpartHa 3rpajga 3a
CTaHoBatbe, OpatbeHa BUCOKMM MACUBHUM 3UA0BU-
Ma Ca HeKOJIMKO HarnaweHunx Kanuja, 3anamhena
kao [lnnasep-0erosa kyna, BpefjaH apxMTEKTOHCKM
CMOMEHWMK M3 OCMAHCKOT nepnoja.

Kpajem 18. Beka, na cse 10 1830. rognHe, npocTopom
Jleckosua Bnagao je Wexcysap AbOaM-nala, no3Ha-
TMjn Kao Wawnt-nawa.” WawuT-nawy Hacneamo je
HberoB CMH Vicmann nawa, rocnogap Bpawa n Jle-
CKkoBLA,*® a [lnnasep-6er Mcmannnawmh,” ctapujun
CVH Mcmaunn-nalue, je y ceny Byyjy umao undnyk ca
KYyJ0M 32 CTaHOBatbe, Ha KOMe je yecto HopaBmo

" llexcyBap Abam-nalua, no3Hatju Kao LawuT-nawa
(npe 1788-1830), Bnagao je y JleckoBaukoj Kasu [0
1830. roguHe. Kasa je 6una marba TeputopujanHa
jeanHuMua BeanumMHe Cpesa, a'y Bpeme 0CMaHCcKe JoMK-
HaLmje ce cacTojana of joL HMXMX jelnHMLA — Haxuja;
Bunaet Panhenosuh, M. (2014): cTp. 56.

2% Micmann-natla je cvH nosHartor LawwmT-natde, kora
je Hacnepuo y Nleckosuy. icmann-nawa je ympo 1872.
roguHe. [1ga nyta ce eHuo. JeiHa Of HeroBux cynpy-
ra je 6una Oyan/Tytu Xaw'm, khepka HuWwKor myxa-
¢u3a (yyBapa TBphase) Xadus-nawe. Ca TyTn Xar'm,
WNcmann je umao 6ap aBoje felie, CMHoBe [lnnasepa v
Fanunna, Koju cy BOAUAM [0CTA ApYrayujn XuUBOT Of
oua. basuan cy ce noesnjom u ymetHowhy; BuaeTm
Panfjenosuh, M. (2014): cTp. 59.

2 Nwnasep-ber Wcmannnawwuh, cTapuju cuH
Ncmamnn-nalde, 610 je MecHW cnaxwja, Koju je umao
CBOje Nnocefe y HULWKOM 1 BParCKOM natuanyky. Ceno
Byuje kop, JleckoBLa 610 je Heros YNTAyK. YNTayk
npeacTaB/ba BEMKO 3eM/bULIHO UMarbe MaHacTupa
WK cena, Koje je nopep cnaxuje umMano jow jefgHor
rocrnofapa. JefiaH je of peTKMX 4laHOBA OBe MOPO-
OvLe 3a kora ce Moxke pehu 4a HMje MMAo HeraTuBaH
cTaB npema Cpbuma; BuaeTn Panfjenosnh, M. (2014):
CTp. 60-61.
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DILAVER-BEY’S TOWER
IN VUCJE

On the left bank of the Vucjanka River, near the
present-day town centre, stood a two-storey
residential building, protected by high, massive walls
and marked by several prominent gates, remembered
as Dilaver-bey’s tower—a notable architectural
monument from the Ottoman period.

From the end of the 18th century until 1830, Leskovac
was ruled by Sehsuvar Abdi Pasha, better known as
Shashit Pasha.” Shashit Pasha was succeeded by his
son Ismail Pasha, the ruler of Vranje and Leskovac.?
Ismail Pasha’s elder son, Dilaver-bey Ismailpasic,
owned a ciftlik with a residential tower in the village of
Vucje, where he often spent his summers. According to
the data provided by Milan B. Milicevi¢, the building
in Vucje took the form of a fortified two-storey tower
with warehouses, situated on the bank of a powerful
mountain river and enclosed by massive defensive
walls with loopholes. It is known that Dilaver-bey”

19 Sehsuvar Abdi Pasha, better known as Shashit Pasha
(before 1788-1830), ruled the Leskovac Kaza until 1830.
A kaza was a smaller territorial unit during Ottoman
rule, roughly equivalent to a county, and consisted
of even smaller units called nahiyahs; see Randelovic,
M. (2014): p. 56.

20 Ismail Pasha was the son of the well-known Shashit
Pasha, whom he succeeded as the ruler of Leskovac.
Ismail Pasha died in 1872. He was married twice. One of
his wives was Dudi/Tuti Hanim, the daughter of Hafiz
Pasha, a muhafiz (fortress custodian) of Nis. Ismail
had at least two children with Tuti Hanim: sons Dilaver
and Galip, whose lives were quite different from their
father’s. They were interested in poetry and art; see
Randelovi¢, M. (2014): p. 59.

' Dilaver-bey Ismailpasic, the elder son of Ismail Pasha,
was a local sipahi and owned estate in the pashaluks
of Ni$ and Vranje. The village of Vucje near Leskovac
was his ciftlik. Ciftlik is a large landholding belonging



TOKOM NieTa. [pema nogaumma MunaHa b. Munnhe-
Buha, 3narbe y Byujy 6uno je y popmu yTBphere
ABOCMpAaTHe Kyfe ca Marasama, Ha 06anun cHaxHe
NNAHVHCKE peKe, OKPYXXeHO MACMBHOM OrpajoM ca
nywkapHuuama. rosHaro je aa je innasep-0er Byuje
00113310 camMo HEKOIMKO NyTa roAuLLtbe, Aa je bro
AocTa bnar npema Cprnck1m YnmBumnjama,* n aa ce npe-
Ma Hb¥Ma MOHALLIA0 CKOPO K0 YNPaBHMK CEOCKOT ra3-
AavHcTBa (Panfenosuh, 2014: 60-61). 3Hauaj noTe3a
Ha KOMe Ce Hanasuna junasep-berosa Kyna nocebHoO
je n3paxeH y koHTekcTy 6opbe 3a ocnobohere of
Typcke Baactu. OBa 0KaLnja MCTOPUjCKY je BaxKHa,
jep ce Ha Tom npocTopy 22. feuembpa 1877. roau-
He ogurpana ognydyjyha 6utka usmely Aprayrta un
CPNCKMUX YCTaHMKA. BofeHn of cTpaHe Bnagnmumpa
Bnajka CtojaHoBuha, CpNCcKM yCTaHWULM CY, HA 0BOM
MeCTy, ycnenn aa ogbpaHe CBOj MoA0Xaj U ApHayTe
HaTepajy Ha NoBiaYeHe, YNMe je JleckoBal, cayyBaH
OfL Xapaya v nasberba. OBO je OM0 3HAYajHO He camo
360r BojHe nobepe, Beh 1 300r HeHe cMMOONNYHE
BPEeAHOCTM Y KOHTEKCTY 0TNopa NPOTUB OCMaH/INjCKe
BnacTu. Ha ocHoBy doTorpadckmx cHumaka n3 anby-
mMa Kpa/ba Munava ObpeHoBuha, Ha Kojuma je oko-
nnHa Jleckosua no ocnobofjerby o Typaka, no3HaTo
je na je Aunasep-berosa kyna bunay noOpom cTamy.
MehyTum, Beh 1889. rogunne, kaga je dennkc Kanuy,
0bunwao ocnoboheHe jyxxHe kpajeBe, ca3Hajemo Aa je
CpyleHa: ,HamecTo cpylueHe Kyne ca BUCOKUM Oe-
AEeMOM JaHAC Ce Hanasm Kyha jegHor cesbaka, nopep,
Koje Mpona3un nyT 3a kancypy* (Kanwuu, 1987: 248).
OcobeHOCT OBOT Kpaja or/iefia e y NOCTOjarby BULLE
rpaheBnHa Koje CBOjUM MPOCTOPHUM CK/IOMOM, W3-
rnefom n 0TBOpMMa 0[ajy n3rneq Tephase, WTo Ha
HEKM HAYMH rOBOPU U O IOKATHOj NCTOPWjU U ONpaB-
AaBa KOJIOKBMjA/THW HA3MB ,TypcKa Kyna“. OBe 3rpage
obas/pane cy Buwe GpyHkuKja, Hajuewhe ogbpaHe,
CTaHOBatba M AAMUHNCTPaLMje, uan npuspege. Mo-

22 3aBMCHM Cebak y OCMAHCKOM LAPCTBY Koju 00-
pahyje 3emsby Koja Huje Herosa.

visited Vucje no more than a few times a year, that
he was very mild towards the Serbian serfs (locally
called civcije), 2and that his behaviour towards them
resembled that of an agricultural estate manager
(Randelovi¢, 2014: 60-61). The significance of the area
housing Dilaver-bey’s tower is especially evident in
the context of the struggle for independence from
the Turkish government. This location is historically
significant as the site of a decisive battle between
the Arnauts and Serbian rebels on 22 December 1877.
Led by Vladimir VIajko Stojanovi¢, the Serbian rebels
managed to defend their position at this site and force
the Arnauts into retreat, protecting Leskovac from
kharaj and arson. The significance of this lay not only
in the military victory but also in its symbolic value for
the resistance against the Ottoman government. Based
on photographs of Leskovac and its surroundings—
taken shortly after the region’s liberation from the
Turks and preserved in the album of King Milan
Obrenovic—it is known that Dilaver-bey’s tower was
in good condition. However, by 1889, when Felix Kanitz
visited the newly liberated southern regions, it had
already been torn down: ‘Instead of a destroyed tower
with a high bulwark, there is now a house owned by
a peasant, with a road to the gorge passing next to
it (Kanitz, 1987: 248).

The specificity of this region is reflected in several
buildings whose spatial layout, appearance, and
openings resemble those of a fortress, in a way
recounting local history and justifying the colloquial
name ‘Turkish tower.’ These buildings served multiple
functions, most commonly related to defence,
residential use, and administrative or economic
purposes. The towers in Vlasotince and Klisura—the

to a monastery or a village, which, in addition to a
sipahi, had another lord. He was one of the rare family
members who, it could be said, had no negative attitude
towards the Serbs; see Randelovi¢, M. (2014): p. 60-61.

22 A dependent peasant in the Ottoman Empire working
the land that did not belong to him.

171



ceOHO Cy 3HauajHe Kyne y BnacotuHuy n Kamcypm Ha
BNacMHCKO]j BUCOPABHM, CANYHMX KapaKTepUCTHKA
ca [innaBep-0eroBom Kynom y Byujy. OHe cy, nopeg,
onopambeHe 1 ctambeHe GyHKLMje, UMane N agMnUHK-
CTPaTUBHY y/0OTY, 0K je KOMMEKC Kyne y Byyjy nmao
A00aTHY NpuBpeaHy GyHKLKMjy. Hanme, y cknony Kom-
naekca Hanasmna ce 1 BOLEHMLA ca Ba BOAEHUYHA
kameHa. [TocebHOCT apxuTekType Mopeyja cacToju ce
y MHTerpauuju ctambeHunx v npuBpefHnx GyHKumnja
y jeaHy OpraHcky ueauHy. [y niaHuHCKUX peunua
HaNasu ce BMLIe NPU3EMHMX BOLEHMLA CA CMPATHUM
cTambeHnM Kynama, koje ce NCTUYY CAMYHUM rpa-
ANTE/bCKUM enemeH-
TMMa. Kapaktepuie
NX MACWMBHO KaMeHO
npusemsbe Koje npy-
Xa AOAATHY YBPCTM-
HY 1 CTabWUNHOCT, AOK
npocTpaHu cnpar
omoryhasa ¢nekcu-
ounHo kopuwherbe
3rpage.

Kyna y Byujy je, kao
W MHOTe pyre Typcke
rpahesuHe, nmana
BUlWe QyHKUMja -
buna je peangeHuunja
W TBphaBa, a CBOjUM U3rNeA0M U HAMEHOM [04apa-
Ba/Ia je AyX M XXMBOT M3 OCMAHCKOT nepuoga. pafjenHa
je y CTUNy 0CMAHCKO-0aNKaHCKMX apXUTEKTOHCKMX
rpafeBnHa 19. Beka, ca nNpusem/bem W CnpaToMm.
Y 0BOM KOHTEKCTY, apxuTekTypa Kyne 6una je He
camo ogbpambeHa, ca MacvBHUM 3MA0BUMA, Beh K
cTambeHa, ca npocTpaHnm cobama n npocToprma 3a
cKnaguwwTerbe, NoTpebHMM 3a ya00aH Xu1BOT. buna je
cumbon Mohw 1 yraeaa, anv u npumep MynTUQYHKLM-
OHAJIHOCTM OCMaHCKe apXnTeKkType. KOHCTPYKLMjCKM
je buna peleHa 3naarbeM KaMeHOM Yy NpuU3emsby, 1
ynotpebom OOHAPYYHOT CUCTEMA, CA MINTKMM KOH-
301HMM ucnaguma dacage Ha cnpaty. [naBHK ynas
y npu3emsbe 610 je LeHTPaNHO NOCTAB/bEH U LWNPOK,
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latter located on the Vlasina high plain—share the
same characteristics as Dilaver-bey’s tower in Vucje
and are particularly significant. In addition to their
defensive and residential functions, they also served
administrative roles, while the Vucje tower complex
had the added function of supporting economic
activity. Namely, it also included a watermill with
two millstones. The specificity of Porecje architecture
lies in the integration of residential and economic
functions into a single, organic whole. Several
single-storey watermills with two-storey residential
towers, characterised by similar architectural
elements, are located
along the mountain
streams. They are
characterised by a
massive stone ground
floor, which provides
additional support
and stability, and a
spacious upper floor
that allows for flexible
use of the building.

Cn. 97. Kyna [lemnpa bapjaHa y FropuHu Like many other
Fig. 97: The tower of Demir Barjan in Gorina

Turkish buildings, the
Vucje Tower served
multiple functions—it
was both a residence and a fortress, embodying the
spirit and lifestyle of the Ottoman period through
its design and purpose. It was built in the style of
19th-century Ottoman-Balkan architecture, with a
ground floor and an upper floor. In this context, the
architecture of the tower was not solely defensive,
with its massive walls, but also residential, featuring
spacious rooms and storage areas necessary for a
comfortable life. It stood as a symbol of power and
respect, and an example of the multifunctionality
of Ottoman architecture. The building’s structural
solution involved stone masonry on the ground
floor and wattle-and-daub system with shallow
console protrusions on the upper floor facade. The



LITO je AONPUHOCKAO NPAKTUYHOCTM U NPUCTYNAYHO-
CTW npocTopa. [pU3emMsbe je CNYXUI0 Kao eKOHOMCKM
W CepBMCHM [1e0 3rpajie, JOK je cnpaT 610 HamMerbeH
3a XMBOT 1 bopaBak. [MocebaH ykpac kyhe ynHune cy
YABOjeHe, 3aHATCKM 1 ecTeTCkn oOpaheHe AuMbayke
kane. MpenmyhcTBo 0Be 3rpage 6wo je y ToMe WTo
je mana BesnKo U NPOCTPaHO JBOPULLTE, ONACAHO
BMCOKMM 310BMMa Ca NyLIKapHuuama. fopeg kyne,
No3HATO je [a Ce Yy OKBMPY orpaheHor gsopuwTa
Hanas3una BofeHMLa ca fiBa BOLEHUYHA KaMeHa, No-
CTaB/beHa TUK y3 neBy obany ByujaHke, unju octaum
1 JaHac nocroje.

main entrance to the ground floor was centrally
located and wide, enhancing the practicality and
accessibility of the space. The ground floor served
as the building’s economic and utility section, while
the upper floor was designed for living and residence.
Skilfully and aesthetically crafted, the double chimney
pots decorated the house in a distinctive manner.
The building’s asset was a large, spacious courtyard
enclosed by high walls with loopholes. In addition to
the tower, the enclosed courtyard is known to have
contained a watermill with two millstones, the remains
of which still exist along the left bank of the Vuc¢janka
River.

Cn. 98. V3rneq iunasep-Oerose kyse kpajem 19. Beka

Fig. 98: Dilaver-bey’s tower towards the end of the 19th century

173












BOJEHULLE

Y KMBOMNCHOM KatbOHY peke ByujaHke, a Ha noTesy
of TypjaHcKor noToka 1o cena Byuja, Hekagaa je 6uno
18 BogeHMUA v Be Basbasuue. Bepyje ce ga cy ose
rpaheBuHe yrnaBHomM m3rpaheHe kpajem 18. uan y
MpBOj N0N0OBMHM 19. Beka. MeLTaHu joll yBeK namTe
Aa cy, y3BoaHo of, BuankosLa Cokonuua, noctojane
Tpu BoAeHuLUe Ha ByyjaHku v jeaHa Ha TypjaHCKOM
noToky. Ha moTe3y of xuapoenekTpaHe [0 LEeHTpa
Byuja, 3abenexeHo je noctojatbe jow 14 BogeHmnua
1 IBe Ba/baBuLe, Kao U jeflHe rajTaHape.

Noyhu pepom, of HajynasbeHnje ka Byujy, 3abene-
KeHe cy cnepehe BofeHuLe: NpBa, Ha TypjaHCKOM
NoTOKY, 3aTM BoAeHuue LLyTunnnua, 36exuwTe n
MyTuaCcKa n3Hag xmapoenekTpaHe. [lotom cnefe Tep-
3MjcKa, 30/bK1Ha M hpUHCKa BOAeHMLA, NOCTaB/beHe
y 6am13nHn [leB KasaHxa. Lymapesa v JUHMHCKA BU-
AeHunua npate ga/be peky BydjaHKy npema Hacesby.
Cnepneha je LLaHrajcka, koja je nopes came BogeHuLe
“Mana v Ba/baBuLly, 3aTUM jeflHa HeMMeHOBaHa Bofe-
HMUA y 6An3nHN Hekafallkbe KadaHe. Kpaj rpobsba
ce Hanasuna Kpyuika, a HeWwTo HKe BoAeHMLa Kof,
cTpyrape n KpCcTuHcka, 3atum [lejkoscka 1 Mawm-
Ha BOAeHuUa. Y camoM LeHTpy Byuja, Hanasuna ce
rajtaHapa umutpuja Teokaposuha, koja je buna
MOHTMPaHa y CTapoj BogeHuUuM. Ha Kpajy oBor Hi3a,
y ceny XXabsbaHy, Hanasnna ce jow jefiHa BOJEHUL,
nocaefka y Hu3y.

BoaeHuLe cy pacnopeheHe gy Toka peke ByujaHke,
Ha BMLWe n3rpafeHnx kaHana — ja3oBa, KOju BOAY
npeycmepasajy U3 peyHor Toka, nokpehy Butna, a
noTOM je HU3BOAHO Bpahajy Ha3ap y peky. Of yKynHo
18 BofeHMLA 1 2 BasbaBuLEe, 4EIMMUYHO je CavyBaHO
12 BomeHnLa, 4 cy 06HOB/bEHE 1y PYHKLMjU, JOK je 3a
npeoctane notpeOHa 0OHOBA. TepeHCKa eTHOIOLWKA
“CTpaxusara cnposena je eTHosor 3aBoja 3a 3a-
LWITUTY CMOMEHKKA KynType y Huwy, XXuxa Ctojuunh
[parvheswuh, y ABe kamnatbe (2012. 1 2022. rognHe),

WATERMILLS

From Turjanski stream to the village of Vucje, the
lively canyon of the Vucjanka River used to have 18
watermills and two fulling mills. It is believed that
these structures were mostly built by the end of
the 18th century or during the first half of the 19th
century. The locals still remember that, upstream
from the Sokolica vista, there were three watermills
on the Vucjanka River and one on Turjanski stream.
From the hydropower plant to the centre of Vucje,
reports have mentioned the existence of another 14
watermills and two fulling mills, along with a braid
workshop.

There are records of the following watermills, listed
starting with the one farthest from Vucje: a watermill
on Turjanski stream, followed by the Sutilnica,
Zbeziste, and Mutilska watermills, all located
upstream of the hydropower plant. These are followed
by the Terzijska, Zoljkina, and Cirinska watermills,
located near Dev Kazan. The Sumareva and Dininska
watermills are the next along the Vucjanka River as
it flows towards the town. Next in sequence is the
Sangajska watermill, which also housed a fulling mill,
along with an unnamed watermill situated near a
former tavern. Located near a cemetery, the Kruska
watermill was followed downstream by a watermill
near a sawmill, along with the Krstinska, Pejkovska,
and Pasina watermills. In the centre of Vucje, Dimitrije
Teokarovi¢’s braid workshop was set up in an old
watermill. The final watermill in this sequence was
located in the village of Zabljane.

The watermills along the Vucjanka River are situated
on several man-made canals (sluices) that divert
water from the main stream to turn the wheels
before returning it to the river downstream. Of the
18 watermills and 2 fulling mills, 12 are partially
preserved, 4 have been restored and are operational,
while the remaining ones require restoration. The
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~ KY/ITYPHU MPEAEO Y C/IMBY PEKE BYWAHKE
BOZEHULIE HA BYUJAHKM

NH WSS o
NEFEHAA:

1, MHAYCTPUIA BYHEHIX TKAHMHA

2.NPOCTOP AMNABEP BETOBE KYNE

3. BOAEHMLIE HA BYWAHKHN
3.1, Mawwxa pogexna
3.2 MejkoBcKa BofieHMUA
3.3.  KpcTuHCKa BOfeHnua
34, Bopennua "Kpywka
3.5, lUanrajcke BOJEHMLA M BAbaBMLA
36, [IMHHHCKa BoeHHLA
3.7. llymapesa BofeHuLA
3.8.  THMpUHCKA BOfEHWLYA
3.9, 3o/bKuHa BoaeHMUA



Cn.101. No3unuunje BofeHnLa ca
jasoBumMa n Bagama

Fig. 101: Locations of watermills
with sluices and canals




AOK Cy apXMTEKTOHCKA U
NCTOPMjCKa UCTPXMBAtbA
006aBuAM ayTOpn MOHO-
rpaduje.

Bepyje ce pa cy BogeHu-
ue fyx ByujaHnke 3upanu
BewwTn majctopu 13 Byyja.
FbrxoBK cnosbawmmn 3u-
A0BV 31AHN CY OfL, TOKaI-
HOT 3€/1eHKACTOr KaMeHa
— JIMCKYHA W PEYHOT Kame-
Ha - GenyTka. MperpafHu
31poBK Hajuewhe cy us-
BeJleHN Kao DOHAPYYHM,
y CUCTeMY KOBaHMLA, ca
CHXHMM [,pBEHUM CTY0O-
BMMa ¥ 31J0BUMA Of, NpW-
KOBAHMX TECAHWX NETBMU.
Hap KameHum 3upoBrmMa
NOAM3aHN Cy KPOBOBM Ha
BMLLE BOAA, Ca APBEHOM
KOHCTPYKLMjOM U PYYHO
npas/beHoM hepamugom
Kao nokpusayem. lloje-
AVHe BOJeHuLe yKpalia-
Ba HATKPWBEHMW YraoHU
ajeT®, ca ApBEHUM, pyy-
HO TecaHuWM CTyDOBMMA U jacTyLrMa NOCTaB/beEHNUM
Ha KameHe cTone (hyncuje), koju cBegoye o ymehy
CTapux rpaguTesba.

YHyTpalwbu NpocTop BogeHMLA Ha ByyjaHku n3Be-
[EeH je y pasnmynTum TUNOBMMA, Kao jefHoaenaH
(BofeHMUa), ABOAeNaH (BOAeHMLA U BOLEHMYapeBa
coba) wan TpoaenaH (BogeHnLa, BogeHnyapesa coba
n wrana). Cee BOLEHULIE UMAjy HAcMpaMHa Bpata
W MO ABa BOAEHMYHA KaMeHa. Boja 3a nokperawe

Cn.102. NawmnHa BogeHnLa

" BenuKu NoKpUBEHU TPEM.
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Fig. 102: The Pasha’s watermill

field ethnological
research was carried
out in two campaigns
(in 2012 and 2022) by
the ethnologist Ziza
Stojici¢c Dragicevic¢ from
the Institute for Cultural
Heritage Preservation
NiS. The architectural and
historical research was
conducted by the authors
of this monograph.

The watermills on the
Vucjanka River are
believed to have been
constructed by skilled
local artisans from Vucje.
Their external walls were
built from local greenish
stones, mica, and river
pebbles. The partition
walls were typically
made using the ‘kovanica’
system—a form of wattle
and daub—supported by
substantial timber posts
and constructed from
hewn laths fixed in place
with nails. The stone walls supported the multi-
sloped roofs, which featured a timber structure and
handmade mission tiles. Some of the watermills
feature a covered corner ajet,” with handmade
hewn wooden columns and corbels that rest on
stone footings (¢ulsija), bearing witness to the
craftsmanship of the old builders.

The interior of the watermills on the Vucjanka River
varies, with layouts ranging from a single room (the

% A large covered porch.
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BOJLEHMYHOT TOYka foBofeHa je Bagama®' y byke,*
OfiaK/Ie je, NPEeKO MexaHW3Ma, NoA NPUTUCKOM, MO-
KpeTana KaMeHe TOUYKOBE 3a M/IeBetbe XMNTA. MyjuHa,
LLymapeBa v [MHMHCKA BogeHMUA rpaheHe cy ca
pa3BujeHnjom 0CHOBOM Y 001MKy cnoBa [ gok cy
ocTasie MpaBOYraoHux OCHOBA, Oe3 ajeta u ca npa-
BUHUM YeTBOPOBOJHUM KPOBOBMMA. 3axBasbyjyhu
W30aLHOCTM BOAe Y ByyjaHku, BOAeHNLE Cy paanie

* HanpaB/beH KaHas, 031AaH KaMEeHOM, KOjuM je Bofa
13 NOTOKA MAKN peke ofiBOfjeHa Ka BOAEHMLN.
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Cn.103. MNawmnHa BogeHNLIA, OCHOBA
1 NoNpeyHu npecek

Fig. 103: The Pasha’s watermill,
layout and transverse section

watermill) to two rooms (the watermill and the miller’s
room), or three rooms (the watermill, the miller's room,
and a stable). All the watermills feature opposing
doors and two millstones. Water running along the
canals* fed the raceways?, turning the wheels, which,
through a mechanism, applied pressure to move the
milling stones. The Mujina, Sumareva, and Dininska

24 An artificial, stone-built canal that directs water from
a stream or a river to a watermill.

% Wooden pipes approximately 12 m long, made of
beech tree trunk.
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Cn. 104. NejkoBcka BogeHuua; Cn. 105. BofeHnyapesa kyha y3 Hekafallry KpCTUHCKY BogeHULY
Fig. 104: The Pejkovska watermill; Fig. 105: The miller’s house next to the former Krstinska watermill

TOKOM Lienie roguHe, npuenavehu nomemape u3 Jle- watermills had a more complex L-shaped layout, while
CKOBLA, Bpatba, MupoTa, /lebaHa. the other watermills had a rectangular layout, without
Octauu lMawwnHe, ogHOCHO [nnaBep-6eroBe Boje- ajets, and with symmetrical hipped roofs. Due to
HULe, ca AeNMMUYHO cayyBaHUM npunagajyhum the abundance of water in the Vucjanka River, the
KaHa/N0M 3a JOBOJ, BOfle, HAna3e ce y caMoM Byujy, watermills operated year-round, with people from

Cn. 106 OnHnHcka BogeHuua; Cn. 107. MocTt Ko IMHMHCKe BOdeHnLe
Fig. 106: The Dininska watermill; Fig. 107: The bridge by the Dininska watermill
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Ha neBoj 00ann peke, y OM3NHM AaHALLtbe 3eneHe
nujaue. Cmatpa ce Aa je 0BO HajcTapuja BOMEHM-
uay Byujy. Mpema npepgarby, BofeHULY je N0AMrao
Mcmann-natua, anv je BepoBaTHMje a je theH rpaau-
Tesb G110 HeroB cuH, lnnasep-6er. BogeHuua je buna
CMeLUTeHa y MPOCTPAHOM ABOpULLITY innasep-0erose
KyJie, 0nacaHOM BUCOKMM KaMEHUM 3UA0M.

Mocne ocnobohera, BogeHNLy Cy OTKYNUAW CTa-
HOBHMLM OKOJIHMX Cena, ain je y Hapomy 3afpxaH
Ha3uB lMawwnHa BofeHnUa. BofeHunua je npaBoyra-
OHe OCHOBE V1 ABOfIe/IHE YHYTpalltbe OpraHusauuje,
Ca [1BA BOAEHMYHA KameHa. 31AaHa je KAMEeHOM U
NOKpVBEHA NPaBUIHUM YETBOPOBOAHUM APBEHWM
KpOBOM. MPUAKKOM M3rpajHbe 3eneHe nujale y Byujy,
nocTojana je onacHocT fa Oyae cpylweHa, anu je,
3axBasbyjyhu 3anaraky MelwTaHa, cayyBaHa. Mnak,
TOKOM pafioBa MpeceyeH je KaHal 3a JOBO[ BOJE,
4nme je oHemoryheHo HeHo GyHKLMOHMCAHe. OBaj
npekng y pagy yop3sao je nponasfare 3rpaje, unje
je TpeHyTHO cTake 3abpurbaBsajyhe.

Y 6nav3nun unasep-6erose (MawwmnHe) BogeHuLe,
Takohe Ha neBoj 00anu peke, Hanasn ce lMejkoBCka
BO/JlEHMLA Ca KaHa/NOM 3a BOAY. ejKoBCKa BOAeHMLA
je jenHodenHe yHYTpalltbe opraHu3auuje, npaBoy-
raoHe OCHOBE, Ca NPABWU/IHUM YETBOPOBOLHUM KPO-
BOM. 31AaHA je OfL KAMEHA 1 OManTepucaHa bnaTHUm
ManTepoM.

KpcTuHcka (hophujuHa) BogeHnua ca cnpaTHOM BO-
AeHn4apeBom kyhoM Hanasmna ce HEKONMKO CTOTMHA
MeTapa y3BoAHo. buna je npaBoyraoHor 06avka, anm
jey notnyHocTty cpylieHa. O eHOM NocTojarby faHac
CBef0Ye 03MAAHN KAHAN 3a JOBOJ, BOAE, CAYYBaH Y
pparmeHTMMa, Kao 1 BogeHnyapesa Kyha. Mpema
Ka3nBaky MeWTaHa, y 6M3nHN KpCTUHCKe BOAEHNLIE
Hanasuna ce jow jeaHa BOAEHMULA, NOPes HeKAAALL e
CTpyrape, anu ce teHn 0CTaumn He MOry youmnTu.
HacynpoT rpo0/by, ncnog nyTa ce Hanasm HUCKA Npy-
3eMHa BOfieHMLa 3BaHa ,Kpywka“ ca npunagajyhum
KaHa/0M 3a BOAy Koju ce, npatehun Byujanky, npyxa
Aasbe 1 nucnof KpCTMHCKe BOAEHMLE Caja ca PeKoM.
OBa BoJeHMLa je GyHAMPAHA HA CTEHW, IBOAEIHE je

Leskovac, Vranje, Pirot, and Lebane bringing their
grain here.

The remains of the watermill named Pasina (Pasha’s)
or Dilaver-begova (Dilaver-bey’s), with its partially
preserved water canal, are located in Vucje on the left
bank of the river, near the present-day green market.
This is believed to be the oldest watermill in Vucje.
According to legend, the watermill was built by Ismail
Pasha, though it is more likely that it was constructed
by his son, Dilaver-bey. The watermill was located in
the spacious courtyard of Dilaver-bey’s tower, enclosed
by a high stone wall.

Following the liberation, the watermill was purchased
by the residents of the surrounding villages, but it
retained the name Pasha’s watermill. Its rectangular
layout features two rooms and two millstones. It was
built in stone and covered by a symmetrical timber
hipped roof. During the construction of the Vucje green
market, it was at risk of being torn down. However,
this was prevented through the advocacy of the lo-
cals. The construction work, nonetheless, blocked the
water canal, disabling its operation. This blockage in
operation accelerated the building’s deterioration,
which is now in an alarming condition.

Near the Dilaver-bey’s (Pasha’s) watermill, also on the
left bank of the river, is the Pejkovska watermill with
its water canal. The Pejkovska watermill has a one-
room, rectangular layout with a symmetrical hipped
roof. It was built of stone with mud mortar.

The Krstinska (Bordijina) watermill, with its two-storey
miller's house, was located several hundred meters
upstream. It had a rectangular layout, but it has been
completely torn down. Today, the preserved fragments
of the masonry canal for water inlet and the miller’s
house stand as a testament to its existence. According
to the locals, near the Krstinska watermill there was
another watermill, next to a former sawmill, although
its remains are no longer visible.

Across from the cemetery and under the road, there is
a single-storey watermill called ‘Kruska,” with its water
canal extending further along the Vu¢janka River and
returning to the river downstream from the Krstinska
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Cn. 108. Wymapesa
BOAEHMLA, OCHOBA U
CeBepHY n3rneq

Fig. 108: The
Sumareva watermill,
layout and north
facade
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NpaBoyraoHe 0CHOBe, Oe3 Tpema u nucnaga y rabapu-
Ty. 3n[aHa je peuHMM KameHoM DenyTKOM U 3eeHUM
JINCKYHOM. KpOBHa KOHCTPYKLMKja je npaBuiHa YeT-
BOPOC/VBHA, NpenokpuBeHa GanLloBaHUM Lipenom.
N3Hap ,Kpyluke’, Hanasmna ce jow jefHa BOAeHMULA
npaBoyraoHor 061Ka, Koja je CKOPO Y NOTAYHOCTU
CpyLieHa. Y eHoj HenocpefHoj 0M3nHKM, Hanase ce
LLlaHrajcka BoAeHMLa 1 Ba/baBuLa ca kaHanom. Obe
3rpage Cy npaBoyraoHe OCHOBE, 3JjaHe KAMEHOM, ca
NPaBUIIHOM KPOBHOM KOHCTPYKLIMjOM NOKPUBEHOM
hepamunpom.

HenocpeaHo npe ckpeTarba Ka LpKBU U XUAPOeNeK-
TpaHu, Ha AecHOj 00anwn peke, Hanase ce ABe BOfe-
HuLe - [InHnHCKa v LlymapeBa - noBe3aHe 3ajeAHny-
KWM KaHaNoM 32 Bofly. [10CTaB/beHe Ha TepacacTum
nnaTovMma u CKpuBeHe BUCOKMM OyKoBMM cTabanma,
BOLLEHWLLE CYy Ce ykaonuae y NpupogHuU amOunjeHT,
3aje[lHO Ca MaNMM MOCTOM Ha peun. [IMHUHCKA BO-
AeHnLa je TpofenHe ocHoBe y 06Ky cnosa I ca
YraoHUM HATKPVYBEHNM TPEMOM M HACMIPAMHMM BPa-
TUMa. HbeHu Cnosballby 3ML0BK CY 3MAAHN KAMEHOM,
[OK Cy NperpajHn U3BeLeHN Y CUCTeMY KOBaHULLE.
MoKpKBEHA je BULIEBOJHOM KDOBHOM KOHCTPYKLIMjOM
n panLoBaHum Lipenom. OuyBaHa cy ipBeHa Bpata ca
ayTEHTUYHMM barnamama, MeTaJlHOM pe3oM W Lwap-
kama kojuma cy npuuspwhera 3a goBpaTHuk. Ha
HeLWTOo y3BULUEHM]jeM NnaToy CMeLlTeHa je LLlymapesa
BOAEHMLIA, jedHOLeNHe OCHOBE, Takohe y 06aunky co-
Ba I, Ca HACMpPaMHMM BpaTUMa, YTAaOHUM TPEMOM,
W BULIEBOAHOM KPOBHOM KOHCTPYKLIMjOM.
hupurcka (MyjuHa) BofeHvua Hanasn ce 0aMax Ha-
KOH CKpeTatba Ca [N1aBHOT MyTa Ka XMApOoeNeKTpaHu.
JeHode/He je OCHOBE MPaBOYraoHOr 00/1MKa, ca Ha-
CNPaMHUM BPAaTUMA M YraOHUM TPEMOM. 31JaHa je
KaMeHOM, Ca BMLLIEBOAHOM PBEHOM KPOBHOM KOH-
CTPYKLMjOM, 1 NpenokprBeHa GanLloBaHNM LipENOM.
Mocneatrbe [iBe BOAEHULE Y HU3Y, KOje Ce Hanase y
HenocpenHoj 61m3nHm [le KasaHa ca nornefom Ha
LpkBy CBeTor JoBaHa, cy 30/bkMHa v Tep3njcka Bo-
AeHunua. O0e cy NpaBoyraoHe jefiHOfE/NHe OCHOBe

watermill. It has a rectangular layout, founded on
rock, with two rooms and no porches or projections.
It was built using white pebbles and green mica. The
roof structure is a symmetrical hipped roof, covered
with interlocking tiles.

Above the ‘Kruska,” there was another rectangular
watermill, almost completely dismantled. The
Sangajska watermill and a fulling mill, along with the
complementary canal, are located in close proximity.
Both buildings are made of stone, with a rectangular
layout and a symmetrical roof structure covered in
mission tiles.

The two watermills - Dininska and Sumareva - along
with their shared water canal, are located on the right
bank, just before the turn leading to the church and
the hydropower plant. Situated on terraced plateaux
and hidden among tall beech trees, the watermills and
a small bridge crossing the river blend into the natural
setting. The Dininska watermill has an L-shaped,
three-room layout, featuring a covered corner porch
and opposing doors. Its external walls are made of
stone, while the partition walls are constructed using
the ‘kovanica’ system (a type of wattle and daub). It
is covered with a multi-sloped roof and interlocking
tiles. There is a well-preserved wooden door with an
authentic metal bolt and hinges fixing it to the door
frame. The Sumareva watermill, with its L-shaped
single-room layout, opposite doors, corner porch,
and multi-sloped roof, is situated on a slightly higher
plateau.

The Cirinska (Mujina) watermill is located just beyond
the turn from the main road leading to the hydropower
plant. It features a single-room, rectangular layout
with opposing doors and a corner porch. It was built
of stone, with a multi-sloped timber roof structure
covered in interlocking tiles.

The last two watermills in the row, located in
close proximity to Dev Kazan and overlooking the
Church of St John, are the Zoljkina and Terzijska
watermills. Both are originally built of stone, with
a single-room rectangular layout and preserved
grinding mechanisms. They also feature symmetrical
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N3BOPHO 3MaHE KAMEHOM, Ca 04YBAHUM CTapuMm
MexaHU3MMma 32 MieBere. HbUXOBU KPOBOBU CY
TaKohe NpaBUIHOT YeTBOPOBOAHOT 00/IMKA 1 APBEHNX
KPOBHMX KOHCTPYKLMja. [Topes 04yBaHOT KaHana 3a
BOJY, Ha HELTO BULWOj KOTW Y BAN3MHN 30/bKUHE
BoAeHuLe carpafeH je maru ja3 - OaseH ofakne
je no CTpMOM Harnby nocTaB/beHa YennyHa ,0yka“
npeceka oko 60cm, KojoMm BoJa naja ANPEKTHO Ha
MexaHn3aMm 3a NokpeTake KaMeHa.

hipped roofs and timber roof structures. Near the
Zoljkina watermill, at a somewhat higher level and
complementing the preserved water canal, a small
sluice was built, creating a pool that continues into
a steep steel raceway with an approximate diameter
of 60 cm. The raceway directed the stream onto the
mechanism that moved the millstone.

Cn. 109. LIJyMgpeBa BOJeHNLA, norsiep ca ceseposanaja
Fig. 109: The Sumareva watermill, north-western view
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LLPKBA CBETOI JOBAHA KPCTUTEJ/bA

Ha nesoj 0banu peke, HU3BOAHO 0 XMApOENeKTpaHe
ny 6an3nHn [leB KasaHa, Hanasw ce LipkBa Csetor
JoBaHa Kpctutesma, 3aayx0buHa nopoauue Teoka-
poBuh.

bpaha TeokapoBuh cy n3rpafman LpKBY y 4acT CBoje
Majke Bacunuje, 3BaHe BaHa, Koja je of C1HOBa Tpa-
XWna fa nogurHy LpkBy v NOK/IOHE je MelTaHuma
Byuja (bophesuh, 1996: 17-19). Nako Beh y aeBeTOj
JeLeHnjn XMBoTa, BaHa je npatuna n3rpagry Lpkse
W y4eCTBOBaNA y LilepeMOHMjK ocBehera.

LipkBa je rpafjeHa y nepuopy og 1935. 1o 1938. rogn-
He, HA MeCTy Hekaaallikbe CpefiibOBEKOBHE LIpKBe 3a
KOjy Ce Bepyje Aa je 6una 3agyx0ouHa Hukone Cko-
bamuha (MpoceH, 2005: 446). JlereHaa o NocTojarby
CpefH0BEKOBHE LpkBe Ouna je jeaaH o pasnora
360r Kojux je nopoamua Teokaposuh ognyunna ga
Ha OBOM MeCTy MOAUIHe HOBU XpaM.

CKpoMHe nojatke o CTapoj Lpkau Jaje Ham denmnkc
KaHuu: ,LipkBuLITe, pylleBnHa LpKBULE, BaXn Kao
cBeTutba. Ty je BeNMKM HApoaHuM jyHak Hukona Cko-
0a/buh MWwao Ha ANTYPrUjy Kag rog je nonasuo y
00j NpOTMB HeBepHUKA. HbeHn 3,6m WKpokK v 4,9m
AYT1 3100BM, Ca XOPCKOM MOAYKPY)>XHOM ancuiom
n3bo4yeHom 3a 1,7m ¥ ynas3om Wupokum 1m, npes-
CTaB/bajy npasy M3n10x0y OHMX BPCTA KaMeHa U
LW/byHKA KOjW Ce Hanase y OKOMMHK, a npeoBnahyjy
rHajc 1 Wkpwumbay’ (Kanuu, 1987: 248).

Ymehe apxutekTe Fpuropumja CamojnoBa NOHOBO je
A0LWN0 00 nyHor u3paxaja y Byujy. Lipksy CBetor
JOBaHa, jeaHy oA Hajpenpe3eHTaTUBHUjUX rpaheBuHa
n3rpaheHux 3a nopoauuy Teokaposuh y 0BOM MecTy,
Camoj/10B je MpOjeKTOBO Yy AyXy CPNCKOTr HaLMoHa-
HOI CTW/1a, MHCMUPUCAH CPebOBEKOBHUM Xpamo-
BuMa (MpoceH, 2005: 47). Ha npouec npojekToBama
BEpPOBATHO CYy yTuLane cpelbOBEKOBHE PYLIEBUHE
Ckobasmuh rpaga koje ce Hanase y 011M3nHHM, Kao
YMHbeHNLA AA je LpKBa carpaheHa Ha octaumma crape

CHURCH OF ST JOHN THE BAPTIST

On the left bank of the river, downstream from the
hydropower plant and near Dev Kazan, stands the
Church of St John the Baptist, an endowment of the
Teokarovic family.

The Teokarovic¢ brothers built the church to honour
their mother, Vasilija (called Vana), who had asked
her sons to erect a church and give it to the people
of Vucje (bordevi¢, 1996: 17-19). Although in her 80s,
Vana oversaw the construction of the church and par-
ticipated in the consecration ceremony.

The church was built between 1935 and 1938, on the
site of a former medieval church believed to have
been an endowment of Nikola Skobalji¢ (Prosen, 2005:
446). The legend of the medieval church was one of
the reasons the Teokarovi¢ family decided to erect a
new church at this location.

Felix Kanitz provides the scant historical information
about the old church: The churchyard and church
ruins are considered sacred. This is the place where
the national hero Nikola Skobalji¢ attended liturgy
whenever he was preparing to fight the infidels. Its
walls, 3.6 metres wide and 4.9 metres long, feature
a semi-circular choir apse projecting by 1.7 metres
and a 1-metre wide entrance. The structure is a true
exhibition of the types of stone and gravel found in
the surrounding area, dominated by gneiss and slate’
(Kanitz, 1987: 248).

Once again, the architect Grigorije Samojlov demon-
strated the full extent of his skill in Vu¢je. Samojlov
designed the Church of St John—one of the town’s
most representative buildings, commissioned by the
Teokarovi¢ family—in the Serbian national style in-
spired by medieval temples (Prosen, 2005: 47). The de-
sign process was most likely influenced by the medieval
ruins of nearby Skobalji¢ Grad, as well as by the fact
that the church was constructed on the remains of a
15th-century predecessor. The picturesque landscape
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LpkBe 13 15. Beka. CAMKOBUTM Nej3axK OKOHMX Opaa
Takohe je MMao BaXKHYy ya0ry y CMUCIY MHCIUpaLmje
3a theHo ocMuLLbaBarbe (MpoceH, 2005: 447).
3opaH ManeBuh?® je LpKBY y Byujy okapakTepucao
Kao jefaH o[, Haj3HauajHMjux npumepa MehypaTtHe
LpKBeHe apxuTekType Kof Hac (MpoceH, 2005: 447).
MpPOCTOPHY MOHYMEHTAIHOCT LipKBE apX1TeKTa je no-
CTWUrao NocTaB/bajyhn Xpam Ha y3BULLIEHY M NAX/bUBO
opfabpaHy nokauujy. LipkBa nma TpUKOHXaHY OCHOBY
y 061Ky CaXeTor ynMcaHor KpcTa, ca OTBOPEHOM
npunpaToMm, Koja je crnojeHa TpoJe/sHMM apKagHUm
TPEMOM Ca 3BOHWUKOM.

31a0BM LpKBe rpaleHn cy of MpUTECAHOT KAMEHa,
WTO JOMNPUHOCKU YTUCKY MACMBHOCTM U YBPCTUHE.
MMpO30pCKM OTBOPU HAABULILEHW CY MOAYKPYXXKHUM
NYKOBMMA, JOK Cy 0TBOPU KyDeTa 3aBpLUeHN NANTKUM
NONYKPYXXHUM apxuBosiTama. Kynona je 3aBpuieHa
nMpamunianHM KpoBOM, Kao 1 MaCUBHW KBAAPATHK
3BOHMK, NPU YEMY BMCMHA BpPXa KPOBA 3BOHMKA He
npemMatuyje BUCUHY Bpxa Kynose.

CBeyaHo ocBeherbe LpkBe 00aB/beHO je 7. jyna 1938.
roguHe y NpucycTBy ennuckona HUWKor n 6paHnyes-
CKOT, MMHWCTPA Bepa, MUHWUCTPA NpaBje, reHepana
MumbKoBnha, KOMaHAAHTA KOt UYKE AMBU3Nje U3
Huwa, n3acnanuka kpasma Metpa Il, MHOrobpojHMX
3BaHuMLUa 1 Hapoga lMopeuyja. CnpeyeH fa npucycTayje
ocBehetby, ennckon xuykn ap Hukonaj Benmmmposuh
ce, MPeKOo CBOT M3acnaHKKa, MTMCMOM 00paTho KTUTOP-
kn BaHu Teokaposuh, y kojem je Hanucao crepehe:
,MM0B60XHa Majko, paslyj ce WTO TBOju CUHOBYM 3KAajy
LipKBE, LUTO Cy 3aAy>KOMHApW NOMNYT Halle HajCNaBHMje
rocrnoje Cprncke oa namTuBeka Ao gaHac.. Yectuta
MajKo, pafyj ce WTo Cy T CUHOBW CBYAA BUREHM 1
NOWTOBAHN KA0 YecTuTH /byan. To je TBoja 3acnyra

2 3opaH Manresuh (Ckonsbe, KpasbesnHa Jyrocnasuja,
1937 — beorpag, 4. anpun 2019) jenaH je o Hajno-
3HATUjUX CPMCKMX UCTOPUYApa apXMTeKType Koju je
yTnuao Ha popmuparbe Beher bpoja Tymaua cprcke
aApXUTeKType HoBujer gooba.
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of the surrounding hills was also a source of inspi-
ration for its conceptualisation (Prosen, 2005: 447).
Zoran Manevi**¢ described the church in Vucje as one
of the most significant examples of interwar sacred
architecture in our country (Prosen, 2005: 447).
The architect achieved a sense of spatial monumen-
tality by positioning the church on an elevated, care-
fully selected site. The church features a triconchal
layout in the form of a compact inscribed cross, with
an open narthex connected to the bell tower by a
tripartite arched porch.

The church walls are built of roughly dressed stone,
which enhances the sense of massiveness and solidity.
Window openings are topped with semi-circular arch-
es, and the dome openings are finished with shallow
semi-circular archivolts. Like the massive square bell
tower, the dome is crowned with a pyramidal roof,
and the height of the bell tower’s rooftop does not
exceed that of the dome.

The formal consecration of the church took place
on 7 July 1938, in the presence of the Bishop of Ni$
and Branicevo, the Minister of Religious Affairs, the
Minister of Justice, General Miljkovi¢, commander
of the Cavalry Division in Nis, the envoy of King Pe-
tar Il, numerous invitees, and the people of Porecje.
Unable to attend the consecration, the Bishop of
Zica, Nikolaj Velimirovi¢, PhD, sent his envoy with a
letter to the ktetor, Vana Teokarovi¢, containing the
following message: ‘Devout mother, rejoice in having
sons who build churches, who are founders like our
most glorious Serbian noblemen throughout histo-
ry... Virtuous mother, rejoice in having sons who are
always regarded and respected as virtuous men. This
is your achievement and that of your late, blessed

% Zoran Manevi¢ (Skopje, Kingdom of Yugoslavia,
1937 - Belgrade, 4 April 2019) was one of the most
prominent Serbian architectural historians, whose
work influenced a significant number of interpreters
of contemporary Serbian architecture.



Cn. 110. LipkBa CBeTor JoBaHa
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1 ONAXKEHOT MOKOjHOT cynpyra Tor... CpehHa majko,
pasyj ce wTo Te je CBeBWLWHbM 064ApPMO TaKBKM MO-
POLIOM, HajBeh1M Aapom KOjuM OH 00Aapyje [OCTOjHe
Majke” (,JleckoBauykmn rnacHuk’ 1938: 2).

Mocne Bepckor 00pesa, CKyn je N034paBvo HajCTapuju
cvH MuTe 1 Bane Teokaposuh, Bnaga TeokapoBuh,
KOju je TOM NpuanMKoM pekao cnepehe: ,Kao cnHosu
OBOT Kpaja, MM 1CMYHABaMO XeJby Halle Apare mMajke
n cpehHM CMO WTO HaM ce npyxwuna moryhHocT aa
YYMHUMO OBAKBO A€N0, 04YXYjyhu ce CMHOB/LEBO]
AY>KHOCTU MpemMa CBOjoj Majuu 1 Hawem ayry npema
OBOM MECTY, 0fak/e je noyena kamua Hawe nHAy-
ctpuje‘ (JosaHosuh, 2005: 282).

Mako ce y HOBUHCKUM
TekxcToBmMma 13 jyna 1938.
rogunne (,MonnTnka‘ 6poj
10812, 6. jyn 1938. roau-
He, cTp. 10; ,MpaBpaa’, 6poj
12115, 8. jyn 1938. roauHe,
CTp. 4) Kao NpojekTaHTy
LupKBe y Byujy nomutby
apxXuTekTn AnexkcaHpap
hophesnh n Tpuropuje
CamojnoB, gokasaHo je
Camojn10B/bEBO ayTOPCTBO
(Kagnjesuh, 1993: 198-
199). HeaBOCMUCAEHO je,
APXMBCKUM JOKYMEHTMMA
noTkpensbeHo Aa je borato
YKpalleHa yHyTpaLlbOoCT
upkse pgesno Camojnosa.
OH je pao npepnor pe-
werba 00nMKoBara noaa
0ofi, pa3HobojHOTr Mepmepa.
CamojioB je 0CMUCANO U
N3BEO MKOHOCTAC ca Ay0o-
pe3oM y opaxoBom [pBe-
Ty U INYHO ra 0CANKAO, O
Yyemy CBefo4e CBOjepyvHO
MOTNMCAHN LPTEXN KOjK
ce 4yBajy y My3sejy Hayke
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Cn. 1M1, UpTtex upkse y Byujy

Fig. 111: A drawing of the church in Vugje
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husband... Blissful mother, rejoice in being blessed
by the Almighty with such offspring—the greatest
gift He bestows upon worthy mothers’ (Leskovacki
glasnik, 1938: 2).

After the religious ceremony, the gathering was ad-
dressed by Mita and Vana Teokarovi¢'s eldest son,
Vlada Teokarovi¢, who delivered the following speech:
‘As sons of this region, we fulfil our dear mother’s
wish and are grateful for the opportunity to perform
such a deed, carrying out our duty as sons to our
mother and paying our debt to this region, which is
the foundation of the industry we have built’ (Jova-
novi¢, 2005: 282).

Although newspaper arti-
cles from July 1938 (Politi-
ka, No. 10812, 6 July 1938,
p. 10; Pravda, No. 12115,
8 July 1938, p. 4) mention
both Aleksandar Bordevic
and Grigorije Samojlov as
the designers of the Vucje
church, only Samojlov’s au-
thorship has been confirmed
(Kadijevi¢, 1993: 198-199).

Ml = Archival documents have
|l' Tf?;. / @ i unequivocally confirmed that
LIl ¢ ) i the richly decorated interior

of the church was the work
of Samojlov. He drafted a
design for a multi-coloured
marble floor.

Samojlov designed and exe-
cuted the iconostasis, which
was engraved in oak and
personally painted by him,
as evidenced by his signed
drawings, which are kept in
the Museum of Science and
Technology in Belgrade. The
iconostasis was inspired by



Cn. 112. Upksa Cetor JoBaHa, nornep ca cesepa; Cn. 113. XXusonuc kynosne n nonvesnej; Cn. 114. 3BOHUK ca apkagHUM TpemMom
Fig. 112: The Church of St John, northern view; Fig. 113: The dome fresco painting and polyeleos; Fig. 114: The bell tower with an arched porch

n TexHuke (MHT) y beorpagy. MikoHOCTac je MHcnu-
pyCaH pafoBMMa OXPUACKMX M febapcknx MajcTopa,
nocebHo nkoHoctacom Lipkse CBeTor Cnaca y Cko-
by (MpoceH, 2005: 461). MunaH MpoceH HaBOAM
Aa je CamojnoB 3a oBaj npojekat fobuo opaeH CB.
Case V pepa (MpoceH, 2005: 105).

3MHO CMKAPCTBO je OPUTMHANHO OWI0 pag pyckor
cavkapa Metpa CyxayeBa, akagemcKor cankapa u3
beorpaga, a cavke cy paheHe y ppecko TeXHULM Kao
y cTapum 3apyxbunHama (,Mpasaa‘ 8. jyn 1938). Y
NIYHeTW ynasa, Ha 3anafHoM 3uy Haoca xpama, Ha-
CVKaHu cy BaHa TeokapoBuh v tbeH cynpyr Muta,
KTUTOPKU OBOT Xpama, Kako NpuHoce MOLen LpKBe

the work of artisans from Ohrid and Debar, particu-
larly the iconostasis in the Church of Holy Salvation
in Skopje (Prosen, 2005: 461). Milan Prosen claims
that Samojlov received the Order of St Sava, V Class,
for his design (Prosen, 2005: 105).

The wall painting was originally the work of Petar Su-
hacev, a Russian academic painter based in Belgrade,
and was executed in the fresco technique, similar to
that used in historic endowments (Pravda, 8 July
1938). The entrance lunette, located on the western
wall of the temple naos, features a painting of Vana
Teokarovi¢ and her late husband Mita, the temple’s
ktetors, presenting a model of the church to St John

191



Cs. JoBaHy Kpctutesmy v boropoamnuu, no ysopy
Ha cpefHOBeKOBHe 3aayxbuHape (,Mpasaa’, 8. jyn
1938). OpurMHANHN XUBOMUC je, OCUM NOMeHyTe
NIYHeTe Haj yNa3HUM NopTasoM Ha 3anafHom 3usy,
CKOPO Yy MOTNYHOCTM 3aMetbeH HOBUM. PafoBe Ha
“3paau HOBOT XXMBOMKCA CNPOBENA je MKOHOMMcayKa
pafnoHunua ,Jlazapyc”y ceko TexHWULM CanKara Ha
CyBOM ManTepy, Tokom 2013. roamnHe (cajT Enapxwje
HULLKe).

Cn. 115. LipkBa CBeTor JoBaHa, nonpeyHu npecek
Fig. 115: The Church of St John, transverse sections
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the Baptist and the Holy Mother, in a style similar to
that of medieval benefactors (Pravda, 8 July 1938).
With the exception of the lunette above the western
wall portal, the original wall painting has been almost
entirely replaced by a new one. The work on the new
wall painting was executed in 2013 by the ‘Lazarus’
wall painting studio, using the secco technique on
dry mortar (website of the Ni$ Eparchy).

Cnuka 116. Upksa CseTor JoBaHa,
OPUIMHANHK NpOjeKaT MKOHOCTaca
Figure 116: The Church of St John,
original design for the iconostasis



Cn. 117. Upksa CeTor JoBaHa, 0CHOBA
ca OpPUTMHANHUM NpojekToM 06aMKOoBarba Noja
Fig. 117: The Church of St John, layout with original floor design
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XWUAPOENEKTPAHA ,BYYJE®

Y fnowbem geny karboHa Bydjanke, 1903. roanHe no-
AWTHYTa je xuppoenekTpaxa ,Byuje’, koja npeacras/mba
CBOjeBPCHY rpafeBMHY BPeAHNX AQPXUTEKTOHCKMX Ka-
PaKTEPUCTMKA, NAX/bUBO YKNOM/bEHY Y NPUPOAHO
OKpYyxXetbe. OBOj rpahjeBMHM f08ATHY BPELHOCT Aajy
joL yBeK 04yBaHe OPUTMHAHE N GYHKLMOHAHE Ma-
LWMHe KoMnaHuje CMeHc (Siemens), Kao 1 YnHbeHnLa
[a je n fasbe y noroHy, ca CBOjoM OPUTMHANHOM
Onpemom.

MoryhHOCT ekcnnoaTaunje BOJEHe CHare peke
ByujaHke v ynaraka y HOBY NpuBpefHy 001acT 3a-
MHTepecoBase Cy 1eCKOBaYKe MHAYCTpUjanLe, Koju-
Ma je 0Ba eHepruja 6una notpebHa 3a Aa/bi Pa3Boj
nHayctpuje. foTeHunjan peke nNpsu je npernosHao
npodecop hophe CtaHojeBnh 1 Beh 1901. rogute je
CBOja Hay4yHa ca3Haha M3Heo Ha PU3NYKOM UHCTU-
TyTy Benuke wkone, koja je 1905. rognHe nocrana
Jeo YHuBep3uTeTa y beorpaay. Ha 0CHOBY HeroBumx
cTtyanja, 1901. je ocHOBAHO ,J/1eCKOBAYKO €1eKTPUYHO
ApywTBO A. [1.“ NPOTOKOAMCAHO KOJ, JIECKOBAYKOT
[pBoCTeneHor cyaa. kberos 3agartak 0o je aa BogeHy
CHary ByujaHke MCKOPUCTYM 32 NPOU3BOAY M NMPOAAjY
eNeKTPUYHE eHepruje, HeONXoAHe 3a noTpebe NHAY-
CTpuje 1 oCBeT/baBatba rpaga (LWumyneu, 2015: 91).
CTatyT JlecKoBa4Kor eNeKTpU4HoOr ApyLuTea npahen
je centembpa ncTe roanHe 1 NoAHeT Ha oflobpaBake
MuHKUCTapCTBY HapofHe npuspefe y beorpapy, koje
ra je n opobpuno. HapegHe roaunHe, OCHUBAYKM O
0op je, NOCPeaCcTBOM NOKANHOT ANCTA ,,[IHEBHUKS,
no3sao rpahaHcTBO ga ynuue akuymnje JleckoBaukor
eNIeKTPUYHOT ApYLITBA.

3a NCNopyKy HEOMXo4He onpeme, CKNOM/bEH je Yro-
BOP Ca HEMAYKOM KOMMNAHMjoM ,CMMeHC 1 Xancke*
(Siemens & Halske AD) y u3tocy og 152.700 anHapa
y 371aTy. ICTOBpEMEHO, pacnuncaHa je amumraumnja
3a U3rpajrby KaHana 3a foBoj, BOAe, Yume je 3ano-
4eT 0Baj aMbMLMO3aH MHPPACTPYKTYPHU NOAYXBAT,

VUCJE HYDROPOWER PLANT

The Vucje Hydropower Plant was built in 1903 in the
lower section of the Vucjanka Canyon. It is a distinctive
structure with valuable architectural features, carefully
integrated into its natural setting. An additional value
of this building lies in its well-preserved original
Siemens machines, which remain fully operational
alongside the original equipment.

The industrialists of Leskovac, who required this
energy for further industrial development, were
interested in exploiting the Vucjanka water power
and investing in this emerging sector. Professor borde
Stanojevic was the first to recognise the potential of
the river and, as early as 1901, presented his findings
at the Institute of Physics of the Higher School, which
became part of the University of Belgrade in 1905.
In 1901, based on his studies, a joint-stock company
called ‘Leskovacko Elektricno Drustvo A.D.” (Leskovac
Electric Society) was registered with the First Instance
Court in Leskovac. The Society’s task was to use the
hydropower of the Vucjanka River to produce and sell
electricity, meeting the energy needs of industry and
providing lighting for the town (Simunec, 2015: 91).

The Leskovac Electric Society’s Constitution was
prepared in September of the same year and submitted
for approval to the Ministry of National Economy
in Belgrade, which eventually granted its approval.
The following year, the Founding Committee invited
citizens to subscribe to shares in the Leskovac Electric
Society through the local newspaper, Dnevnik.

A contract worth 152,700 dinars in gold was signed
with the German company Siemens & Halske AD for
the delivery of the required equipment. At the same
time, a tender was issued for the construction of a
water supply canal, which marked the beginning of
this ambitious infrastructure project, essential for
the electrification and economic development of the
region. The construction works carried out over the
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K/by4YaH 32 enekTpuduKaunjy n npuBpesHn pasBoj
pernoHa. HapeaHUX roanHa, u3BoheHu cy rpaheBunH-
CKW pajoBu Ha CBUM 0bjekTuMa v rpafeBUHCKUM
CTPYKTypama noTpebHMM 3a paf xuapoenekTpaHe,
a rpajtba je noBepeHa npenysunmavy Jocudy pax-
KaHy 13 Hua, Koju je nMao NpeTxofHOr MCKyCTBa
Ha rpagru xuapoenekTpaxe ,Mon rpagoM” Ha peum
bhetntbn y Yumuy.

Jocnd I'paHxaH, nopeknom u3 ®paHLycke, XM1BEO je
y beukepeky, rae ce oxeHno Mahapuuom. KacHuje
Ce HacTaHWo y Huuwy, rae je pyKoBOAMO 3HAYajHUM
NWHPPACTPYKTYPHUM NpOjekaTuMa Ha jyry 3emsbe.

following years included all the necessary buildings
and structures for the hydropower plant’s operation.
The project was entrusted to contractor Josif Granzan
from NiS, who had previously been involved in the
construction of the Pod Gradom Hydropower Plant
in UZice on the betinja River.

Josif GranZan, originally from France, lived in BecCkerek,
where he married a Hungarian woman. He later settled
in Ni$, where he oversaw significant infrastructural
projects in the south of the country. He worked on
the construction of hydropower plants, including the
UZice Hydropower Plant (the first in Serbia and one of

Cn. 119. KaroH peke BydjaHke
Fig. 119: The Vuc¢janka Canyon
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Cn. 120. 3rpapa xuapoenekTpaHe ,Byyje; Cn. 121. NpBM AaneKkoBof, O X1apoenekTpaHe ,Byuje”
Fig. 120: The Vucje Hydropower Plant; Fig. 121: The first power transmission line of the Vu¢je Hydropower Plant

Paauo je Ha n3rpafrbu XuapoenekTpaHa, mehy kojuma
Ce M3ABajajy xuapoenekTpaHa y Yxuuy (npsa xu-
ApoenekTpaHa y Cpbuju, jenHa og npsux y EBponu
no TeCAMHUM NpUHLMNUMA NonndasHMX CTpyja) u
XuapoenekTpaHe y Byujy n Cuhey, kao v Ha npysu
Hunw-KrbaxkeBal, 1 MOCTy Ha Mopasu y BnagninHom
XaHy (,Cpnckun TexHuykm anct’ 1912: 5-6). Xugpoe-
neKTpaHay Yxuuy novena je ca pagom 1900. rogmnHe,
CaMo 4eTMpu roAnHe nocne xnapoenekTpaHe Ha Huja-
rapyvHUM BOAOMNAANMA, FAe Cy NOAM(A3HU NPUHLMAN
no NpB¥ NyT NpUMeHEHN. XnapoenekTpaHa ,Byuje
Ha peuy ByujaHku je Tpeha no ctapoctu y Cpouju un
nogurHyTa je 1903. rogunxe.

the first in Europe, built following Tesla’s principles of
polyphase current), as well as the hydropower plants
in Vucje and Sicevo, the Nis-KnjaZevac railway, and
the bridge across the Morava River in Vladicin Han
(Srpski Tehnicki list, 1912: 5-6). The UZice Hydropower
Plant began operations in 1900, just four years
after the Niagara Falls hydropower plant, where the
polyphase principles were first applied. The Vucje
Hydropower Plant on the Vucjanka River, the third
of its kind in Serbia, was completed in 1903.

The first kilowatts of electricity from the Vucje
Hydropower Plant were put to use on December 24,
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Cn. 122. NMokpeTHa bpaHa; Cn. 123. MoyeTHa Tauka KaHana 3a [OBOJ, BOfE
Fig. 122: The movable dam; Fig. 123: The starting point of the water supply canal

MpBK KMNOBATUN €NIEKTPUYHE eHepritje U3 Xapoesek-
TpaHe ,Byuje“ ynotpebmenn cy 24. neuembpa 1903.
rogvHe, Ha [laH ocnobofjerba JleckoBua of Typcke
okynauuje. XruapoenekTpaHa, y To Bpeme Tpeha y
Cpbwjun, Hanajana je npeu ganekosof y Cpbuju, ny-
KuHe 17 km, n ncnopyumsana enekTpuyHy eHeprujy 3a
noTpebe yyBeHUX TKAYHULA ,cpnckor MaHyecTepa“ u
oCBeT/baBatbe JleckoBLa. XnapoenekrpaHa ce cacTtoju
W3 3rpage xmapoenekTpaHe (MalwmnHCKa 3rpafa), Ka-
Haia 3a AOBOJ BOAE YKNeCaHOr Y CTeHe, NOKpeTHe
OpaHe ca 3rpafioM 1 akymynauuoHe kyhuue ogakne
ce NpyXa MeTajHa OKOMMWTA LieB. 3rpaja xujpoe-
NEKTpaHe MMa NPaBOYraoHy OCHOBY, MOCTaB/beHY Yy
npasLy ceBep-jyr, napaneaHo ca peKkom, 1 cacToju
Cce O Npu3em/ba ¥ Cpata. 3rpaja XuapoenekTpaHe
NoAUrHyTa je y cTuny koju nogceha Ha cpearbu Bek,
LITO Ce Npeno3Haje y 3ufjakby KAMEHOM W HEOTOTNY-
kMM popmama npo3opa, Mako je pacnopes nposopa
N3BefeH y CTPOroj CUMETPUjU Yy AyxXy akageMmn3ma.
Y nutamy je cnobogHocTojehn 0bjekat ca yraoHom
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1903, coinciding with the Day of Liberation of Leskovac
from Ottoman occupation. The hydropower plant, the
third of its kind in Serbia at the time, supplied the
first power transmission line in Serbia, stretching 17
km, provided electricity that powered the renowned
weaving facilities of the ‘Serbian Manchester,” and
illuminated Leskovac. The hydropower plant consists
of a powerhouse (engine house), a water supply canal
carved into the rocks, a mobile dam with an associated
building, and an accumulation house that leads into
a steep, metal penstock. The powerhouse has a
rectangular layout with a north-south orientation that
is parallel with the river, and consists of the ground
and the first floors. The powerhouse was constructed
in a style reminiscent of the Middle Ages, reflected
in its stone masonry and the neo-Gothic forms of
the windows, despite the strictly symmetrical window
layout, characteristic of academic principles. It is a



Ky/10M Koja je Ouna 3aBpLueHa CTpMUM KpoBOM Y Gpop-
MM 3apy0/beHe nMpamMuie u ca NTaHTEPHOM Ha BPXY.
Heko/MKo CTOTHA MeTapa Y3BOJHO O 3rpaje Xxnapo-
eNeKTpaHe, y NogHoXjy Buavkosua Cokonmua, Hanasm
Ce MeCTO rfie ce nomohy nokpeTHe OpaHe peryautue
3axBarT BOJe M3 peke ByujaHke 3a noTpebe xuapoenek-
TpaHe. KaHan ayxuHe oko 980 m, nsrpaheH Ha neBoj
CTPaHM peYyHOr KakOoHa, NpecTaB/ba M3BaHpenaH
npumep rpaguTesbcke 04BAXHOCTU U UHXerbepcke
BELUTMHe, a NpojekToBao ra je hophe CraHojesunh y
nepuofy of 1902. no 1903. rogmHe. OBaj KaHan je
MO0 3a CBPXY [ CNPOBOAM BOAY [0 aKyMYy/aLuo-
He CTaHuLe (KOHTpoNHe Kyhunue), Koja ce Hanasm Ha
BMCMHM 0[1 0KO 140 m M3Ha came XmapoenekTpaHe.
3HavajaH feo Tpace KaHana yknecaH je y BUCOKe,
HenpucTynayHe n TBpAe CTeHe, [OK je CrnosbHa nBMLa
Ouna 3upgaHa KameHoM. Ha nojefnHNM MecTuma, y3
caMy NTULY, BPLIEHO je MUHUPAHe CTeHEe Kako Ou

Ce KaHan n3rpagno.

Cn.124. n 125. KaHan 3a J0BOA BOAe YKAeCaH y anTulle karboHa

free-standing structure featuring a corner tower
topped with a steep roof in the form of a truncated
pyramid, with a lantern at its apex.

Several hundred meters upstream from the
powerhouse, at the foot of the Sokolica vista, a
movable dam on the Vucjanka River regulates the
flow of water supplying the plant. An approximately
980-meter-long canal, built along the left bank of
the river canyon and designed by borde Stanojevic
between 1902 and 1903, stands as a striking example
of construction boldness and engineering skill. The
purpose of this canal was to supply water to the
accumulation station (control house), located about
140 meters above the powerhouse. A significant
section of the canal was literally carved into the high,
inaccessible, and hard cliffs, while its outer edge was
constructed from stone. At certain points, right at
the edge of the cliff, the rock had to be blasted to
build the canal.

Fig. 124 and 125: The water supply canal carved into the canyon’s cliffs
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Cn. 126. KoHTponHa kyhuua n Cn. 127. CeBepHW U3rNed XapoenekTpaHe
Fig. 126: The control house, and Fig. 127: North facade of the hydropower plant

CHara Bofe Ovna je Tonuka fa je BuLe NyTa pyLwm-
Na 31MA0Be KaHana Ha KpUTUYHUM Tauykama, WTo je
13a3Bano NoTpedy 3a YeCTUM PeKOHCTPYKLMjama v
nonpaBkama KaHana.

Boja ce KaHa0M CNPOBOAM A0 aKyMynaLMoHor Ha-
3eHa U KOHTpOJHe KyhuLe, oaake ce, Kpo3 OKOMUTY
[ABOBOJHY YeNUYHY LeB AY)XWHe 235 m, AUPEKTHO
ycMepaBa Ka TypOVHM 1 MALIMHCKMM NOCTPOjerbuma
xuppoenektpaHe. CHara kojy Boga fobuja nagom of
BOJHe KOMOPe [0 TypOMHa, Ynja BUCMHCKA pa3nnka
“3HOCK 139 M, KOPUCTYM Ce 3a NOKpeTarbe reHepartopa.
TokoMm 1931. roavHe, xnapoesekTpaHa je npowmpuna
kanauuTeTe gofaBatbeM Tpeher reHepaTopa CHa-
re 1.078 kW, koju je npoussegeH y dpupmu ,Asea”
(Asea AB). XuppoenektpaHa ,Byuje y BnacHuwtBy
Enexktponpupene Cpbuje, Npon3BOAK OKO YeTUpK
MUIMOHA KMNOBAT-4acoBa CTPYyje rogniltbe, pefos-
HO ce ofpXaBa M Beoma [J00po 4yBa. Y nepuogy
o 2002. 0o 2003. rognHe, noBoaoM obenexaBarba
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The water was so powerful that, on several occasions,
it damaged the canal walls at critical points, requiring
multiple canal reconstructions and reparations.
Water was directed through the canal to the
accumulation pool and control house, and then, via
a 235-meter-long, steep, steel double pipe, it was
further channelled to the powerhouse turbines and
engine plants. The power generated by the water
falling from the accumulation pool to the turbines,
spanning a 139-meter drop in altitude, is used to drive
the generators.

In 1931, the hydropower plant expanded its capacity
by adding a third generator with a power output
of 1,078 kW, manufactured by Asea AB. The Vucje
Hydropower Plant, owned by Elektroprivreda Srbije,
annually produces about four million kilowatt-hours
of electricity, is regularly maintained, and very well
preserved. Between 2002 and 2003, to mark the



CTOroguMLWH ML enekTpuduKaLmje 1eCKOBaYKOr Kpaja
n Cpbuje, n3BpLueHa je 00HOBa v penapaLyja cTapux
M UCTPOLLEHUX OPUTMHANHMX arperata. TOKOM 0BKX
pagoBa, JeNMMUYHO je peHOBMpPaHa 3rpane Xxmapo-
enekTpaHe. OBMM NOAYXBATOM, XMApOeNeKTpaHu je
omoryheHo fa HacTaBu ca Noy3AaHNM paioM Y Ha-
peaHuUM rofmMHama.

XunppoenektpaHa ,Byuje“ je 2005. roanHe yBpluTe-
Ha Ha ANCTY Haj3HauajHMjux rpaheBnHa y okBupy
nporpama obenexasarba 3HauajHuUX JocTUrHyha
y enektpotexHuun ,IEEE Milestone Program®, kojy
cactas/ba VIHCTUTYT 3a UHXetbepe eeKTPOTEeXHUKe
n enekTpoHuke (IEEE - Institute of Electrical and

centenary of electrification in the Leskovac region
and Serbia, the old and worn original aggregates
were refurbished and revitalised. These works also
included the partial refurbishment of the powerhouse.
This effort ensured the reliable operation of the
hydropower plant in the years to come.

In 2005, the Vucje Hydropower Plant was included on
a list of key structures in the IEEE Milestone Program,
which recognises the most significant achievements
in electrical and electronic engineering, compiled
by the IEEE (Institute of Electrical and Electronics
Engineers). This designation made the plant an
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Fig. 128: The hydropower

plant, ground-floor

layout and east facade
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Electronics Engineers), unme je nocrana 1eo CBETCKe
TexHM4Ke balITHHe.

foauHe 2018, xuapoenekTpaHa ,Byuyje je y cnyx6eHoj
eBMAEeHLUN|M 3aBOAA 3a 3aLUTUTY CMOMEHMKA KYATY-
pe Huww eBnaeHTMPaHa kAo [0OPO Noj NPeTXoAHOM
3aWTnuToM. OBO je yunrbeHo y OKBMPY MpojekTa 3a-
WTHUTE MaIMX XUapoenekTpaHa c novetka 20. Beka Ha
TEepPUTOPUjU Y HAANEXHOCTN 3aBOAA, NOAPXKAHOT Of
cTpaHe MuHucTapcTBa kyntype Penybnuke Cpbuje.
Mpojekart je, nog pykoBoACTBOM Hebojwe bocaHuga,
KOH3epBaToOpa CaBeTHMKA, peann3oBaH y capajbm ca
Kosierama n3 Myseja Hayke 1 TexHuke. TOKOM OBUX
AKTUBHOCTW M3BPLIEHN CYy UCTPAXMBAYKM PALOBK,
NpuKyr/beHa je HeonxoaHa AOKymeHTauuja u cnpo-
BEAEHO je CTPY4YHO BpeAHOBarbe 3rpaje. 3aTum je
3anoyeTa npoteaypa npunpeme npejiora 3a nporna-
Wekbe y Penybnnukom 3aBofy 3a 3aLUTUTY CIOMEHMKA
KynType. Ha ocHoBYy oBor noctynka, Oaiykom Bnage
Penybnunke Cpbuje 05 b6poj 633-10115/2023 op 26.
oKkTOOpa 2023. roguHe, xmapoenekTpaHa ,Byyje” je
yTBpfeHa Kao HeMoKpeTHO KyATypHO JoOpo - cno-
MEHUK KyNType.

important part of the world’s technical heritage.

In 2018, the Vucje Hydropower Plant was registered
in the official records of the Institute for Cultural
Heritage Preservation Ni$ as a cultural property
enjoying prior protection. It was part of a project
aimed at preserving small hydropower plants built in
the early 20th century within the territory covered by
the Institute, supported by the Ministry of Culture of
the Republic of Serbia. Under the direction of Nebojsa
Bosanac, Principal Conservator, the project was carried
out in collaboration with colleagues from the Museum
of Science and Technology. The activities included
research, the collection of necessary documentation,
and expert evaluation of the building. What followed
was the procedure for preparing the proposal for
the declaration of a cultural property, conducted by
the Republic Institute for the Protection of Cultural
Monuments. Based on this procedure, and following
Decision 05 No. 633-10115/2023 of the Government
of the Republic of Serbia, dated 26 October 2023, the
Vucje Hydropower Plant was declared an immovable
cultural property—a cultural monument.

Cn. 129. EnTepujep xuapoenekTpare ,Byuje“ n Cn. 130. leHepaTop xuapoenekTpaHe ,Byyje”
Fig. 129: The Vu¢je Hydropower Plant interior, and Fig. 130: Generator of the Vucje Hydropower Plant
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HOPHE CTAHOJEBU,
yoBeK Koju je oceeTano Cponjy

hophe M. CtaHojeBunh (HerotuH, 1858 - NMapus, 1921)
Ono je npodecop Ppu3nke 1 MexaHuke Ha Benunkoj
WwKoin y beorpagy v jefaH of, Haj3acnyxHujux 3a
enekTpudukaumjy y Cpoujn. 3axsamyjyhn npode-
copy CtaHojeBuhy NOAMTHYTe Cy XMApOENeKTpaHe
,hon rpagom® y Yxuuy, ,Famsurpas” ko 3ajevapa
n ,Byuje“ kog JleckoBua.

hophe CtaHojeBnh je 3aBpLUIMO OCHOBHY LWIKONY W
HUXY TMMHa3unjy y HeroTuHy (PagmaHosuh, 2017:
6). MpBy Georpafcky rumMHasujy 3aBpwmo je 1877.
rofiMHe 1 NOAOXMNO ,MCINT 3PeNoCTn®. 3aTUM je ynu-
cao cTyauje Ha lpupoaHO-MaTeMATUYKOM OfiCeKY
dunosopckor pakyntera Bennke wkone, rae je u
aunnomupao 1881. rognte (CnoMeHuua 0 CTOro-
onwnum MpBe myLike rMMHasuje, 1939). Mo 3aBp-
WeTKy CTyAunja, HacTaBuo je Aa paan Kao acUCTEHT
npunpasHuk kof npodecopa usmnke Kocre Anko-
BMha, a HAaKOH NONoXeHOr npodecopckor ncnuta
1883. roguHe noctaB/beH je 3a npodecopa Gusmke
y MpBoj beorpaackoj rumHasmnju (LLonaja, 1995: 5).
Hekonuko rogmnHa KkacHuje, og 1887. rogunHe, npeaa-
BaO je pM3NKYy N MexXaHWKy Ha BojHOj akapemuijn, a
1893. roauHe NoCTao je Npodecop ekcneprMeHTanHe
Pu3nke Ha Benunkoj WKoimn, n aupektTop dusnykor
WHCTUTYTa Bennke Wwkone, 6yayher beorpaackor yHu-
Bep3uTeTa. bro je fekaH dunosopckor pakyntera
Bennke wkone of 1909. no 1913. rognHe n pektop
beorpaackor yHuBep3uteta o, 1913. 0o 1919. rognHe
(PagmaHoBuh, 2017: 9).

hophe CraHojeBnh, NMOHKP enekTpuduKaLmje n NH-
pyctpujanudaunje Cpbuje, 01O je BEANKM 3arOBOPHHMK
nonynapusaumje Hayke. Heroso nHTepecosame 3a
eNeKTPOTEXHNYKE HAYKe Pa3BWIIO Ce y paHoj pasm
pasBoja oBe 06aacTy. 0CeTHO je NpBY eNeKTPUYHY
n3nox0y y Mapu3sy 1881. roanHe, a iBe roguHe Kac-
Huje n apyry y beuy, rae je ctekao gparoueHa 3Harba
O MPUMEHN eNeKTpUYHe eHepruje. 3axBambyjyhu

DORDE STANOJEVIC,
the Man Who Lit Serbia

borde M. Stanojevi¢ (Negotin, 1858 - Paris, 1921)
was a professor of physics and mechanics at the
Higher School in Belgrade and one of the key figures
responsible for the electrification of Serbia. The hy-
dropower plants ‘Pod gradom'’ in UZice, ‘Gamzigrad’
near Zajecar, and ‘Vucje’ near Leskovac were erected
thanks to professor Stanojevi¢’s efforts.

borde Stanojevi¢ completed elementary school and
the first four grades of secondary school in Negotin
(Radmanovi¢, 2017: 6). In 1877, he graduated from the
First Belgrade High School and passed the ‘Maturity
Exam’. He then enrolled in the Department of Sciences
at the Faculty of Philosophy within the Higher School,
from which he graduated in 1881 (Spomenica o sto-
godisnjici Prve muske gimnazije (The History of the
First Male Gymnasium), 1939). Having completed his
studies, he remained as an assistant lecturer under
Kosta Alkovic, a physics professor. After passing the
teacher exam in 1883, he was appointed as a physics
teacher at the First Belgrade High School (Solaja,
1995: 5). Several years later, in 1887, he started teach-
ing physics and mechanics at the Military Academy. In
1893, he became a professor of experimental physics
at the Higher School—the predecessor of the Univer-
sity of Belgrade—and head of its Physics Institute.
From 1909 to 1913, he was dean of the Faculty of
Philosophy at the Higher School, and from 1913 to
1919, he served as rector of the University of Belgrade
(Radmanovic, 2017: 9).

borde Stanojevi¢, a pioneer in electrification and in-
dustrialisation in Serbia, was an ardent advocate for
the popularisation of science. His interest in electrical
and technical sciences developed early in the history
of this field. He attended the first electricity exhibi-
tion in Paris in 1881 and, two years later, the second
one in Vienna, where he gained invaluable knowledge
about the uses of electric energy. The thermal pow-
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FEeroBOM aHraXxoBarby u
CTpy4HOCTH, 1893. roamHe
y beorpagy je nsrpafena
TepMoenekTpaHa, camo
ABAHAECT r0AMHa HaKOH
WTO je cBeT fobuo npay
enektpaHy. OBaj 3Ha-
4ajaH Kopak nocrasuo je
TeMesbe 3a ja/by eNeKTpu-
dukaumjy Cpbuje.

M aejy o nsrpafku xmapo-
enekTpaHe y Byujy npo-
decop hophe CraHojeBuh
je npeanioxxno ®rn3nukom
WHCTUTYTY Benunke wWko-
/e, Ha OCHOBY [leTa/bHUX
ncnuTuBara cHare BO-
A0TOKa Byujanke. Y6p30
HaKOH TOra, OCHOBAaHo je
JleckoBa4ko eneKTpuYHO
APYWTBO KAO0 aKLMOHap-
CKO [pyLITBO, ca npode-
copom CtaHojeBuhem kao
akuMoHapom. Kanwutan
ApywTBa yTBpPheEH je Ha
200.000 pgnHapa, a no-
3MB 3a ynnaty akuwja,
00jaB/beH y TOKANHOM Nn-
cTy ,[JAHeBHMK®, NpMUBYKaO
je 168 akumoHapa.
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Cn. 131. hophe CtaHojesnh
Fig. 131: Borde Stanojevic¢

er plant built in Belgrade
in 1893, just twelve years
after the world’s first power
plant was established, was
the result of his dedication
and expertise. This crucial
step laid the foundation
for further electrification
in Serbia.

The concept of construct-
ing a hydropower plant
in Vucje was proposed by
Professor Borde Stanojevic
at the Physics Institute of
the Higher School, based on
detailed research into the
flow rate of the Vucjanka
River. Soon after, the Le-
skovac Electric Society was
established as a joint-stock
company, with Professor
Stanojevi¢ as one of its
shareholders. The capital
of the Society was set at
200,000 dinars, and an
invitation for payment of
shares was published in the
local newspaper Dnevnik,
attracting 168 sharehold-
ers.



CKOBA/bUR TPA[}

CpenhoBekoBHO yTBpherbe Ckobabnh rpas cmeluTe-
HO je Ha CTPMOj 1 HENPUCTYNAYHOJ MMTULLN, HA BPXY
CTeHoBMTOr rpebeHa nnaHnHe Kykasuua, jyro3anafHo
oA Byuja, Ha neBoj 00anu kawoHa peke ByyjaHke, 0Ko
20 km jy>xHo op JleckoBua. OBo yTBpherbe 3awTnhe-
HO je KaO HEeMmoOKPEeTHO KyATYpHO JOOPO, CMOMEHMK
KY/IType, Ha 0CHOBY ofyke CKyniTuHe onwtunHe Jle-
CKkoBaL, 24. jyHa 1986. roguHe. 360r OKOMUTUX NAAN-
Ha rpebeHa, yTBpherbe je rOTOBO HEMPUCTYNAYHO Ca
Tpu cTpaHe. CTpaTeLlku 3Ha4vajaH noioxaj y ogHocy
Ha JleCKOBayKy KOTNMHY M JOMMWHAHTHA No3uuuja
Ha ni1aHuHM KykaBuum omoryhasanm cy KOHTpony
BAXHMX MyTeBa 1 TProBavknx TOKOBA TOT BpemeHa.
JepaH of npeux nytonucaua Koju je obuwao yT-
Bphetbe Ckobabuh rpap 6uo je dennkc Kanuy un
TOM NPUAKKOM je 3abenexmno BaxHe MHPopmaLmje
0 0BOM MecTy. OH je ileTa/bHO onuncao yTepherbe, Kao
W npunase Koju Bofe 0 thera: ,Mano gasmwe (0 upk-
B€), NPeMa jyroncToky, KpUcTanHo bmucrpa ByujaHcka
peka obpasyje AvBaH Bogonag, obpylwasajyhu ce ca
NCcTypeHor ctpmor PamHor kameHa. O, Ckobabrhese
LpKBHMLLE BpP/IeTHA CTa3a BOAM Ha jyro3anap, ka Hherosoj
,Kynn® Koja nexu 300 m Buwe. MocTaB/beHa je Ha
YCKOM M/IaTOy Ha KoMe ce Hasnase 2 m pebenu n 12
m 4yr1, MECTUMUYHO U3BPCHO OYYBaHM 3UL0BUN Heke
KBagpaTHe rpaheBuHe, ca 3aTpPNaHOM LIMCTEPHOM.
O0OAMK OCHOBE M HEOOWMYHO YBPCT ManTep 3maoBa
0J, JIOM/bEHOT KameHa 1 orneka roBope aa je Ty He-
kaf, brna pumcka ocMaTpayHMLA, CMOZ KOoje je Lena
OKOJIMHA NeXxana Kao Ha anauy. To je ,kyna“y Kojoj
je, N0 HApOAHOM npefary, OOpaBMO ONEBAHM jyHAK
Hukona Ckobamuh. Of Byyja fo kyne neBom 06anom
BOAM jefaH b00/bM NyT, KOjU je Y PUMCKO BpeMe Npeko
36exuwTa n UpHor Bpxa (1005 m), na nopep apyre
Kyne, Ha 764 m BMCOKOj Konpusu, JONMHOM Toprbe
BeTepHuue nwao 3a Bpare, ynme ce objawrasa
n3rpasika oBa fiBa yTBphera y oBako cypoBoj, bes-
JbyAHOj OKOAMHN® (KaHwuw, 1987: 249-250).

Munan b. Munuhesuh je y cBom aeny ,KpameBuHa
Cpbuja - HoBu kpajesn” oBako onncao Ckobamnh

SKOBALJIC GRAD

A medieval fortification called Skobalji¢ Grad is
located on a steep, inaccessible cliff at the top of a
rocky ridge on Mount Kukavica, southwest of Vucje, on
the left bank of the Vu¢janka Canyon, approximately
20 km south of Leskovac. The fortification has been
protected as an immovable cultural property, a
cultural monument, according to the decision issued
on 24 June 1986 by the Assembly of the Municipality
of Leskovac. The steep slopes of the ridge make the
fortification almost inaccessible from three sides.
Its strategically important location overlooking the
Leskovac Valley, combined with a dominant position
on Mount Kukavica, enabled control over key routes
and trade flows of the time.

One of the first travel writers to visit the Skobalji¢
Grad fortification was Felix Kanitz, who took the
opportunity to record all the important information
about the site. He provided a detailed account of
the fortification and described the access routes
leading to it: ‘A little farther (from the church), to
the southeast, the crystal-clear Vucjanska River
forms a lovely waterfall, tumbling from a steep,
projecting rock called ‘Ramni kamen’. From the small
Skobaljiceva Church, a steep path leads southwest,
toward Skobalji¢’s ‘tower’, 300 meters above. It is
located on a narrow plateau featuring 2-meter-thick,
12-meter-long walls of a square building, exceptionally
preserved in some areas, and a buried cistern. Its
layout and the unusually solid mortar in the walls,
made of broken stone and bricks, suggest that it
was once a Roman watchtower with a clear view of
the entire surrounding area. This is the ‘tower’ that,
according to the folk tale, provided shelter to Nikola
Skobalji¢, a national hero celebrated in folk poems.
Along the left bank, a better road connects Vucje
with the tower. In Roman times, this road passed
through the villages of Zbeziste and Crni Vrh (1005
m), by another tower on the 764-meter-high Kopriva,
and along the upper section of the Veternica River
to Vranje. This helps explain the construction of
these two fortifications in such a harsh and sparsely
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Cn. 133. U3rnepn v no3unymja Ckobamuh rpasa
Fig. 133: The appearance and position of Skobalji¢ Grad

rpaa: ,fpan Hukone Ckobabmha Buwwe cena Byuja,
n3mely oBora cena n 30exuwTa (y cpesy n1eckoBay-
KOM), Ha jejHOM Bucy, uma rpaguh of kameHna. 3a
T3] rpa,um’h Hapopj Kaxke: ,3naao ra HekakaB Hukona
Ckobammnh® Ncnop rpaga nma ussop nene nujahe
Bofe. Taj n3Bop 30BY cesbaumn: Ckobabes knapeHal”
(Munuhesnh, 1884: 63).

OBaj npupoaHn befem Npyxao je 3aWwTuTy, anun un
CTpaTewKy NpefHOCT y 0A0paHn Of TYPCKMX Hana-
Aa (Jankosuh, 1991: 40). BpemeHoM je ocTana cect
camo o ,kynn“ Hukone Ckobambmnha n 3uposrmMa koju
cy bunn BUA/bMBY U3HAL 3eM/be. MeRyTum, HaKoH
NCTpaxKuBara 13 1984. roanHe, uniwhera pactura
W WYyMe, NOYEO Ce OTKPMUBATYU LLeO rpaj, yTBphHeH ka-
MeHuUM 3uaom (Joumnh, 1987: 61). CeBepHO of Kyne,
KOja je O4yBaHa [0 BUCMHe Of 4 m, Hana3n ce Behe
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populated area’ (Kanitz, 1987: 249-250).

In his work Kraljevina Srbija - Novi krajevi (Kingdom
of Serbia - New Areas), Milan B. Mili¢evi¢ provided
the following description of Skobalji¢ Grad: ‘Nikola
Skobalji¢’s fortification, located above the village of
Vucje, is a stone town situated between Vucje and the
village of ZbezZiSte (in Leskovac County), at a higher
elevation. People say about this town: ‘It was built
by a man named Nikola Skobalji¢.” Beneath the town,
there is a fresh, pure water spring. The villagers call
this spring ‘Skobaljev kladenac’ (Common Nase’s Well)’
(Milicevi¢, 1884: 63).

This natural rampart provided both protection and
a strategic advantage in defending against Ottoman
attacks (Jankovic, 1991: 40). What has remained over
time is the memory of Nikola Skobalji¢’s ‘tower” and



ABOpuLLTe, orpaleHo KameHUM 310M, U3 Kora ce
ynaswnoy jow Behu, orpaleHn npoctop. Mpuankom
apxeosoWknx nckonasarba Ckobamuh rpasa, npo-
HaheHu Cy MHTepeCcaHTHM NpefMeTH — [IMHeHa Ba3a
0e3 fpLKe yKpaleHa OpHAMEHTMMA HENPABUIHNX
JINHM]jA U CY[, CA PUMCKO-BU3AHTUjCKOM OPHAMEHTU-
KOM, a 01 Cpefilk-eBEKOBHOT OpYXja HaheHa je jeaHa
ctpena (Jouwmh, 1991: 50). OTKONAHM Cy M XPBak K
rBO3[eHN YKPac 3a Koke. Npema HaheHoj kepamuum,
npeTnocTas/ba ce Ja je oBae Hekas Ouno pumcko,
BM3AHTM|CKO, @ 3aTUM M PAHO C/OBEHCKO Hace/be
(,bopba“, 6poj 288, oa 29. 11. 1954. ronunHe, 5).

Komnnekc Ckobasbmh rpaga cactoju ce u3 ropker
W Aoker rpaga u noarpaha koje ce npoctupe Ha

the walls protruding from the earth. However, the
1984 research, along with the clearing of vegetation
and forest, revealed an entire town fortified by a
stone wall (Joci¢, 1987: 61). To the north of the
tower, which is preserved to a height of 4 meters,
lies a rather large courtyard enclosed by a stone wall,
leading to a larger, enclosed space. Archaeological
excavations at Skobalji¢ Grad uncovered interesting
artefacts, including a handleless clay vase adorned
with ornaments made from irregular lines, a vessel
with Roman-Byzantine decorations, and an arrow,
which serves as an example of medieval weaponry
(Joci¢, 1991: 50). A grindstone and an iron horse
decoration were also excavated. The uncovered
ceramics suggest that this was a Roman, Byzantine,

Cn. 134. CpeprboBekoBHO yTBpherbe Ckobamnh rpas
Fig. 134: A medieval fortification known as Skobalji¢ Grad
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MCTOYHOj CTPAHU, HA YKYMHOj NOBPLUMHK Of OKO 2
ha. Komnnekc je onacaH begemuma, Koju cy Haj-
MORHMjM HA 3anafHOj CTPaHW, AOK Ce HA CeBepy
Hanasn on0pambeHn poB. TOpHKM U AOHM Fpaf Ha-
nase ce Ha Bpxy rpebeHa, 1ok ce Tpehun Aeo, koju
Ce MOXe Ha3Batu nogrpahem, nenesacrto cnywra
0J, UCTOYHOT Kpaja forber rpaga. OBaj pacnopes
CTPYKTypa Kommniekca omoryhasasm cy nakuy of-
OpaHy 1 60/by KOHTPONY HaJ OKONMHOM W BAXKHUM
nyTeBnmMa y 61m3nHn.

FopHM rpaf je KBafpaTHOr 00/11Ka, ca NOBPLUMHOM
0f, 0KO 400 m2, a y kbemy je cauyBaH GoraT KynTyp-
HU C10j. PopTUdHMKaLMja ropHer rpaja cacToju ce
oA Oefema v ABe OMjaroHAHO NOCTAB/bEHE KYy/e.
Marba Kyna ce Hanasu nopen Kanuje Koja Boau y
AOHM rpaf, fok Beha, JOHXOH Kyna (OpaHuy Kyna)
CTOju y CeBepo3anafHoOM [eny U HheHn 3UJ0BK Cy
0YyBaHW [0 BUCUHE NpuU3em/ba. [JOHXOH Kyna, Mako
pesiaTMBHO HMCKO CayyBaHa, JOMUHMPA YNTABUM
KOMMIEKCOM M MMaa je K/by4YHY Y/0ry Y HeroBoj
oabpaHu.

[lorbu rpaj ce npocTmpe Ha oko 1400 m2 1 Hanasum ce
NCTOYHO Of, TOpHber rpafa, npatehu KoHpurypauujy
TepeHa. Ha UCTOYHOj CTpaHu begema OTKpMBEHU
Cy OCTauu Kyse, 3ufaHe y MeLOBMTOj TEXHWULM Of,
orneke U KaMeHa, Koja je gaToBaHa y nepuoj paHe
BusaHtuje.

Komnnekc Ckobambuh rpaga ckpuseH je nsmehy bpaa
yceunma v rpebeHnma, Te je you/bMB Tek ca Mae
AVCTaHLUe, WTO Harnawasea rwerosy ofbpambeny
GYHKUM)y. Tpaf MMa 3HAUjaH CTpATeLK NON0XA]j U
npeacras/ba U3BaHpPeAHY OCMATPAYHNLY Koja je npy-
Kana jacaH npernep Haf JleCkoBaykoM KOT/IMHOM,
anu je b1o 1 BaXkaH feo ofbpambeHe Mpexe Koja
je WwTnuTnna KomyHukaunje npema Bpary, 0o4HOCHO
CTapu Tprosayku nyT Koju je Boano of beorpana
no ConyHa.

Cn. 136. Ckobamuh rpag, LOHXOH Kyna
HAKOH McKonaBama 1985. rogmnHe

Cn. 137. Ctame 2015. rogmHe 1

Cn. 138. Ctarbe 2022. rognHe
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Cn. 135. Ckobasmuh rpag, cuTyaunMoHmn nnaH
Fig. 135: Skobalji¢ Grad, layout
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and eventually early Slavic settlement (Borba, No.
288 dated 29 November 1954, 5).

The Skobalji¢ Grad complex consists of the upper and
lower towns, as well as an outer settlement extending
across the eastern side, covering a total area of about
2 hectares. The complex is enclosed by ramparts,
which are most powerful on the western side, while
the northern side features a defensive moat. The upper
and lower towns are situated at the top of the ridge,
while the third section, potentially referred to as the
outer settlement, extends downward from the eastern
part of the lower town in a fan-like shape. This layout
and structure of the complex facilitated its defence
and enabled better control of the surrounding area
and nearby key roads.

The upper town has a square layout, covering an area
of about 400 m2, and preserves a rich cultural layer.
The upper town fortification consists of a rampart and
two towers situated diagonally. The smaller tower is
located next to the gate leading into the lower town,
while the larger donjon (keep) tower occupies the
north-western part and features walls preserved to
the height of the ground floor. Although preserved to
a relatively low height, the donjon tower—which played
a crucial role in its defence—dominates the complex.
The lower town is situated to the east of the upper
town and covers about 1400 m?2, following the terrain’s
configuration. On the eastern side of the rampart, the
remains of a tower have been uncovered, constructed
using a mixed brick-and-stone technique and dated
to the early Byzantine period.

The complex of Skobalji¢ Grad, hidden among hills,
ravines, and ridges, becomes visible only at close
range, emphasising its defensive function. The town
occupies a strategically significant position, serving
both as an excellent vantage point with a clear view
over the Leskovac Valley and as a key element in the
defence network protecting the route to Vranje, the
old Belgrade-Thessaloniki trade road.

Fig. 136: Skobalji¢ Grad, donjon tower after the 1985
excavations,

Fig. 137: The situation in 2015, and

Fig. 138: The situation in 2022
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NETEHAA O HUKOJIN CKOBA/bURY

YXuBot Hukone Ckobambunha, nocnenrer Bnajapa
AybounLie npes KOHAYHM Nag Nof TYPCKy BNACT, 00e-
NexeH je tberosom xpabpowhy n ognyyrowhy aa
OpaHu Cpncky 1ecnoToBUHY. HberoB XuUBOT v gena
npenyHu cy 3aHUM/bMBUX NIEreHAN KOje Harnawa-
Bajy XpabpocT, cHary v ofaHOCT 0TalbuHKM KOojy je
nckasao. OBaj CpeiibOBEKOBHM jYHAK U BUTE3 XKMUBU
napanenHo y UCTOpUju 1 Nerenan, npeacrtasbajyhu
cumbon otnopa u cnoboge.

O6nact [lybounue npoctvpa-
na ce Ha jyry Cpncke gecno-
TOBMHE 1 y Bpeme gecnora
bypha bpaHkoBuha (1427-
1456) n buna je kpajtba 00-
NacT cprcke apxase. NcTo-
pujcke nogatke o Hukonu
Ckobabnhy HanasnMmo y He-
KOMIMKO netonunca mn3 15. Beka,
y BUAY KpaTkux 3abenewku,
Kao 1 y HeKOJIMKO nacyca y
peny KoHctaHTHa Muxamno-
Buha u3 OcTpoBuLe, 1 Be3a-
HW Cy 3a nocnefhe meceue
HeroBor xnoTa. Ha ocHOBYy
MOMEHYTUX M3BOpPA MOXe
ce 3aK/byuntu Ja je Hukona
Ckobasmuh npunagao kpyn-
HOj BNacTeNn v a je y>KMBao
Hajsehe noBepere gecnoTa
bypha bpaHkoBuha. Tokom
BE/IMKOr Moxofa Cy/aTaHa
Mexmepa Il Ha Cpbujy 1454,
rognHe, Hukona Ckobamwnh
je 3anosepfao jegHoM o[ ABe
BOjCKe KOje cy OpaHune jyr
3em/be. Bojsoga Ckobamuh
OpaHno je jy)xxHe rpaHuue

Buh, cmKa Ha KameHy

rock painting
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Cn. 139. Hukona Ckobamuh, bpatucnas AHfjenko-

Fig. 139: Nikola Skobalji¢, Bratislav Andelkovic¢,

LEGEND OF NIKOLA SKOBALJIC

The life of Nikola Skobalji¢, the last ruler of Dubocica
before its final surrender to Ottoman rule, was
defined by his courage and determination to defend
the Serbian Despotate. His life and work are filled
with fascinating legends that highlight his courage,
strength, and loyalty to his motherland. This medieval
hero and knight lives on in both history and legend,
serving as a symbol of resistance and freedom.

The Dubocica region extended to the south of the
Serbian Despotate during the
rule of Despot Burad Brankovic¢
(1427-1456) and served as a
borderland area of the Serbian
state. Historical records about
Nikola Skobalji¢ are found in
several brief notes across
15th-century chronicles, as
well as in passages from the
work of Konstantin Mihailovi¢
of Ostrovica, which refer to
the last months of Skobalji¢’s
life. Based on these sources, it
can be concluded that Nikola
Skobalji¢ was a member of the
high nobility, enjoying the
full trust of Despot Burad
Brankovic¢. During the large
Sultan Mehmed II's enterprise
in Serbia in 1454, Nikola
Skobalji¢ commanded one of
the two armies defending the
southern parts of the country.
Voivode Skobalji¢ defended
the southern borders of
the Despotate, specifically
Dubocica, which included
present-day Leskovac and his
nearby fortification, Skobalji¢



[lecnoToBuHe, [lybounuy, Koja je 3axsaTana noj-
pyyje AaHaltber JleckoBua, y 4njoj 6an3nHu ce Ha-
nasun u weroBo yTephere, Ckobambuh rpaa. Octaum
CPeAHO0BEKOBHOI Tpajid Ha 0BMM NpOCTOpUMA, 3a
Koje ce Bepyje aa cy Be3aHu 3a Hukony Ckobabmha
(JaHkoBwh, 1991: 41), cBE0YE O HETOBOj UCTOPWM)CKO]
W nereHgapHoj ynosu.

O 6opbama koje je BOAMO ca TypuuMma KpaTko Hac
n3BelwTaBa KOHCTaHTUH Muxannosuh n3 OcTposuue
y Aeny ,JaHnyapose yCNOMEHe AN TypCcKa XPOHU-
ka“, roe cy onncaHe age 6opbe Hukone Ckobamuha
ca Typumma. Y npBoj buun ,Ckobannkb oybu Typke
oy banie, centemspia“ (Aumutpujesunh, 1951: 117).
OBaj kpaTak onunc oTKpmBa aa je y Toj 6opbu cpncka
BOjCKa, nako cnabwuja, nobegunna ganeko 6pojHujy n
HafMORHW]y TYpPCKY BOjcKY: , Tafa oHa Cprcka Bojcka
wTo je 6unay Mnybounum yaapu Ha TypcKy BOjcKy, 1
nobw MHore Typke, Na v 3HAMEHUTY TypcKy rocnogy”
(AvmuTpujesuh, 1951: 117). Y apyrom 60jy, Ha Boau
Tpenau, Cpbu cy Omim nopaxeHu, Nako cy ce xe-
pojckn bopuau. Tparmyax ncxog bopbe ce objalwra-
Ba Hey4eCTBOBatbeM BOjcke ca CUTHULE. bUTKa KOA
Tpenake, ocTana je ynamheHa no xepojcray Cpnckmx
jyHaka, na ce roBopuno fa jow Huje BUheHo TakBo
jyHAWTBO NPOTMB TaKO BeMKe Cuie Kakea je buna
CynTaHcka. Mocne butke, Typum cy npuyanu: ,0Tkag,
namTe HWUCY CAylWann 0 0BakBOj OuuuM, ga ce Tako
Masn 0poj /byan 0Opro NpPOTUB TAKO BE/IMKE CUNe,
rosopehu ga 6u cam uap 61o 4o Hory NoTy4eH aa cy
ce €M Ounu 3ajegHo cactanu. OBaKo Cy jeaHM nopa-
KEHW, a PYrY NOTY4YeH, a 0CTanu cy ce pasbexanm,
a camo je Hukona Ckobamnh ca cBojum cTpuuem Ha
konay Habunjer* (Qumutpujesunh, 1951: 117).
BojBOAMH TPArnyuHm Kpaj, a 1 erosa nyHa xpabpoct
y 6opbu npoTvB Typaka, TpajHo Cy ra y4nHuAM 4enom
KONeKTMBHOr Namherba Haller Hapoaa. HapoaHa Tpa-
Anumja Be3ana je ume Hukone Ckobasbmha 3a octatke
CpefLHOBEKOBHOT rpaja Koju je carpaheH Ha CTPMO)]
NIMTULM Y KatbOHY peke ByujaHke, Ha WYMOBUTUM
nafvHama nnaHumHe Kykasuue.

Grad. The remains of the medieval town in this area,
thought to be linked to Nikola Skobalji¢ (Jankovic,
1991: 41), bear witness to both his historical and
legendary role.

In his work Jani¢arove uspomene ili Turska hronika
(Memoirs of a Janissary or Turkish Chronicle),
Konstantin Mihailovi¢ of Ostrovica gives a brief
account of Nikola Skobalji¢’s battles with Turks,
specifically describing two of them. During the first
battle, ‘Skobalji¢ killed the Turks in Banja in September’
(Dimitrijevic, 1951: 117). This brief description reveals
that the Serbian army, although smaller, defeated a
significantly larger and more powerful Turkish army
in the battle: ‘Then, the part of the Serbian army
stationed in Glubocica attacked the Turkish army
and killed many Turks, including notable Turkish
noblemen’ (Dimitrijevi¢, 1951: 117). The other battle,
at Mount Trepanje, resulted in defeat for the Serbs,
although they fought heroically. The tragic outcome
of the battle is attributed to the nonparticipation of
the army stationed at the Sitnica River. The Battle of
Trepanje is remembered for the bravery of the Serbian
heroes, with many saying that such heroism against
an army as powerful as the Sultan’s had never been
seen before. After the battle, the Turks recounted
that ‘as long as they could remember, they had never
heard of such a battle, where so few fought against
such a powerful army, adding that even the Sultan
himself would have been completely defeated if they
had managed to unite in battle. Instead, some were
left beaten, others defeated, and the rest scattered,
with only Nikola Skobalji¢ and his uncle being impaled
on stakes’ (Dimitrijevi¢, 1951: 117).

The Voivode’s tragic end and his personal bravery
in the battle against the Turks have made him a
permanent part of the collective memory of our
nation. Folk tradition associates the name of Nikola
Skobalji¢ with the remains of the medieval town built
on a steep cliff in the Vu¢janka Canyon, nestled in
the forested slopes of Mount Kukavica.
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Jink Hukone Ckobasbmha fy00OKO je yKOpereH y
HapoAHoj Tpaanunju jyra Cpbuje, rae ce rwerosa
XpabpocT M NOXPTBOBAHOCT 3a cnoboay npeHoce
U3 redepaunje y resepaunjy. HapogHa npuua ra
onucyje Kao jyHaka 6e3 npemua, cmbo1 oTnopa u
yyBapa rpaHuua Cprcke ecnoTtoBuHe y Bpeme Kaia
je ocMaHcka cuna ocsajana bankaH. tberose bopoe,
octane cy ynamheHe Kao npumep Kako mManu, aam
Of1y4aH Hapof, MOXe [a ce CynpoTCTaBu HagMoh-
HMjeM HenpujaTemy. YyBeHe OUTKe Koje je Hukona
Ckobasbuh BogmMo ca Typumma v HeroBo jyHaLITBO
yBeJsie Cy ray neresay. 3a XuBoTa je nokasao TOANKO
JyHAWTBO, MYAPOCT 1 cHary, ga Typun HUCY MOTAu
Aa ra nopase. JlereHga fasbe rosopw aa je ctpagao
300r u3gaje cBoje Kyme, ann aa Huje xmB yxsahen,
Beh f1a ce ca CBOjUM KOHeM BUHYO Yy Hebeca.
Jlerenpa o Hukonn Ckobamuhy nosesaHa je u ca
NPUPOAHUM M NCTOPUjCKMM 0COOEHOCTUMA KakOHa
peke ByyjaHke n nnaHnHe Kykasuue, WTO je 0CTano
3abenexeHo 1y cCaMoM HeroBoM npesnmeHy. NMpema
NereHAM OH HMje 3a4eT Ha 00MYaH HAuYMH, poauna ra
je AeBojka n3 obamxHer cena BuHa, a 3ayena ra je
TaKo LWTO je jena xuBy puby, ckobasma, y jefHOM o[,
BMpOBA Ha ByudjaHku.

JlereHaa o Hukonu Ckobamnhy HMje camo npuya o
jeaHom voBeky, Beh nyboka Besa nsmehy ncropuje,
npoctopa v naeHTUTeTa Hapoja. KarwoH BydjaHke
W nnaHnMHa Kykasuua ocTajy cumOonn Heroeor xe-
POjCTBa, KA0 MecTa rae npupoaa v npegarbe 3ajeHo
4yBajy cehatbe Ha jefHY 0f, Haj3HAYAjHM]UX TNYHOCTU
CpncKe NpoLiocTy.

Hukona Ckobasbuh ocTaje cumbon aeHTUTETa /HYAN
OBOT Kpaja. Htberosa npuya nogceha Ha 3Hauaj xpa-
OpoCTV 1 CONMAAPHOCTK, & HEroBO Haciehe JaHac
KMBW KPO3 KYNTYpY, YMETHOCT, TYpU3am v ApyLiTse-
HM XXMBOT. KakOH ByyjaHke, ca CBOjUM NPUPOAHUM
nenotama v UCTOPMUjCKMM OCTauMMma, CyXu Kao
)KMBO CBEJ04AHCTBO MPOLNOCTU U MHCMMpPaLMja 3a
OyayhHocT.
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The character of Nikola Skobalji¢ is deeply rooted in the
folk traditions of southern Serbia, with his courage and
sacrifice for freedom passed down from one generation
to the next. In the folk stories, he is described as
an unmatched hero, a symbol of resistance, and a
protector of the boundaries of the Serbian Despotate
during the time when Ottoman forces were conquering
the Balkans. His battles are remembered as an example
of how a small, yet determined nation can stand up
to a far superior enemy. The famous battles fought
by Nikola Skobalji¢ against the Turks, along with
his heroism, turned him into a legend. The heroism,
wisdom, and strength he displayed in life made it
impossible for the Turks to defeat him. The legend
further says that he perished because his godmother
betrayed him. However, he was never captured alive.
Instead, he and his horse soared into the skies.

The legend of Nikola Skobaljic is also tied to the natural
and historical features of the Vu¢janka Canyon and
Mount Kukavica, which are reflected in his last name.
According to the legend, he was not conceived in the
usual way, but was born to a girl from the nearby
village of Vina, who became pregnant after eating a
raw fish called common nase (Serbian: skobalj) in one
of the Vu¢janka eddies.

The legend of Nikola Skobalji¢ is not just the story of a
man, but a profound connection that links the history,
landscape, and identity of a nation. The Vuc¢janka
Canyon and Mount Kukavica remain symbols of his
heroism, places where nature and myth together
preserve the memory of one of the most significant
figures in Serbian history.

Nikola Skobalji¢ remains a symbol of the identity of the
people living in this region. His story is a reminder of
the significance of courage and solidarity. Today, his
legacy lives on through culture, art, tourism, and social
life. The Vucjanka Canyon, with its natural beauty and
historical remnants, serves as a living testament to
the past and an inspiration for the future.



KYJITYPHU NPEAEO Y C/INBY
PEKE BYYJAHKE

Byuje je, makne, Buiie of Bapolmue n npocropa.
OHO je cumbon CyXMBOTA NPUPOJE M KyNType, Npo-
WAOCTM U CafalboCTu, Tpaauunje n nHosaumje.
300r N3pas3nTux HaceReHnx BpeLHOCTH, UCTOPHjCKe
OalWTHHe N NPUPOJHOT OKPYXXerba, MpeacTaB/ba Te-
Me/b uaeHTUTeTa Wuper nogpyyja. Marepujanny
noTBpAy TOra Haaa3nmo y CN0jeBUTOM U Pa3HONN-
KOM Hacnehy Koje je HacTajano y Ayrom BpeMeHCKoM
nepuopy. EBonyTMBHM npolieck koju cy obamkoBa-
2 0BAj NPOCTOP TECHO Cy MoBe3aHu ca ycioBMMa
npupose, ApyWTBEHNM, EKOHOMCKUM 1 KYITYPHUM
pa3BojeM, Kao 1 ca TEXHONOLWKNUM HANPeTKoOM 1 UH-
ayctpujanmnsaumjom. Peka ByyjaHka je Kpo3 BeKOBe
00/1MKOBaNa Nej3ax, He cCaMo Kao NPUPOAHM Pecypc,
Beh 1 Kao cpefnwWHa 0Ca OKO Koje Cy ce pa3Bujane
JbyACKe HaceobMHe, KyNTypa XUB/betbA, NEreHae v
HapaTveu. HapoaHo npefake o Hukonn Ckobamuhy
M apXeosIoLWKM oCTalu rpaja Koju HoCu HeroBo nme
4MHe 0Baj NPOCTOP XMBUM CBEAOYAHCTBOM J10KAJI-
He Tpaguunje v BULEBEKOBHE XapMOHMje YOBeKa U
npupoge, cumbonnsyjyhn ayboky Bedy CTaHOBHMKA
Byuja ca tomxoBom npotunotwhy. Cumbrosa aHTpono-
reHNX Y NPUPOLHMX BPELHOCTN HajO0/be je 0canKaHa
nocTojarbem CToNEeTHMX BodeHnua 13 18. n 19. Beka,
XuapoenekTpaHe n3 1903. rogunHe n pabpuukor Kom-
nnekca Jlazapa Teokaposuha 3 TpugeceTnx roguHa
20. Beka. MIHOYCTpUjCKK KOMMIEKC Yy LeHTpy Byuja,
4MjoM je M3rpaArbom CTBOPEHA KOpeHUTa npomeHa
y U3rnedy Cena, YHW ayTEHTUYHO cavyBaHy ypba-
HO-apXUTEKTOHCKY LeanHy u npeacras/ba BpeaaH
npumep MehypaTHe MHOYCTPUjCKE U APXMTEKTOHCKE
bawTnHe. Komnnekc noceayje UCTOPUjCKN, TEXHUYKM
M TEXHOJIOWKM 3HA4aj, YyyBa nojaTtke 0 TOKOBMMA
aApXUTEKTYpe, yjefHOo npeacTaB/bajyhu 3HauajaH cer-
MEHT M3 rpaanTesbCKor onyca apxuTekTe puropuja
Camojnosa, n noaceha Ha UCTOPWjy jenHe Of Hajy-
rnejHnjux Nopoamua oBor Kpaja.

CULTURAL LANDSCAPE IN THE VUCJANKA
RIVER BASIN

Hence, Vucje is more than just a small town or a
geographical area. It stands as a symbol of the
coexistence between nature and culture, past and
present, tradition and innovation, forming the
foundation of the wider region’s identity through its
exceptional inherited values, historical heritage, and
natural surroundings. This is supported by material
evidence found in the layered and diverse heritage
developed over a long period of time. The evolutionary
processes that shaped the region are closely linked
to natural conditions, as well as social, economic,
and cultural development, alongside technological
progress and industrialisation. The Vu¢janka River has
shaped the landscape over the centuries, not only as
a natural resource, but also as a central axis around
which human settlements, ways of life, legends,
and narratives have evolved. The legend of Nikola
Skobalji¢, along with the archaeological remains
of the town bearing his name, makes this region a
living testament to local traditions and centuries of
harmony between humans and nature, symbolising
the deep connection the residents of Vucje have
with their past. The symbiosis of anthropogenic
and natural elements is most clearly seen in the
century-old watermills, dating back to the 18th and
19th centuries, the hydropower plant built in 1903,
and the Lazar Teokarovic factory complex from the
1930s. The industrial complex in the centre of Vucje,
whose construction significantly altered the layout
of the village, is an authentically preserved urban
architectural unit, representing a valuable example
of interwar industrial and architectural heritage. The
complex holds historical, technical, and technological
significance, preserves insights into architectural
trends, represents an important segment of the
architectural oeuvre of architect Grigorije Samojlov,
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CaBpemeHnM MeTofamMa npoueHe KyATypHOr Ha-
cnehja, ocnamarbeM Ha AOKTPUHAPHA JOKYMEHTA 13
oBe obnactu,” cnpoBefieHa je yb/ba aHaNN3a Bax-
HUX acnekarta KynTypHor npegena. OBakaB npuctyr,
KOju nojpasymesa NpoCTOPHY aHasn3y ¥ NOCTYMHO
npenosHasarbe BPeAHOCHMX efeMeHarta, a 3aTum
AeduHMCcarbe rpaHnua 3awtute y3umajyhn y o63mnp
NPUPOLHe, KYATYpHE W ApYLITBEHe GaKkTope, HYAM
MoOJene ovyBatbe KapakTepa v KBanutera npocto-
pa. ®opmasiHO-NpaBHa 3alTnTa KyNTypHor npeje-
na Byyja noynBsa Ha HeroBoj jeJMHCTBEHOj CMHTE3N
NPUPOAHOT M KYNTYpHOT Hacneha, Ha CTOPMjCKMM,
KYNTYPHUM, APXUTEKTOHCKMUM, TeXHUYKO-TeXHOJIOLL-
KMM 1 apXxeosioWKUM BpPeAHOCTUMA KOje HOCK. Y
CaBPEMEHOM KOHTEKCTY, KyNTypHO Hacnehe ce uc-
TWYe Kao XMBW CBEAOK [yOOKe NOBE3aHOCTH Jbyau
ca NpUpoHMM pecypcmuma, asu 1 Kao npumep Kako
WHOyCTpWjanu3aumja v MoLepHu3aumnja mory omtw
yCMepeHe Ka 04yBatby 1 yBakaBarby KyNTypHe U npu-
poAHe OawTuHe. BpeaHoBawe Hacneha Huje camo
aHanusa npowsnocTu, Beh u ctparterunja 3a oyayh-
HOCT K0ja YK/byuyje 0ApXMBO Kopulhetbe pecypca 1
ynpas/bakbe KyNTypHOM OalTUHOM, LWTO AONPUHOCH
KBa/IMTETHU]EM XMNBOTY. YCNOCTaB/bakeM NOCEOHNX
pexuma 3awTtunTe, NoACTULAbEM TPAAULMOHANTHNX
HauyMHa ynoTpebe 3am/buLLTa M NPUPOSHUX Pecypca,
KOjuMa Ce He yrpoxxaBsajy BpegHOCTH Nej3axa, y3 KOH-
Tponmncany ypbanusaumnjy n nsrpaghy, cTeapajy ce
YCNOBY 32 04yBakbe Nperno3HaT1X BpeaHoCTn. butau
CEerMeHT y ouyBakby KYNTypHOT Nnpejena je efykaumja

2 YHECKO KoHBeHuMja 0 cBeTCKOj 6awwTnHu (1972),
EBponcka koHBeHUMja 0 npepeny (2000), YHECKO
MoBe/ba 0 UcTopujckoM ypbaHom nej3axy (2011),
YHECKO KoHBeHUMja 0 HemaTepujanHoM Hacnehy
(2003), MIKOMOC TMoBesba 0 KyATYPHUM Mej3axnma
(2005), 3aKkoH 0 KynTypHOM Hacnehyy Penybavke Cp-
Ouje (2021), CtpaTterunja onpxuBor pa3soja Penybnnke
Cpbuje (2019), HaumMoHanHa apXMTEKTOHCKA CTpaTe-
rja (2023).
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and serves as a reminder of the history of one of the
region’s most notable families.

A deeper analysis of the key aspects of the cultural
landscape was conducted using contemporary methods
of cultural heritage evaluation, drawing on doctrinal
documents in the field.*” This approach, which
involves spatial analysis, the gradual identification
of valuable elements, and the definition of protection
boundaries that take into account natural, cultural,
and social factors, provides models for preserving the
character and quality of the area. The legal protection
of the cultural landscape of Vucje is grounded in its
unique synthesis of natural and cultural heritage,
alongside its historical, cultural, architectural,
technical, technological, and archaeological value.
In the contemporary context, cultural heritage serves
as a living testament to the deep connection between
humans and natural resources, as well as an example
of how industrialisation and modernisation can be
directed towards the preservation and appreciation of
both cultural and natural heritage. Heritage evaluation
is not just an analysis of the past, but also a strategy
for the future, encompassing the sustainable use of
resources and the management of cultural heritage,
thereby contributing to a high quality of life. The
establishment of special protection regimes and the
promotion of traditional land and natural resource
use, which do not harm landscape values, together
with controlled urbanisation and construction, create
the conditions necessary for preserving the identified
values. Educating the local population, experts, and

2 The UNESCO World Heritage Convention (1972),
European Landscape Convention (2000), UNESCO
Recommendation on the Historic Urban Landscape
(2011), UNESCO Convention for the Safeguarding
of the Intangible Cultural Heritage (2003), ICOMOS
Charter on Cultural Landscapes (2005), Law on Cultural
Heritage of the Republic of Serbia (2021), Sustainable
Development Strategy of the Republic of Serbia (2019),
National Architectural Strategy (2023).



JIOKA/HOT CTAHOBHMLLITBA, CTPYYtbaka 1 JoHOCKMAALA
04/1yKa. 3HA4ajHO je KOHTUHYMPAHO PAJMTH Ha NPO-
MOBMCatby N UHTEpnpeTaunju BpeAHOCTU KYNTypHOT
npefena, aam u ycnoctaBut cucteme npahema re-
roBor CTama.

KynTypHu npefieo y camBy peke ByyjaHke 3anpaso
npeAcTaB/ba NPOXMMatbe apxuTekType, ypbaHnusma
W nej3axa, kAo MecTo rae ce npenanhy uncra npu-
pofa, MHOBATUBHA apXMUTeKTypa 1 AyX 3ajeAHMLITBA.
Cnoj npupofHor Hacneha v MHAYCTPMjCKOT HanpeTka
Morao 6v ga npefAcTaB/ba TpajaH NpUMep XapMOHMY-
HOI pa3Boja, KOju yBa)kaBa KaKo Ky/lTypHe, Tako u
eKOHOMCKe 1 eKOJIOoLKe acrnekTe X1BoTa.

decision-makers is a key aspect of preserving the
cultural landscape. It is important to continuously
promote and interpret the values of the cultural
landscape, as well as to establish systems for
monitoring its condition.

The cultural landscape of the Vuc¢janka River basin
integrates architecture, urbanism, and landscape,
representing a convergence of unspoiled nature,
innovative architecture, and a spirit of unity. The
combination of natural heritage and industrial progress
could serve as a lasting example of harmonious
development that values not only cultural, but also
economic and environmental aspects of life.
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[ipxaBHu apxus Cpouje (JAC)
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TKaHWHa Jlasap Teokaposuh, wudpa gocujea 1-X1/110, 03Haka
doHpa 65, 6poj dacuykne 573, 6poj jeamHuLie onuca 1293.
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3aBo/, 32 3aLWTUTY CNOMeHKKa KynType Huw (33CK Huw)
Anfienkouh, Muogpar (1974): cavkap koHsepsatop, /3BeLuTaj o
CTakby XunBonuca n pagosnma y upkeu Cs. letke y ceny Pygape
ko JleckoBua, 6p. 38/1 of 11. jaHyapa 1974. roguHe, cnyxbeHa
nokymeHTaumja 33CK Huww
[lemsannH, bojana (1977): apxeonor, U3BelTaj 0 npernegy Lpk-
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CtpojkoBLie y JleckoBuy, 6p. 433/1 of 14. HoBembpa 2000. ro-
anHe.
TexHuuka 1 $poTo foKyMeHTaLmja
My3ej Hayke v TexHuke (MHT)
OpWr1MHanHu NpojekaT TMRckux kyhe 3a pafiHuKe ca YeTMpy cTa-
Ha, TMN 13a YeTnpu cTaHa, 3aocTasluThHa Mpuropuja Camojno-
Ba, MHT beorpag,.
LipkBa CB. JoBaHa, OpUrMHANHW NpojekaT 06aMKoBatba nofa, 3a-
ocTaBlTHHa puropuja Camojnosa, MHT beorpag.
LipkBa CB. JoBaHa, OPUr1HA/IHM NpojekaTt MKOHOCTaca, 3a0CTaB-
wrmHa puropmja Camojnosa, MHT beorpag.
NcTopujckn my3ej Cpbuje (MMC)
Behu bpoj doTtorpaduja Ha ctakny koje je cHnmmo bophe Cra-
HojeBuh.
HapogHu my3ej Jleckosal, (HMJT)
HOBUHCKW YTTAHLW:
,bopba’ 04, 29. anpuna 1945: Cyherbe nHaycTpUjanumMma, Hemau-
kum cnyrama bpahmn Teokaposuhuma
,bop6a’‘, 6poj 288, oa 29. HoBembOpa 1954. roauHe, cTp. 5.
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TekcTuna
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CaK NpUOXKHMKA XyMaHoM ApywwTBy “/byba Cyba” y beorpagy 3a
ofieBarbe cMpoTe Aelle 0 Bpouum

%D1%81%D1%83%D0%B1%D0%BAO  (npuctyn/beHo 18.2.2025.
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,Bpeme’, 6poj 3957, on 06. jaHyapa 1933. roguHe, cTp 29: Pe-
knama ®abpuke Bname TeokapoBuha M naHopama Byudja
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,JECKOBAYKM TNIACHNK: INCT 3a TPTOBUHY, 3aHaTe, NO/bONPUBPEaY
W [ipYLITBEHN XMBOT, 6p0j 27, 0 9. jyna 1938. roaunHe, cTp. 2: Ha-
poaHo xopoualuhe y Byuja

JlonnTuka’, 6poj 8363, og 22. asrycta 1931. rognHe, cTp. 7: Muta
Teokaposuh, foajeH 1ecKoBauKMX MHAYCTpHjanala,
) o iw/URN:NB:RS:SD._
-1931-08-22#
LronnTuka’, 6poj 10812, og 06. jyna 1938. roguHe, cTp. 10: Lipksa
kog, Byyja, 3aay»6uHa bpahe Teokaposuh
S o _
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NOMNC 1 MOPEKJIO UNYCTPALINIA /
ILLUSTRATION LIST AND ORIGINS

1. Cmka 1. KarboH peke BydjaHke, 33CK Huw, aytop: AnekcaHiap
Hukwnh, 2022.

Figure 1: The Vuc¢janka Canyon, ICHP Ni$, author: Aleksandar Niksic,
2022.

2. Cnmnka 2. NMaHopamcku nornep Ha suamkosal, Cokonmua n npegeo
nnannHe Kykasuue, aytop: HeHap, I'IeTpOBMh, 2025.

Figure 2: Panoramic view of the Sokolica vista and the Kukavica
mountain landscape, author: Nenad Petrovi¢, 2025.

3. Cimka 3. NManopama Byuja, nornen n3 npasua Cokonuue, aytop:
Henap, Metposuh, 2025.

Figure 3: A panoramic view of Vu¢je taken from the Sokolica lookout,
author: Nenad Petrovic, 2025.

4. Cnvika 4. Manopama Byuja, norneq, ca suamkosua Cokonnua, 33CK
Hww, ayTop: Anekcangap Hukiwuh, 2022.

Figure 4: A panoramic view of Vucje from the Sokolica vista, ICHP Nis,
author: Aleksandar Niksi¢, 2022.

5. Cauka 5. LLinpe okpyxetbe Bydja, npupofHa U KynTypHa [obpa,
BOAOTOKOBM M MyTHM npaBum, 33CK Huw, MBaHa LiBeTkoBuh, 2025.
Figure 5: Wider surroundings of Vu¢je: natural sites, cultural properties,
watercourses, and routes, ICHP Nis, Ivana Cvetkovi¢, 2025.

6. Cmka 6. M3rneq karboHa peke Bydjarke, uptex: Kanuu, 1987, ctp.
249.

Figure 6: Appearance of the Vucjanka canyon, Kanitz, 1987: p. 249.

7. Cnvika 7. Bogonaan kop, Jleckosua, 30Mpka pasriefHuua HapogHor
My3eja Jleckosall, 11-P/36.

Figure 7. Waterfalls near Leskovac, Poscard Collection of the National
Museum in Leskovac, I-R/36.

8. Cnmka 8. ,Byuje ByujaHckn Bogonaam Kog JleckoBua, 36vpka pas-
rnegHuua HapogHor myseja Jleckosad, U-P/37.

Figure 8: ‘Vucje’ Vucje waterfalls near Leskovac, Poscard Collection of
the National Museum in Leskovac, I-R/37.

9. Cnmka 9. Peka ByujaHka, nsHag Ckobabuh rpaaa, Byujerpam, CHe-
XaHa MuneHkosuh.

Figure 9: The Vucjanka River above Skobalji¢ Grad, Vu¢jegram, Snezana
Milenkovic.

10. Cnuka 10. Cnanosw Ha ByyjaHku, Byyjerpam, bobaH Mapkosuh.
Figure 10: Waterfalls on the Vucjanka River, Vucjegram, Boban
Markovic.

11. Cnnka 11. EBOPCMOHK NIOHUM Y KarbOHY ByujaHke, Bydjerpam, He-
Marba JoBaHoBMh.

Figure 11: Erosional potholes in the Vucjanka Canyon, Vucjegram,
Nemanja Jovanovic.

12. Cnuka 12. [le KasaH Ha ByujaHku, 33CK Huw, MBaHa LiBeTkosuh,
2024.

Figure 12: Dev Kazan in the Vu¢janka River, ICHP Nig, Ivana Cvetkovic,
2024.

13. Cnvka 13. NMaHopama Byuja, Byujerpam, CHexxaHa Munerkosuh.
Figure 13: Panoramic view of Vucje, Vu¢jegram, Snezana Milenkovic.
14. Cnnka 14. XuppoenektpaHa ,Byuje” HakoH n3rpagtoe, 301pka cra-
pux doTorpaduja HapogHor My3eja Jleckosa,

Figure 14: Vucje Hydropower Plant, Collection of Old Photographs of
the National Museum in Leskovac

15. Cnuka 15. XupgpoenektpaHa ,,Byqje“ naHac, 33CK Huuw, MBaHa
LiseTkoBuh, 2022.

Figure 15: Vucje Hydropower Plant today, ICHP Nig, Ivana Cvetkovic,
2022.

16. Cnvka 16. MHAycTpuja ByHeHMX TKaHuHA Jlazapa Teokaposuha,
pabpunukm kpyr, 33CK Huw, ayTop: Anekcanaap Hukwuh, 2022.
Figure 16: Lazar Teokarovi¢ Woolen Fabrics Industry, factory site, ICHP
Ni$, author: Aleksandar Niksi¢, 2022.

17. Cnvka 17. Upksa Cs. JoaHa, Byujerpam, CHexxaHa MuneHkosuh.
Figure 17: The Church of St John, Vu¢jegram, Snezana Milenkovic.

18. Cnvika 18. KyntypHu npeaeo y cvBy peke BydjaHke, CUTyauyoHK
nnaH, 33CK Huw, VBaHa Lisetkosuh, 2025.

Figure 18: Cultural landscape of the Vucjanka River basin, layout, ICHP
Nis, Ivana Cvetkovi¢, 2025.

19. Cnmka 19. Kapgap u3 punma ,buno jegHom y Cpomjm‘ cHUmbeHo y
KarboHy ByujaHke, Hemarba hophesuh.

Figure 19: An image from the film Bilo jednom u Srbiji (Once Upon a
Time in Serbia), taken in the Vu¢janka canyon, Goran Stanisavljevic.

225



20. Cnmka 20. Kapap v3 ¢punma ,buno jeaHom y Cpounju‘ CHUMbEHO
ceny Xabsany, Hemara hophesuh.

Figure 20: An image from the film Bilo jednom u Srbiji (Once Upon a
Time in Serbia), taken in the village of Zabljan, Nemanja Boordevic.

21. Cnuka 21. ipBojesbe ca wymapom Ha Kykasuuu, Yapyxerbe Hatle
Mopeuje* (https://naseporecje.rs/).

Figure 21: Woodworkers with a forester on Mount Kukavica, Nase
Porecje Association (https://naseporecje.rs/)

22. Cnvka 22. CnpatHa BofieHWua y HakpuBarbckom Yudnyky, Me-
wuh-Makcnumosunh, Hagexaa (1981): 222.

Figure 22: Two-storey watermill in Nakrivanjski Ciftlik, PeSic-
Maksimovic, 1981:222.

23. Cnuka 23. CnpaTHa BogeHuua y Hakpusarckom Yndnyky, 33CK
Huw, MBaHa LiseTkoBuh, 2024.

Figure 23: Two-storey watermill in Nakrivanjski Ciftlik, ICHP Ni$, lvana
Cvetkovi¢, 2024.

24. Chvka 24. VIsrnen, MaHACTMPCKOT KoMMiekca kpajem 19. Beka, y
ceny Yyk/beHuK, Kanuu, dennkc (1987): 247.

Figure 24: The monastic complex in the village of Cukljenik at the end
of the 19th century, Kanitz, 1987: 247.

25. Chmka 25. MaHactupcka BogeHuua y ceny Yyk/beHuk, 3anagHa v
ceBepHa acafa ca MeCToM rfe ce Hanasn HaTIKC ca roAMHOM OOHOBe,
n3Bop: Newwnh-MakcumoBwh, Hagexza (1981): cTp. 216.

Figure 25: The monastery watermill in the village of Cukljenik, west and
north facades with the location of the inscription indicating the year of
renovation ,Pesic-Maksimovi¢, N. (1981): str. 216.

26. Cnnka 26. Hatnuc ca roaMHoM rpajjtbe/obHOBe Ha oneuy, yrpafheH
Ha CeBepHOM 31y BoJeHMLE, Newwnh-Makcumoswnh, Hagexpaa (1981):
219.

Figure 26: The inscription bearing the year of construction/
reconstruction, carved into a brick and set into the northern wall of the
watermill, Pesi¢-Maksimovic, N. (1981): str. 219.

27. Cnnka 27. XXusonuc y Lipkeu Cs. MNetke y ceny Pyaape, 33CK Huw,
MBaHa LiseTkosuh, 2022.

Figure 27: The wall painting in the Church of St Petka, ICHP Nis, Ivana
Cvetkovi¢, 2022.

28. Cimka 28. MaHacTmpckm KoHak y ceny Pyaape, 33CK Huuw, ViBaHa
LiBeTkoBuh, 2022.

Figure 28: The monastery dormitory in the village of Rudare, ICHP Nis,
Ivana Cvetkovi¢, 2022.

29. Cimka 29. TekcTuaHa unayctpuja y Jleckosuy y 19. Beky, KaHuu,
®enukc (1987): cTp. 243.

Figure 29: Textile industry in 19th-century Leskovac, Kanitz, 1987: 243.
30. Cnmka 30. Ctapu cpnicku pa3boj y JleckoBuy Yy 19. Beky, KaHu,
®enukc (1987): cTp. 244.

Figure 30: Old Serbian loom in Leskovac, Kanitz, 1987: 244.

31. Cnmka 31. Bogenunua-rajtaHapa y ceny CTpojkosLe, 36upka ¢oto-
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rpaduja HapogHor myseja JleckoBall, 1920. roauHe (leskovackeprice.
com).

Figure 31: The watermill converted into a braid workshop in the village
of Strojkovce, Poscard Collection of the National Museum in Leskovac,
1920. (leskovackeprice.com).

32. Cnnka 32. BogeHuua-rajtaHapa y ceny CtpojkoBue, gpoTorpame-
Tpuja, AnekcaHpap Hukwwuh, 2020. roguxe.

Figure 32: The watermill converted into a braid workshop in the village
of Strojkovce, Aleksandar Niksi¢, 2020.

33. Cimka 33. BogeHwnua u rajraHapa y ceny Crpojkosue, 33CK Hulw,
VBaHa Lpetkosuh, 2022. roguHe.

Figure 33: The watermill in the village of Strojkovce, ICHP Nis, Ivana
Cvetkovi¢, 2022.

34. Cnvka 34. U3rnep, yapka, 33CK Huw, MBaHa LiBeTkoBuh, 2022.
rofuHe.

Figure 34: A braiding machine, ICHP Ni$, Ivana Cvetkovic, 2022.

35. Cnnka 35. U3rnep vapkoBa, HapogHu my3sej Jleckosad,.

Figure 35: Braiding machines, Poscard Collection of the National
Museum in Leskovac.

36. Cnnka 36. dabpwka rajtaHa y Byujy noyetkom Tpehe getienmje 20.
Beka, HoBKHe ,Bpeme’; 1933. roauHe.

Figure 36: The braid factory in Vugje, early 1920s, from the newspaper
Vreme, 1933.

37. Cnnka 37. YapkoBM y CTapoj rajtaHapu y Byujy, ,Moautuka’, 6poj
10814, op, 8. jyna 1938. roguHe, cTp. 12: 3ayewm 1eckoBayKora TekCTu-
na, Kako je nocrtana rajraHapay Byujy.

Figure 37: Braiding machines in the old braid workshop in Vudje,
Politika, issue no. 10814, July 8,1938, p. 12: The Beginnings of Leskovac
Textile Industry - How the Braid Factory in Vuc¢je Came to Be.

38. Cnvka 38. Kona rajraHape Ha BydjaHku, kpaj 19. Beka, HeraTms Ha
crakny, Uctopujckn my3ej Cpbuje, ®oHp hopha CraHojeBuha, NHB.
6p. 4408 - 6.

Figure 38: Wheels of the braid workshop on the Vu¢janka River, late
19th century, glass negative, Historical Museum of Serbia, Porde
Stanojevi¢ Collection, Inv. No. 4408-6.

39. Caunka 39. OcHuBaun 3ajegHuuke Gabpuke, cnesa HagecHo, NpBu
pen: Manyen Wnujes, Mnuropuje JoaHosuh, Kocta Unanh Mymuuja,
Onmntpuje Muta TeOKapOBlAh n CreBaH bojalios, apyrv peg: Mu-
na Monoswuh, Fopya Metposuh v Metap K. Uaunh; LLnmyHeL, 3BOHKO
(2015): 23.

Figure 39: The founders of the joint factory, from left to right, first row:
Manuel llijev, Gligorije Jovanovi¢, Kosta Ili¢ MumdZija, Dimitrije Mita
Teokarovi¢ and Stevan BojadZov, second row: Milan Popovi¢, Gorca
Petrovi¢ and Petar K. 1li¢, in Simunec, 2015: 23.

40. Cnuka 40. 3ajegHunuka potorpadmja b6pahe Teokaposuha, no-
npaB/beHa y3 nomoh BeLITauKe MHTTEUTEHL]E.

Figure 40: Group photograph of the Teokarovi¢ brothers, restored



using artificial intelligence.

41. Cnnka 41. Buna TeokapoBuh y Byujy, uaeanHa pekoHCTpykumja go-
paheHa y3 nomoh BeluTauke nHTeaureHumje, 33CK Huww, Anekcanap
Hukwuh v Jlazap OuHuh, 2023. rognHe.

Figure 41: The Teokarovi¢ Vila in Vucje, ideal reconstruction, refined
with Al, ICHP Nis, Aleksandar Niksi¢ & Lazar Dinic, 2023.

42. Cnuka 42. OumunTtpuje Teokaposuh, Aumutpujesuh, Hebojwa
(2015): 44.

Figure 42: Dimitrije Teokarovic, Dimitrijevic, 2015:44.

43. Cnunka 43. Jlasap Teokaposuh, doToTeka 3aBuyajHor My3eja fNa-
pahuH.

Figure 43: Lazar Teokarovi¢, Phototheque of the Homeland Museum
of Paracin.

44. Cnvka 44. Apxutekta lpuropuje Camojios, JOKymMeHTauuja Mu-
naHa lpoceHa.

Figure 44: Architect Grigoorije Samojlov, Documentation of Milan
Prosen.

45. Cnuka 45. ApxutekTa puropuje Camojnos y CBOM aTesbey, AOKY-
MeHTauuja Munata lNpoceHa.

Figure 45: Architect Grigoorije Samojlov in his studio, Documentation
of Milan Prosen.

46. Cnnka 46. OpurviHanHM npojekaT MKoHocTaca y Lpkeu CBetor
JoBaHa, 3ocTaslwTtiHa lpuropuja Camojnosa, MHT beorpag.

Figure 46: Original design of the iconostasis in the Church of Saint
John, Legacy of Grigorije Samojlov, Museum of Science and Technology
Belgrade.

47. Cnuka 47. UHpycTpujcku Komnnekc y Byujy, Henap Metposuh,
2025.

Figure 47: Industrial complex in Vu¢je, Nenad Petrovic, 2025.

48. Cnnka 48. doHTaHa ca ckynnTypom “Pubap” y napky ucnpep, no-
npeuHe KonoHWje, Bajapa Cnaska Munetuha u3 3arpeba, 33CK Hu,
Anekcangap Hukwuh, 2022. roauHe.

Figure 48: Fountain with the sculpture titled The Fisherman, located
in the park in front of the transversely oriented workers’ colony, ICHP
Nis, Aleksandar Niksic, 2022.

49. Cnuika 49. Monoxaj MHAYCTPUJCKOT KOMMEKCa Y OKBUPY KyATyp-
Hor npegena, 33CK Huw, MBaHa LiseTkosuh, 2023.

Figure 49: Position of the industrial complex within the cultural
landscape, ICHP Nis, Ivana Cvetkovi¢, 2023.

50. Camka 50. Mypan Ha 3uay y 3rpaau MeHse, Munoje Ctojkosuh
Mud, potorpaduja, 33CK Huw, VBaHa LiseTkosuh, 2022.

Figure 50: A mural on the cafeteria wall, Miloje Stojkovi¢ Mif, photo
ICHP Nis, Ivana Cvetkovic¢, 2022.

51. Cnuka 51. MocTpojetba 1 MatunHe y Gabpuun y Byyjy, 3bmpka cra-
pux poTorpaduja HapogHor mMy3eja JleckoBad, n3noxbeHa noctaBka
y Mysejy TekcTunHe nHayctpuje y CTpojkosLy.

Figure 51: Facilities and machinery in the factory in Vugje, Collection

of Old Photographs of the National Museum in Leskovac, exhibition
display at the Museum of the Textile Industry in Strojkovce.

52. Cavka 52. NHpycTpuja BYHeHUX TkaHuHa Jlazapa Teokaposuh y
Byujy, 36upka doTtorpaduja HapogHor myseja y J/leckoBLLy, HekafatlHba
n3nox6eHa noctaska y My3ejy TekcTuiHe nHaycTpuje y CTpojKoBLy.
Figure 52: The Lazar Teokarovi¢ Woollen Fabrics Industry in Vucje,
Collection of Old Photographs of the National Museum in Leskovac,
former exhibition display at the Museum of the Textile Industry in
Strojkovce.

53. Cnvka 53. IHOYCTPUjCKM KOMTIIEKC TEKCTUIHE MHAYCTpUje y Byujy,
doTorpametpuja, 33CK Huw, AnekcaHpap Hukwuh, 2022.

Figure 53: The textile industry complex in Vucje, photogrametry, ICHP
Nis, Aleksandar Niksic, 2022.

54. Cavka 54. Tpojekat usrpagre dabpuke y Bydjy, Apxus Jyrocna-
Buje, wndpa gocujea I-X1/110, o3Haka doxaa 65, 6poj dacumkne 573,
6poj jeanHunue onumca 1293.

Figure 54: The construction design of the Vucje factory, Archives of
Yugoslavia, file code I-X1/110, fund designation 65, folder number 573,
description unit number 1293.

55. Cnnka 55. ®abpuukn kommnaekc y Byyjy, OCHOBa, MOMpeyHu 1 no-
JY)KHW npecek v u3rnen Gabpuukmx HU30Ba HA AECHOj CTpaHu, 33CK
Huw, Nlazap AuHuh, MBana LiBeTkoBuh, 2022.

Figure 55: The Factory complex in Vucje - floor plan, cross-section and
longitudinal section, and elevation of the factory rows on the right side,
ICHP Nis$, Lazar Dini¢ and Ivana Cvetkovic, 2022.

56. Cnnka 56. ®abpuuku kpyr y Bydjy, 33CK Huw, MBaHa LiBeTkoBKhA,
Nasap Aunuh, 2023.

Figure 56: The Factory complex in Vucje, ICHP Ni$, Ivana Cvetkovi¢ and
Lazar Dini¢, 2023.

57. Cnnka 57. YnpasHa 3rpaga $pabpuke y Bydjy, nopafjeHa y3 nomoh
BellTauke nHTemreHunje, isaHa LiseTkoBuh, 2025.

Figure 57: The administrative building of the Vucje factory, refined with
Al, lvana Cvettkovi¢, 2025.

58. Cnvka 58. YnpasHa 3rpaga Gabpuike y Byujy - Hekaaa, 36upka ¢do-
Torpadmja HapogHor my3eja JleckoBall.

Figure 58: The administrative building of the Vucje factory then,
Photograph collection of the National Museum of Leskovac.

59. Cnnka 59. YnpasHa 3rpaga ¢pabpuke y Byujy - caga, 33CK Huw,
BaHa LiBeTkoBuh, 2022.

Figure 59: The administrative building of the Vucje factory now, ICHP
Ni$, lvana Cvettkovic¢, 2022.

60. Cavka 60. YnpasHa 3rpaga ¢pabpuke y Bydjy, 0cCHOBa npusemsba 1
cnpata, 33CK Huw, Jlasap Aunuh, 2022.

Figure 60: The administrative building of the Vu¢je factory, layout of the
ground and first floors, ICHP Ni, Lazar Dini¢, 2022.

61. Cavka 61. YnpasHa 3rpaga Gabpuke y Byyjy, nONpeyHmn 1 NopyxHu
npecek, NCTOYHA 1 ceBepHa pacafHa paaH, 33CK Huw, Nasap [uHuh,
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2022.

Figure 61: The administrative building of the Vu¢je factory, transverse
and longitudinal sections, eastern and northern facades, ICHP Nis,
Lazar Dini¢, 2022.

62. Cnnka 62. MNepuoHnua ceBepHO Of ynpasHe 3rpaje, OCHOBA Ca
nocTpojerbima, Apxue Jyrocnasuje, windpa gocujea I-X1/110, o3Haka
doHpa 65, 6poj pacumkne 573, 6poj jeanHuue onuca 1293.

Figure 62: The scouring facility north of the administrative building,
layout with installations, Archives of Yugoslavia, file code 1-X1/110, fund
designation 65, folder number 573, description unit number 1293.

63. Cnnka 63. lpegnoHnua YelbaHor npegnsa, OCHOBA ca Mo-
cTpojetbuMa, ApxuB Jyrocnasuje, wudpa focujea I-X1/110, o3Haka
doHpa 65, 6poj pacumkne 573, 6poj jeanHuue onuca 1293.

Figure 63: The combed yarn spinning facility, layout with installations,
Archives of Yugoslavia, file code I-X1/110, fund designation 65, folder
number 573, description unit number 1293.

64. Chvka 64. 3rpage npegmoHuLe n TKavHuue, NonpevHn npecek u
ceBepHy u3rnep, 33CK Huw, Nlasap nHnh, MBaHa LiBeTkoBKh, 2022.

Figure 64: The spinning and weaving facility buildings, transverse
section and north facade, ICHP Nis, Lazar Dini¢ and Ivana Cvetkovi¢,
2022.

65. Cimka 65. HoBa 3rpafja TKauHuua ca malmHama, Yapyxerbe
“Hawue Mopeuje”.

Figure 65: The new weaving facility with machines, Association “Nase
Porecje”.

66. Cimka 66. HoBa 3rpafa TkauHmua ctarbe 2022. rognte, 33CK Huw,
MBaHa Lisetkosuh, 2022.

Figure 66: The new weaving facility, condition in 2022, ICHP Nis, Ivana
Cvetkovi¢, 2022.

67. Cnvka 67. ®abpuuke 3rpage bojayHuLe 1 KoTnapHuLe, HapogHu
my3ej JleckoBall.

Figure 67: The factory buildings, dyeing facility and utility room,
National Museum of Leskovac.

68. Cnmnka 68. 3rpaga 60jaqHV|Lle, OCHOBA, MOAY>KHM NPeceK, CEBEPHN U
3anagHuv usrnep, 33CK Huw, Jlasap AnHnh, MBaxa LiBeTkosuh, 2022.

Figure 68: The dyeing facility building, layout, longitudinal section,
north and west facades, ICHP Ni$, Lazar Dini¢ and Ivana Cvetkovic,
2022.

69. Cmka 69. 3rpaga gopaje, 0CHOBA, NOAYXKHW 1 MONPEYHN Npecek,
ceBepHM 1 3anagHun msrneq, 33CK Huw, Jlasap Ivnuh, MBaHa LiseT-
koswuh, 2022.

Figure 69: The finishing building, layout, longitudinal and transverse
sections, north and west facades, ICHP Nis, Lazar Dini¢ and Ivana
Cvetkovi¢, 2022.

70. Cavka 70. 3rpaja marayuHa CMpoBMHA, OCHOBA, MOAY)XHM W NO-
NpeyHn mpecek u jykHu m3rnen, 33CK Huw, Nlasap Aunuh, MBaHa
LiBeTkoBuh, 2022.
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Figure 70: The raw materials warehouse, layout, longitudinal and
transverse sections, along with south facade, ICHP Nis$, Lazar Dini¢
and Ivana Cvetkovic¢, 2022.

71. Cnnka 71. 3rpaga 3a nparbe ca sesujataHom, ocHoBa, 33CK Huw,
Nazap Auunh, MBaHa LiseTkosuh, 2022.

Figure 71: The scouring building with Leviathan, layout, ICHP Nis,
Lazar Dini¢ and Ivana Cvetkovic, 2022.

72. Cnvka 72. 3rpafa 3a nparbe ca fieBujataHoM, NMofy>KHW U nomnpey-
HW npecek 1 jyxHu n3rnep, 33CK Huw, Nasap [uHuh, MBaxa LiseTko-
Buh, 2022.

Figure 72: The scouring building with Leviathan, longitudinal and
transverse sections, along with south facade, ICHP Nis$, Lazar Dini¢
and Ivana Cvetkovic¢, 2022.

73. Chvka 73. ®abpuykm Kpyr v pesnieHumjanHmi KkBapT y Byujy, 33CK
Huw, Anekcanaap Hukwuh, 2022.

Figure 73: The factory site and residential quarters in Vu¢je, ICHP Nis,
Aleksandar Niksic¢, 2022.

74. Cnvika 74. Buna Teokaposuha y Byujy, 3anagHa dacana, 33CK
Huw, MBaHa LiBeTkoBunh, 2025.

Figure 74: Teokarovi¢ Villa in Vucje, west facade, ICHP Nis, Ivana
Cvetkovi¢, 2025.

75. Chvka 75. Buna Teokaposwha y Byujy, nornes ca 3anaga, 36upka
¢oTorpadmja HapopHor my3eja Jleckoal,

Figure 75: The Teokarovi¢ Villa in Vugje, western view, Photograph
collection of the National Museum of Leskovac.

76. Cnuka 76. Buna Teokaposuha y Byujy, gopaheHa y3 nomoh Betu-
Tauke MHTenureHumje, 36mpka dotorpaduja HapopHor my3eja Jlecko-
BaLl.

Figure 76: The Teokarovi¢ Villa in Vugje, refined with Al, Photograph
collection of the National Museum of Leskovac.

77. Cnnka 77. Buna Teokaposuha y Byujy, nornep, ca jyra, 3éupka ¢o-
Torpadmja HapogHor my3eja Jleckosall,

Figure 77: Teokarovi¢ Villa in Vucje, southern view, Photograph
collection of the National Museum of Leskovac.

78. Cavka 78. Buna Teokaposuha y Byujy, dparmeHTH eHTepuijepa,
Yapyxerbe “Hatue Mopeuje”.

Figure 78: The Teokarovi¢ Villa in Vucje, interior design fragments,
Association “Nase Porecje”.

79. Cnnka 79. Buna Teokaposuha y Byujy, ocHOBa npusemsba 1 cnpa-
Ta, 33CK Huw, W. Usetkosuh, A. Hukwwuh, J1. Quunh, C. Ctankosuh,
2023.

Figure 79: The Teokarovi¢ Villa in Vucje, ground floor and first floor
layouts, ICHP Nis, I. Cvetkovi¢, A. Niksi¢, L. Dini¢, S. Stankovi¢, 2023.
80. Cnmka 80. Buna Teokaposwuha y Byujy, 3anagHu u jyxHu usrnen,
(TpeHyTHO CTarbe 1 naeanHa pekoHCTpykLUuja), 33CK Huw, W. LiBeTko-
suh, /1. Auunh, A. Hukwwuh, 2022.

Figure 80: he Teokarovic Villa in Vu¢je, west and south facades (current



state and ideal reconstruction), ICHP Nis, I. Cvetkovi¢, L. Dini¢, A.
Niki¢, 2023.

81. Cnmka 81. Mana Buna Teokaposuha, cesepHa dacaaa, 33CK Huww,
AnekcaHpap Huvikwwh n MBaHa Lisetkosuh, 2025.

Figure 81: The Small Teokarovi¢ Villa, north facade, ICHP Nis,
Aleksandar Niksi¢ and lvana Cvetkovic, 2025.

82. Cnmka 82. Mana Buna Teokapositha, oCHOBa Npu3emsba U CeBepHM
n3rnen, 33CK Huw, . LiseTkosuh, A. Hukwwuh, [I. Pagosarosuh, 2022.
Figure 82: The Small Teokarovic Villa, ground-floor layout and north
facade, ICHP Nis, 1. Cvetkovi¢, A. Niksi¢ and D. Radovanovi¢, 2022.
83. Cnmnka 83. Kyha 3a AnpeKkTope, OCHOBA Npu3emM/ba M UCTOUHU 13-
rnen, 33CK Huw, 1. Annuh, N. LiBeTkoBuh, 2022.

Figure 83: A house for directors, ground-floor layout and east facade,
ICHP Nis, L. Dini¢ and I. Cvetkovic¢, 2022.

84. Cnnka 84. ®abpuyku KOMMIEKC M PagHUMYKO Hacesbe y Byujy,
33CK Huw, AnekcaHgap Hukwuh, 2022.

Figure 84: The factory complex and workers settlement in Vucje, ICHP
Nis, Aleksandar Niksic, 2022.

85. Cnvka 85. Mapk ucnpef monpeyHe KoaoHuje ca GOHTaAHOM U
CKyNnTypoMm ,Pnbap’, Byujerpam, CHexaHa MuneHkouh.

Figure 85: The park located in front of the transversely oriented colony,
with a fountain and the sculpture titled The Fisherman, Vucjegram,
Snezana Milenkovic.

86. Cnnka 86. CtambeHe 3rpafe rpaheHe nocne [lpyror cBeTckor pata,
Yapyxetbe ‘Haiwe Mopeuje”.

Figure 86: The residential buildings erected after the Second World
War, Association “Nase Porecje”.

87. Cnnka 87. XoTen ca CTaHOM 3a YNpaBHUKA M pecTopaHoM Y Byujy,
Yapyxerbe ‘Halue Mopeuje”.

Figure 87: The hotel with manager’s apartment and restaurant in Vucje,
Association “Nase Porecje”.

88. Cnuka 88. XoTten ca CTaHOM 3a YNpaBHMKA U pecTopaHoM Yy Bydjy,
Byujerpam, CHexxaHa Munenkosuh.

Figure 88: The hotel with manager’s apartment and restaurant in Vugje,
Vucjegram, Snezana Milenkovic.

89. Cnnka 89. XoTen, ocHoBe npusemsba ¥ cripata 1 3anafHun usrneq,
33CK Huuw, W. Upetkosuh, C. CtaHkosuh, 2023.

Figure 89: The hotel, ground-floor and first-floor layouts, and west
facade, ICHP Nis, 1. Cvetkovii¢, S. Stankovi¢, 2023.

90. Cnmka 90. [1BojHe kyhe 3a YMHOBHMKe, OCHOBA NpU3emsba 1 KPOB-
HUX PaBHK, 3anagHun 1 jyxun nsren, 33CK Huw, W. LiseTkoBuh, A.
Hukwuh, 1. PagosaHoswuh, 2023.

Figure 90: The duplex houses for clerks, ground-floor and roof slope
layouts, west and south facade, ICHP Nis, I. Cvetkovii¢, A. Niksi¢, D.
Radovanovic, 2023.

91. Cnmka 91. [iBojHe kyhe 3a UMHOBHYMKe, 36Mpka doTorpaduja Ha-
pofHor My3eja JleckoBall.

Figure 91: The duplex houses for clerks, Photograph collection of the
National Museum of Leskovac.

92. Camka 92. OpurMHanHKU npojekat pafHWYKMX CTaHoBa Yy ceny
Byujy, TMn 13a 4eTnpu ctaHa , apxutekTa puropuje Camojios, My3ej
HayKe 1 TexHuke y beorpapy, 3aoctaswuHa Fpuropuja Camojiosa.
Figure 92: The original project design for workers’ apartments in the
village of Vugje - Type 1, four-unit layout, Legacy of Grigorije Samojlov,
Museum of Science and Technology Belgrade.

93. Cimka 93. lMonpeyHa KonoHuja ca 20 CTaHOBA, OCHOBA U jy)KHW
u3rnen, 33CK Huw, W. Usetkosuh, A. Hukwwuh, 1. Auanh, 2022.
Figure 93: Transversely oriented colony with 20 apartments, layout
and south facade, ICHP Nis, I. Cvetkovii¢, A. Niksi¢, L. Dini¢, 2022.
94. Cnnka 94. MonpeuHa KonoHuja ca 20 CTaHoBa, Yapyxerbe “Hatue
Mopeuje”.

Figure 94: Transversely oriented colony with 20 apartments,
Association “Nase Porecje”.

95. Cnvka 95. MonpeyHa KoNoHMja ca 7 CTaHOBA, OCHOBA U jYXKHW U3~
rnen, 33CK Huw, W. LsetkoBuh, A. Hukwuh, 1. Annuh, 2022.

Figure 95: Transversely oriented colony with 7 apartments, layout and
south facade, ICHP Nis, I. Cvetkovii¢, A. Niksi¢, L. Dini¢, 2022.

96. Cnmka 96. M3rnen nnasep-6erose kyne kpajem 19. Beka, Anbym
Kpasba MunaHa O6peHoBuha, 1879. roguHe.

Figure 96: Dilaver-beys tower towards the end of the 19th century,
Album of King Milan Obrenovi¢, 1879.

97. Chnka 97. Kyna [lemupa bapjaHa y fropunu, Kanuu, dennkc (1987):
247.

Figure 97: The tower of Demir Barjan in Gorina, Kanitz, 1987: p. 247.
98. Cnvka 98. U3rnep nnasep-6erose kyne kpajem 19. Beka, PoTO-
rpadCcKM CHAMLM 13 OKOAWHe JleckoBLa 1 Bpatba, Anbym kpasba Mu-
naHa Obperosuha, 1879. rognHe.

Figure 98: Dilaver-bey’s tower towards the end of the 19th century,
Photographic images from the surroundings of Leskovac and Vranije,
Album of King Milan Obrenovi¢, 1879.

99. Cnmka 99. Bogenuua Ha ByyjaHku, 33CK Huw, MBaHa LiBeTkosuh,
2022.

Figure 99: A watermill by the Vucjanka River, ICHP Nis, I. Cvetkovic,
2022.

100. Cnunka 100. BogeHnuHn mexaHmsam, 33CK Huw, 3opaH Pa-
nocassbesuh, 2022.

Figure 100: The watermill mechanism, ICHP Nis, Zoran Radosavljeviic,
2022.

101. Cnvka 101. Mosuumje BogeHMUA ca jasosuma v Bagama, 33CK
Huw, MBaHa LiBeTkoBuh, 2024.

Figure 101: Locations of watermills with sluices and canals, ICHP Nis,
Ivana Cvetkovic¢, 2024.

102. Cnmka 102. MawmnHa BogeHnua, Bydjerpam, CHexaHa MwuieHKo-
Buh.
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Figure 102: The Pasha’s watermill, Vucjegram, Snezana Milenkovic.
103. Cnvka 103. TMawnHa BoAeHMLa, 0OCHOBA ¥ MOMPEeYHN npe-
cek, 33CK Huw, Corba CtaHkoBuh, MBaHa LiBeTkoBuh, 2022.

Figure 103: The Pasha’s watermill, layout and transverse section, ICHP
Ni$, S. Stankovic¢ and I. Cvetkovic, 2024.

104. Cnvka 104. MejkoBcka BogeHnua, 33CK Huw, MBaHa LieT-
koBuh, 2022.

Figure 104: The Pejkovska watermill, ICHP Ni3, Ivana Cvetkovi¢, 2022.
105. Cnmnka 105. BogeHnuapesa kyha y3 Hekafallhby KpCTUHCKY Boge-
HuLy, 33CK Huw, MBaHa LiBeTkoBKh, 2022.

Figure 105: The miller's house next to the former Krstinska watermill,
ICHP Nis, Ivana Cvetkovic¢, 2022.

106. Cnuka 106. InHnHcka sofdeHnua, 33CK Huw, 3opaH Pago-
cassbesuh, 2022.

Figure 106: The Dininska watermill, ICHP Nis, Zoran Radosavljevii¢,
2022.

107. Canka 107. MocT kofa [nHunHcKe BogeHuue, 33CK Huu, MBaHa
LiBeTkoBuh, 2022.

Figure 107: The bridge by the Dininska watermill, ICHP Nig, Ivana
Cvetkovi¢, 2022.

108. Cnmka 108. LymapeBa BogeHMLa, OCHOBA W CEBEpHWU M3rien,
33CK Huw, Corba CtankoBuh, 2023.

Figure 108: The Sumareva watermill, layout and north facade, ICHP
Nis, Sonja Stankovi¢, 2023.

109. Cnmnka 109. Wymapesa BogeHMUA, Nores ca ceseposana-
1a, 33CK Huw, VBaHa LiseTtkoBuh, 2022.

Figure 109: The Sumareva watermill, north-western view, ICHP Ni3,
Ivana Cvetkovi¢, 2022.

110. Cnuka 110. Lipkea CBeTor JoBaHa, 33CK Huw, MBaHa LiBeTkosuh,
2022.

Figure 110: The Church of St John, ICHP Nis, Ivana Cvetkovi¢, 2022.
111. Cavka 111. LpTex upkse y Byujy, “Monutnka” op, 8. jyna 1938. ro-
IMHe.

Figure 111: A drawing of the church in Vugje, Politika, July 8, 1938.

112. Camka 12. Upksa CseTor JoBaHa, norsief, ca cesepa, 33CK Huy,
BaHa LiBeTkoBuh, 2022.

Figure 112: The Church of St John, northern view, ICHP Ni$, Ivana
Cvetkovi¢, 2022.

113. Cnvka 113. Lipkea Cetor JoBaHa, XMBOMUC Kyrnose 1 nosauvenej,
33CK Huw, MBana Letkosuh, 2022.

Figure 113: The Church of St John, the dome fresco painting and
polyeleos, ICHP Nis, lvana Cvetkovi¢, 2022.

N4. Cnnka 14. Lipkea CBeTor JoBaHa, 3BOHMK Ca apkafHUM TPEMOM,
33CK Huw, VBaHa Lisetkosuh, 2022.

Figure 114: The Church of St John, the bell tower with an arched porch,
ICHP Nis, Ivana Cvetkovic¢, 2022.

15. Canka 15. Lipksa CseTtor JoBaHa, nonpeyHu npecek, 33CK Huu,
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AnekcaHzap Hvikwwh v Nasap [nnnh, 2022.

Figure 115: The Church of St John, transverse sections, ICHP Nis,
Aleksandar Niksi¢ and Lazar Dini¢, 2022

116. Cimka 116. Upksa Ceetor JoBaHa, OpUrMHasHu Npojexkar nKoHocTa-
ca, 3octaswTnHa Mpuroopuja Camojnosa, MHT beorpap.

Figure 116: The Church of St John, original design for the iconostasis,
Legacy of Grigorije Samojlov, Museum of Science and Technology
Belgrade.

117. Camka 117. Upksa CseTor JoBaHa, 0CHOBA Ca OPUTMHANHUM NPOjeK-
ToM 007MKOBatba Nofa, 3ocTaBlUTMHA [puroopuja Camojnosa, MHT
beorpapg v 33CK Huw, Hagexpaa Pakounja, 2022.

Figure 117: The Church of St John, lyout with original floor design, Legacy
of Grigorije Samojlov, Museum of Science and Technology Belgrade and
ICHP Nis, Nadezda Rakocija, 2022.

118. Cnnka 118. XuapoenekTpaHa “Byuje”, 36upka ctapux gotorpaduja
Hapogaor my3eja Jleckosal,

Figure 118: The Vucje Hydropower Plant, Photograph collection of the
National Museum of Leskovac.

119. Cnmnka 119. KanoH peke ByujaHke, Yapyxerbe “Halue nopeuje”
Figure 119: The Vucjanka Canyon, Association “Nase Porecje”.

120. Cnmka 120. 3rpafa xuapoenekTpaHe “Byuje”’, HeraTms Ha cTakay
‘hophe Cranojesuh 1903. rog., ctakno ®oHg hopha CraHojerha MHB.
Op. 4399 - 6, UcTopujcku my3ej Cpbuje.

Figure 120: The Vucje Hydropower Plant, Glass negative of Dorde
Stanojevi¢, 1903, glass, Borde Stanojevi¢ Collection, Inv. No. 4399-6,
Historical Museum of Serbia.

121. Cnnka 121. TpBM aneKoBog, XapoenekTpare ,Byuje’, ctopujcku
My3ej Cpbuje, Heratus Ha ctakny hophe CtaHojesunh 1903. roanHe, cTa-
k1o ®oHa hopha CraHojeBrha VHB. 6p. 4399 - 8.

Figure 121: The first power transmission line of the Vucje Hydropower
Plant, Glass negative of Borde Stanojevi¢, 1903, glass, Borde Stanojevic
Collection, Inv. No. 4399-8, Historical Museum of Serbia.

122. Cnvka 122. MokpeTtHa 6paHa, 33CK Huw, MBaHa LiBeTkoBuh, 2022.
Figure 122: The movable dam, ICHP Nis, Ivana Cvetkovi¢, 2022.

123. Cnnka 123. NloyeTHa Tauyka kaHana 3a gosof Boge, 33CK Huul, MBa-
Ha LiBeTkoBuh, 2022.

Figure 123: The starting point of the water supply cana, ICHP Ni$, Ivana
Cvetkovi¢, 2022.

124. Chvka 124. KaHan 3a 40BOj, BOAe YK/ecaH y InTuLe KarboHa, Yapy-
xerbe “Halue Mopeuje”.

Figure 124: The water supply canal carved into the canyon’s cliffs,
Association “Nase Porecje”.

125. Cnanka 125. KaHan 3a 0B0j, Boje ykaecaH y mTtuue kakboHa, 33CK-
Huw, 3opaH Pagocasmwesuh, 2022.

Figure 125: The water supply canal carved into the canyon’s cliffs, ICHP
Ni$, Zoran Radosavljevi¢, 2022.

126. Cnuka 126. KoHTponHa kyhuua, 33CK Huw, 3opaH Pagocasmesih,
2022.



Figure 126: The control house, ICHP Ni$, Zoran Radosavljevi¢, 2022.
127. Cnuka 127. CeBepHu n3rnep, xuapoenektpaHe, 33CK Huw, MBaHa
LiBeTkoBuh, 2022.

Figure 127: North facade of the hydropower plant, ICHP Nis, Ivana
Cvetkovi¢, 2022.

128. Cnuka 128. XvnapoenektpaHa, 0CHOBA Npusemsba U UCTOUHN 13-
rnef, 33CK Huw, Hebojwa bocaHall.

Figure 128: The hydropower plant, ground-floor layout and east
facade, ICHP Ni$, Nebojsa Bosanac.

129. Cnnka 129. EnTepujep xuapoenektpaHe Byuje, Mictopujckn my3ej
Cpbwuje, Heratua u no3ntns hophe CtaHojeBnh 1903. rofyHe, KAPTOH,
crakno ®oHa hopha CraHojeBnha MHB. 6p. 4399 -7-b.

Figure 129: The Vucje Hydropower Plant interior, Glass negative of
Dorde Stanojevi¢, 1903, glass, Porde Stanojevi¢ Collection, Inv. No.
4399-7, Historical Museum of Serbia.

130. Cnvka 130. FeHepatop xupapoenekTpaHe Byuje, ictopujckn my3ej
Cpbuje, HeraTvs Ha ctakny hophe CtaHojeBuh 1903. roanHe, cTako,
®oHp, hopha CraHojesunha MHB. 6p. 4399 -18.

Figure 130: Generator of the Vu¢je Hydropower Plant, Glass negative
of borde Stanojevic, 1903, glass, Borde Stanojevi¢ Collection, Inv. No.
4399-18, Historical Museum of Serbia.

131. Camnka 131. hophe CraHojesuh, McTopujcki apxus HerotuH.
Figure 131: Borde Stanojevic, Historical Archives of Negotin.

132. Cnuka 132. Ckobasbuh rpas, Bnagumup AnTuh, 2015.

Figure 132: Skobalji¢ grad, Vladimir Anti¢ 2015.

133. Cnvka 133. U3rneq v no3uumja Ckobamuh rpaga, Bnagumup Ax-
™h, 2015.

Figure 133: The appearance and position of Skobalji¢ Grad, Vladimir
Antic 2015.

134. Cnuka 134. CpenroBekoBHO yTBpherse Ckobamuh rpag, 33CK
Hwww, 3opaH Pagocassbesuh, 2022.

Figure 134: A medieval fortification known as Skobalji¢ Grad, ICHP Nis,
Zoran Radosavljevic, 2022,

135. Cnmka 135. Ckobasbuh rpag, cutyaumonm nnax, 33CK Huw, 1985.
Figure 135: Skobalji¢ Grad, layout, ICHP Ni§, 1985.

136. Cnuka 136. Ckobasbuh rpaf, [OHXKOH KyJa HaKOH MCKonaBarba
1985. roguHe, 33CK Huw.

Figure 136: Skobalji¢ Grad, donjon tower after the 1985 excavations,
ICHP Ni$, 1985.

137. Cnmnka 37. Ckobasbuh rpafi, AOHXOH Kyna, cTakbe 2015. rofuHe,
Bnagnmup AnTuh.

Figure 137. Skobalji¢ Grad, donjon tower, the situation in 2015,
Vladimir Antic.

138. Cnunka 138. Ckobasbuh rpag, LOHXOH Kyna, cTake 2022. rofuHe,
33CK Huw, MBaHa LseTkoBuh.

Figure 138: Skobalji¢ Grad, donjon tower, the situation in 2022, ICHP
Nis, lvana Cvetkovic, 2022.

139. Cnmka 139. Hukona Ckobasmuh, bpatucnas Anfjenkosuh, bata u3
Byuja, cnvika Ha Kamery.
Figure 139: Nikola Skobalji¢, Bratislav Andelkovi¢, rock painting
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